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VARIETY 


For Theatrical People Who Want Make Some Money 


And Get Ahead in the World 


We have been in the real estate business in New York City during the past ten years, and in that time have issued thousands of deeds, involving millions of dollars, in payment 
for lots located in New York City and its suburbs. 


We wee So understood that every word contained in the advertisement below is the plain, straight truth, free from all exaggeration, and is under, rather than overestimated 
as to the fac 


Lots New York City are good Government Bonds 


And You Can Buy Them on a Payment of $5 Monthly 


When you buy New York City lots, you have security as good as Government Bonds, but vastly more profitable. The Bonds do not increase in 
value, but New York City lots do, and have for 50 years past, and will for 50 years to come and longer. This is a fact that you can depend upon. 


AN OPENING SALE OF A LIMITED NUMBER OF SPLENDIDLY LOCATED 


NEW YORK CITY LOTS 


: That Are To-day 
One of the Best Investments In America 


ment in the United States. You can buy these lots on the monthly payment plan at as 
pd as $5 per month. These lots are located in one of the prettiest spots in New York 
y. 


More money will be made in the next few years by buying low priced New York City 
lote, that have just been improved and put on the market, than in any other investment 
in the world. A few lots that you can buy to-day as low as $490 to $750 each, we 
believe will make you larger profits in the next few years than any other similar invest- 


Adjacent to the New York City Harbor Improvements at Jamaica Bay 


On which over $100,000,000 is being spent by the City, State and Government; the work is now well under way. 


JUDGING FROM THE PAST, THESE LOTS IN A FEW YEARS, WILL BE WORTH FIVE TIMES WHAT YOU PAY FOR THEM TO-DAY. 
As well as being one of the most desirable Residential Sections in the City, the property affords 
BOATING, BATHING AND SPLENDID FISHING 


THERE ARE ONLY LOCATION 
4: 50 LOTS TO BE SOLD These lots are located on Park Boulevard, Rosedale Avenue, Lincoln Avenue, 


President Avenue, Rose Place, Dale Place, Union Avenue, Oxford Place, Sterling 


PRICE Street, Kinsey Avenue and Park Avenue, Fourth Ward, Borough of Queens, New 
water mains, electricity, etc. of these improvements furnished free with each lot. 
$490 to $7Z 50 EACH THE TITLES TO THESE LOTS ARE 
TO THE BUYER, BY THE 
NO INTEREST CHARGES, ON DEFERRED PAYMENTS 2 . 
TEN PER CENT. DISCOUNT ALLOWED FOR CASH, IF FULL PAYMENT IS MADE Lawyers Title Guarantee and - Trust Company 
WITHIN 90 DAYS OF NEW YORK 
ADJOINING LOT Title Insurance Policy delivered free with each deed. 


Trolley and Rapid Transit Service Runs Directly Through Property to All Parts of Broadway 
You can have a good idea of the future value of this property when we tell you that you can go from the above streets to any of the large department stores on Broadway or 
to the Wall Street district in 27 minutes by the watch, or by subway from any downtown station in 33 minutes. THIS IS PROPERTY YOU CAN BUY, AND KNOW THAT YOU 
ARE PUTTING YOUR MONEY INTO A LEGITIMATE INVESTMENT, AND ONE THAT WILL TURN YOU IN A PROFIT. 


NOTICE TO THEATRICAL PEOPLE 


These lots are so situated that they are the most desirable in the City for people in the profession. .The Penn Station at 33d street and 7th avenue is close to all the theatres, 
and you can leave the theatre after the performance, and be home in 30 to 35 minutes. You have at the same time all the benefits of living in individual homes, with gardens 
and all the comforts of good air, sunshine, and privacy in your home life, electric cars all day and night, just the same as the subway. 


A SPECIAL SET OF CARS LEAVE EVERY SATURDAY AND SUNDAY AFTERNOON 
AT TWO O’CLOCK TO SHOW PEOPLE THESE LOTS. 


Come to the train gate, Penn.-Long Island station, 33d St. and 7th Ave., and meet our agent with white ribbon on coat, marked “4th Ward, Borough of ”” 
Flatbush Ave. station, in Brooklyn, a few minutes before above time and he will show you these lots. ugh of Queens,” or to the 
NEW YORK SUBURBAN LAND CO. 


NEW YORK SUBURBAN LAND CO. 


NEW YORK CITY, N. Y. SPECIALISTS IN NEW YORK CITY LOTS, 


Gentlemen :— 
Please send me lot map and further information regarding the New York City 3 4 WE T 33 d STREET 
lots you have for sale, also a colored bird’s-eye view map of New York City. It = r 


being understood that the map and information will be furnished without charge 


INFORMATION COUPON. 


to me, REFERENCES: 
Second National Bank Union National Bank Dun’s Commercial Agency 


P. 8.—Those desiring to inspect these lots can do so any week day or Sunday by tele- 
phoning the main office, 5068 Madison Square, or sending us a postal card. One of our agents 
will meet you any time at your convenience. 


When answering advertisements kindly mention VARIETY. 
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Vol. XXVIII. No. 6. 


NEW YORK CITY, FRIDAY, OCTOBER 11, 1912. 


PRICE 10 CENTS. 


ATTORNEY GENERAL ASKED 
TO DISSOLVE THE U. B. 0. 


Jack Levy Serves Complaint Upon Vaudeville Collection 
Agency. Petitions for Hearing to Abolish That 
Agency, Also United Booking Offices. 


Attorney August Dreyer, counsel for 
Jack Levy has applied to the attorney 
general of New York State to set a 
date for a hearing of argument why 
the United Booking Offices and the 
Vaudeville Collection Agency should 
not be ordered dissolved under the 
General Business Law. 

This action is in addition to the 
suit brought by Mr. Levy against the 
Vaudeville Collection Agency for an 
accounting of the five per cent. of acts’ 
salaries due him as manager, and which 
he alleges was collected under an il- 
legal contract. 

Mr. Levy’s complaint in the latter 
suit, which will be tried in the Supreme 
Court, was served on the defendant 
this week. In it the agent recites 
that he was forced into making a con- 
tract with the Collection Agency to 
collect his five per cent. of which the 
Agency retained one-half. He declares 
that he entered into this agreement 
only after he had been informed by 
John Murdock and Phil Nash that he 
could not do business in the U. B. O. 
unless he did make such a contract. 

These allegations will be presented 
to the attorney general as the basis 
of the charge that the Collection 
Agency is a creature of the U. B. O., 
Carries on no useful business and is 
a subterfuge by which the United col- 
lects an illegal booking commission 
from performers, in violation of the 
Employment Agency Law. 

The complaint in the suit for an 
accounting sets forth: 


“The above named plaintiff (Jack Levy) 
by August Dreyer, his attorney. complaining 
of and against the above named defendant 
(Vaudeville Collection Agency) alleges: 

.‘l. That at all the times hereinafter men- 
“oned, the above named defendant was and 
Still is a corporation under the laws of 
New York. 

“2. That prior to July, 1910, this plaintiff 


was an employment agent, engaged in se- 
curing engagements for vaudeville perform- 
ers and was conducting a large and lucrative 
business, 

“3. That on July 5, 1910, plaintiff had been 
doing an extensive business as a vaude- 


ville agent with the United Booking Offices, 
a foreign corporation doing business in the 
State of New York, in the procurement 
through it of engagements for vaudeville per- 
formers. 

“4. That about July 5, 1910, plaintiff was 
informed that in order to do any business 
whatever with the United Booking Offices he 
would be obliged to go downstairs and enter 
into an agreement with this defendant, the 
Vaudeville Collection Agency, before he could 
enter its floor or do business with said United 
Booking Offices and plaintiff was also in- 
formed that he had better see the counsel for 
the United Booking Offices. who was presi- 
dent of the Vaudeville Collection Agency, 
which plaintiff at once proceeded to do. 

“5S. That plaintiff called upon the counsel 
for said United Booking Offices, and was in- 
formed by him that in order to do any 
business whatsoever, he would be obliged to 
enter into a contract with said Vaudeville 
Collection Agency to pay fifty per cent. of 
plaintiff's salary on all contracts entered into 
by him with vaudeville actors. 

“6. That plaintiff. while under duress, * * * 
did enter into an agreement with the Vaude- 
ville Collection Agency, wherein the plaintiff 
agreed to pay and allow to defendant fifty per 
cent. of his salary for the collection thereof; 
that the said agreement was to run for 
five years, and the same makes said col- 
lection agency, its successors and assigns, 
lawful agent to collect all said moneys; and 
it is therein stipulated and agreed that said 
plaintiff will not appoint any other person 
to make such collection during the term 
of the agreement, nor to collect the same 
nor any part of said salary direct. 

“7. That the United Booking Offices con- 
trol a majority of the first-class theatres 
throughout the east as far as and including 
Chicago, and has large rooms to enter which 
special permission must be given and such 
permission to managers is necessary in order 
to do business with said Booking Offices; that 
plaintiff was denied entrance to said rooms 
until he had entered into the said agreement 
with this defendant to pay it fifty per cent. 
of his salary. * * * 

“8. That John Murdock and Phil. Nash, 
who are connected with said booking officea 
notified plaintiff that he could not do busi- 
ness with said United Booking Offices or 
enter its rooms where its business was con- 
ducted any longer and when this fact be- 
came known to the vaudeville actors and 
actresses they refused to do business with 
plaintiff, that, inasmuch as he had been ousted, 
they could see no reason for longer requiring 
his services. 

‘9. That this defendant, the Vaudeville Col- 
lection Agency, had and still has offices in 
the same building where the United Booking 
Offices conducts its business and that the 
president of this defendant was and still is 
the. counsel for the United Booking Offices. 

“10. That a short time prior to the com- 
mencement of this action this defendant was 
informed and discovered for the first time 
that a contract of this nature was prohibited 
under the laws of this State, i. e., Chapter 
700, of the Laws of 1910, amending article 
eleven of the General Business Law. 

“Wherefore, Plaintiff prays judgment: 

“A. That said agreement dated July 5, 1910, 
allowing defendant to collect his salary as 


(Continued on page 6). 


ALFRED BUTT COMING OVER. 

Alfred Butt, managing director of 
the Palace Music Hall and Victoria 
Palace and head of the Variety Thea- 
tres Controlling Co., of London, will 
arrive in New York next week. 

While here McIntyre and Heath 
will present all of their sketches at the 
Fifth Avenue during the week for Mr. 
Butt’s inspection with a view to mak- 
ing a proper selection for the black- 
faced team’s appearance in London 
under the management of the English 
vaudeville impressario. 

The idea of repertoire in vaudeville 
is, incidentally, an innovation. 


KEITH NOT HEAVILY LADENED. 

B. F. Keith is nof heavily ladenel 
with features for his vaudeville houses, 
according to the space utilized in the 
programs of the local Keith theatre to 
apprise the public of coming attrac- 
tions. 

But three headline turns are featured 
in the advance press work. One of 
these, Ada Reeve, starts an American 
tour Monday at the Colonial. Another 
is Cecilia Loftus, due to open in the 
same house Oct. 21. Nothing is men- 
tioned of any top line that may drop 
in before the contracted appearance of 
Wilkie Bard, some time in December. 


BUSIEST BUILDING MANAGER. 

William Fox has in course of con- 
struction or renovation more theatres 
than any individual manager in the 
United States at the present time. 
There are six all told—the new Riv- 
erside (Broadway and 97th street); 
Tremont; Hippodrome (165th strect 
and Broadway); new house in Water- 
bury, Conn., seating 2,400; new house 
in Holyoke, Mass., and the Nelson, 
Springfield, Mass. (old house being 
thoroughly overhauled). 


HAS FINE COMPLAINT. 
Frank Bohm leaves for Lakewood 
Saturday for a rest. He is suffering 
from nervous prosperity. 


PALACE DOING WELL. 

The Palace Music Hall 

jumped up with a boom this week, be- 

fore one of the best vaudeville shows 
ever in Chicago, 


business 


ISMAN SUES HITCHCOCK. 

A suit to recover $7,500 has beeen 
filed in the Supreme Court, New York, 
by Felix Isman. It is against Ray- 
mond Hitchcock, and alleges the 
amount was loaned in cas to Hitch- 
cock during his legal difficulties of 
some years ago. 

For defense Hitchcock sets up pay- 
ment, also that he has passed through 
bankruptcy, which left Mr. Isman 
without a valid claim against him. 

August Dreyer is the attorney for 
Isman. 


LOEW'S BIG DEAL, 

It was reported during the early 
part of the week that Marcus Loew 
was in negotiation for a big piece of 
real estate, that would surprise the 
show people along Broadway if finally 
concluded. 


TULLY MARSHALL BUYS TALKER. 
Boston, Oct. 9. 

Tully Marshall, starring in “The 
Talker,” at the Hollis, yesterday pur- 
chased the Henry B. Harris Estate in- 
terest in the piece and will continue 
the play with the present company in- 
tact. 

Beginning next Monday “The Talk- 
er” will be booked by the Shuberts 
with Rochester and Toledo three nights 
each and the Garrick, Chicago, to fol- 
low for two weeks, or longer if busi- 
ness warrants. The company manager, 
Samuel Wallach, a brother-in-law of 
the late Henry B. Harris, and the ad- 
vance man, are to sever their connec- 
tion with the enterprise and return to 
the Harris fold. 

Business for “The Talker” has been 
worse than bad this week. 

It is understood to be Mrs. Harris’ 
intention to cut away from all dead 
wood in the form of productions that 
do not bear fruit. 


ROOSEVELT STRAW-VOTE FAV. 
Chicago, Oct. 9. 

Mort H. Singer reports that his 
three shows, one touring California, 
one the middle west and the other 
Kansas and Missouri, are taking straw 
votes in their audiences, with exciting 
results. Mr. Singer reports that up 
to date Roosevelt has had the lead in 
nearly every contest. 
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VARIETY 


PALACE, LONDON, PAYS BONUS 
TO EXTEND GABY DESLYS’ TIME 


Alfred Butt Settles with Shuberts for $6,000 and Gives 


Gaby $2,500 Weekly on Extension. 


Largest Salary 


Paid by Palace, Excepting $5,000 a Week 
to Sir Herbert BeerbohmeTree. 


London, Oct. 9. 

The engagement of Gaby Deslys at 
the Palace has been extended for three 
weeks. Her first contract expired 
Oct. 5. 

Arrangement for the extension was 
agreed upon between Alfred Butt and 
the Shuberts in New York. The 
American managers receive $6,000 as 
a bonus, the Shuberts holding Gaby 
under agreement to open in “Vera 
Violetta” some time this month. 

During the extended stay the Pal- 
ace will pay Gaby $2,500 weekly. The 
salary during the first term was $2,000. 
For each of the three weeks the Gaby 
Deslys act will cost Mr. Butt $4,500. 
This is $500 less than the highest price 
the Palace has ever paid for a turn, 
Sir Herbert Beerbohm-Tree receiving 
$5,000 a week. 

The prolongation of Gaby Deslys :t 
the Palace, London, will cause a post- 
ponement of the reopening of “Vera 
Violetta” until after election. Mlle. 
Deslys will probably sail from the 
other side Oct. 26, closing at the Pal- 
ace Friday night of that week. 


ZOO THEATRE PERMITTED. 
Berlin, Oct. 9. 

The police has given permission for 
the Variety theatre at the Zoo to open. 
Vaudeville and a short operetta will 
be the entertainment. 

Fritzi Massary, one of the highest 
salaried soubrets on the Continent, has 
been engaged for the company. Max 
Pallenberg, who appeared in “The 
Miracle,” has also been engaged. 


DARING SUBJECT SUCCESSFUL. 
London, Oct. 9. 
“The Open Door,” a melodrama, 
produced at the Lyceum, has for its 
chief role a priest. 
The subject is very daring, and is 
successful. 


LYN HARDING'S SUCCESSOR. 
London, Oct. 9. 
Lyn Harding sailed last Saturday for 
America to report for rehearsal for 
David Belasco’s next production, 
“Years of Discretion.” His role in 
“Drake” is now being played by Fred- 
erick Ross. 


SPRING FESTIVALS IN BERLIN. 
Berlin, Oct. 9. 
Special festivals are being planned 
for the spring of 1913, to celebrate thi 
Kaiser’s government jubilee. 
All the theatres are planning special 
shows for this occasion. 


APPEAL FOR OPERA HOUSE, 
London, Oct. 9. 
An appeal has: been signed by the 
greatest English musical leaders to buy 
the London Opera House from Oscar 
Hammerstein and make it a permanent 
public institution, 


The appeal is signed by Sir Freder- 
ick Bridge, Sir Frederick Cowen, Sir . 


Charles Villiers Stanford, Sir Walter 
Parratt, Edward German, Landon 


Ronald, Ben Davies, and Sir Hubert ° 


Hastings Parry. 


FLICKERGRAPH IN COL. 
London, Oct. 9. 
The Flickergraph goes to the Coli- 
seum Oct. 23. 


SISTER RUTH AND SKETCH. 
London, Oct. 9. 
A booking is reported of Sister Ruth 
from “The Abode of Love,” in a 
sketch. ° 


LA MILO-CRUICKSHANK MAKE UP 
London, Oct. 9. 

La Milo and Cruikshank have re- 
joined, having settled all differences. 


SKETCH WITH “SURPRISE.” 

London, Oct. 9. 
“Don’t You Believe It,” presented 
at the Palladium, is a western lynch- 
ing sketch with a “surprise” finish. At 
the most tense moment it is stopped 
by the moving picture operator, who 
orders it played over, as he didn’t 
succeed in taking the picture properly. 


RICKARDS SALE CONFIRMED. 
London, Oct. 9. 

Papers have arrived rom Australia 
confirming the deal by which Hugh 
Mackintosh was to take over the Rick- 
ards Circuit Sept. 14. 

Among the bookings are Harry Lau- 
der and Cissie Loftus. 


BERLIN HOUSE FOR LEHAR. 
Berlin, Oct. 9. 
The Apollo theatre has been secured 
by Karzarg & Waller, the publishers. 
They will produce operettas by Franz 
Lehar in it. 


“FARADAY COMING OVER. 
London, Oct. 9. 


Michael Faraday is going to the 
United States. He has arranged for a 
production there of “Amasis,” an 


Egyptian comic opera, which was a 
big success in London some years ago. 


REVIVED “BEAUTY” PANTO. 
London, Oct. 9. 
This year’s Drury Lane pantomime 
will be a revival of “The Sleeping 
Beauty.” The original intention of 
taking a new subject has been aban- 
doned. 


MELBA DRAWS. 
London, Oct. 9. 
Mme. Melba reappeared at Albert 
Hall Saturday to enormous business. 


_ HIP REVUE PRINCIPALS, 
London, Oct. 9. 

Bert Coote, Shirley Kellogg, Cyril 
Clensy, Alec Roper and a chorus of 
thirty-six selected girls will be in the 
new Hippodrome operetta, “The Blue 
House.” The scene is laid in a fash- 
ionable laundry. 


MR. FREDERICK IRELAND 
And his CASINO DANCING GIRLS, assisted by NE“{0 CATTO and P. W. MILES, in a 


musical comedy, “HIGH LIGHTS OF DEAR 
BROS, 


OLD BROADWAY.” Direction of BEEHLER 


STRONGER THEATRE WALL, 
Berlin, Oct. 9. 

Since the burning of the Theatre 
des Westens the authorities have dis- 
covered that the gas pressure in a 
big stage is so great it will burst any 
wall. 

A new theatre in course of construc- 
tion has been compelled to build a 
double iron wall of steel filled with 
six inches of concrete around its stage 
house, to prevent a recurrence. 


SUCCEEDING “REBECCA,” 
London, Oct. 9. 
‘Rebecca of Sunnybrook Farm” ends 
its run at the Globe two weeks hence 
and will be succeeded by “Officer 
666,” with “Get-Rich-Quick Walling- 
ford” also in sight in the event “Offi- 
cer 666” does not prove successful. 


SPECTACLE WELL RECEIVED. 
Berlin, Oct. 9. 
The Circus Schumann spectacle, 
“The Invisible Man,” was very well re- 
ceived on its premiere. It has beauti- 
ful scenes and good staging. 


ABANDONING VAUDEVILLE. 
Berlin, Oct. 9. 

It is definitely decided that the Pas- 
sage theatre will discontinue its vau- 
deville policy and be used as a moving 
picture house. 

The Apollo theatre is also abandon- 
ing vaudeville, beginning in the spring 
of 1913, when operettas will be the at- 
tractions. 


“TWELFTH NIGHT” NEXT. 
London, Oct. 9. 
“Twelfth Night” will follow “A Win- 
ter’s Tale” at the Savoy, for which 
another impressionistic effort is prom- 
ised. 


BERNHARDT AS ELIZABETH. 
London, Oct. 9. 
Mme. Sarah Bernhardt as Elizabeth, 
at the Coliseum, great. 


LAUDER IN SCOTCH PLAY. 
London, Oct. 9. 
Harry Lauder will appear for one 
performance at a charity matinee of 
“A Scrape o’ the Pen,” to be given at 
the Comedy. 
He will play the role of 
Pow for this occasion. 
ance takes place Oct. 23. 


Geordie 
The perform- 


STORMANT BOOKED. 
London, Oct. 9. 

Leo Stormant, who has been fea- 
tured in a scenic production in the 
Islands, has been engaged for a short 
tour in the States. He is scheduled 
to appear at the Colonial, New York, 
during the autumn in “The Exposure.” 

It was stated in New York that 
Stormant would play ten weeks over 
here. .M. S. Bentham handled the 
transaction. 


EMPIRE REVUE AT APOLLO. 
London, Oct. 9. 
Revue goes into the 
Apollo theatre around Christmas time. 
“The Gra \Vidow” comes off imme- 

diately 


The Empire 


Catherine Du Pont, from London, is 
consideting breasting vaudeville with a 
Pierre Loti sketch. 
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VARIETY 


“BLANKET” CONTRACT TIES 


UP WESTERN ASS’N M’GR’S. 


w. V. M. A. Vaudeville Men Trying to Find Way Out. 
Give Up Northwestern Bookings. 


Kerry 


Meagher’s New Position. 


Chicago, Oct. 9. 

The long-expected mix-up in West- 
ern Vaudeville Managers’ Association 
bookings resulting from the confusion 
caused by the internal strife in that 
agency through the summer months 
has finally arrived. The blanket con- 
tracts that were liberally handed out 
by both the “Association” proper and 
those managers that made up the Con- 
solidated Vaudeville Managers’ Cor- 
poration are beginning to entwine 
themselves around a badly muddled 
condition. 

Cancellations are happening in all 
sections of the middle west. Since 
each contract of the “blanket” specie 


carries a liquidated damage clause 
that calls for the forfeiture of an 
amount equal to one week’s salary 


of the act engaged, by the party re- 
sponsible for the cancellation, it looks 
as though the next move will be 
toward the courts. This the ‘“Asso- 
ciation” officials deny however, claim- 
ing they intend to live up to every 
“blanket” now in force. 

When peace was finally restored in 
the summer, a comparison of bookings 
showed the outside agents—who had 
wisely prepared for an open door dur- 
ing the scrap—had the pick of avail- 
able attractions. 

When routing time approached, the 
managers assembled and did some hur- 
ried thinking. The blanket contracts 
were carefully scanned and quite as 
carefully laid aside, and the ten per 
centers commenced to do some early 


hustling. Last week Managing Direc- 
tor Kohl called the managers and 


agents together and suggested that the 
blanket contracts be given a little 
more attention. Everyone present 
agreed to live up to the existing con- 
tracts, and it is expected that trouble 
will be partially averted in this way. 
Several of the acts contracted for have 
executed some graceful “flopping,” par- 
ticularly those that came from the 
east. It is expected the “Association” 
heads will terminate those agreements 
by the payment of the liquidated dam- 
age amount. 

The ten per cent. agents were no- 
tified last week that hereafter they 
must devote their entire attention to 
the “Association” and not supply op- 
position agencies under any circum- 
Stances. It is doubtful if this rule can 
be strictly lived up to, since the agents 
claim that opposition booking is an 
absolute necessity for a complete 
route, especially as the Association” 
routing is being carried on under diffi- 
culties. 

Just at present the middle west is 
wondering what disposition will be 
made of the blanket contracts. C. E. 
Kohl stated to a VARIETY representa- 
tive that every one will be fully played 
out. However, the managers are still 
calling on the ten per centers for as- 
sistance. 

After a conference between Martin 


Beck and Charles E. Kohl today, 
Kerry Meagher was appointed execu- 
tive booking manager of the Western 
Vaudeville Managers’ Association, 
having final and full charge of every- 
thing on the Association floor. He 
will be subject to any immediate or- 
ders from Managing Director Kohl. 

Meagher thoroughly understands the 
business routine of the Agency and has 
personal knowledge of every condition 
wherein it is affected. His appoint- 
ment relieves Mr. Kohl of considera- 
ble detail work. 

By entrusting Meagher with this 
power creates a new office in the As- 
sociation. He has been with the W. 
V. M. A. for seven years. 


San Francisco, Oct. 9. 

The Western Vaudeville Managers’ 
Association has abandoned its string 
of booking connections in the north- 
west, including seven and a half weeks 
from Sheridan, Wyo., to Pendleton, 
Ore. 

The time was booked by Fisher un- 
til the W. V. M. A. took them over. It 
is reported that the houses will return 
to Fisher. It has been asserted here 
that the local managers are turning 
down Association contracts. 


Chicago, Oct. 9. 

The Association has decided to give 
up the northwestern time recently ac- 
quired, according to authorities in that 
establishment, because of difficulty in 
getting acts to play that far out. The 
Association officials declare they pro- 
pose to operate a new chain through 
Minnesota to replace the territory 
from which they now retire. 

A source of dissatisfaction is said to 


-have been the action of Flint George, 


the Association’s traveling man, who 
asserted that he could deliver Or- 
pheum Circuit acts. This statement 
was denied by Morris Meyerfeld and 
the northwest managers felt that they 
had been made victims of misrepre- 
sentations. 

The opinion is expressed here that 
no one here can successfully compete 
with Levey or Fisher. They are be- 
lieved to be too thoroughly established 
in their territory. 


DE ANGELiS ON ORPHEUM. 
New Orleans, Oct. 9. 
Jefferson De Angelis opens at the 
Orpheum theatre Monday. It will be 
his first vaudeville engagement in an 
Orpheum Circuit house. 


EDUCATED HORSE DEAD. 

Shelbyville, Ind., Oct. 9. 

“Beautiful Jim Key,” the famous edu 
cated horse, aged 26 years, sold by 
the late Dr. William Key for $10,000, 
and who later bought him back, is 
dead. The horse first attracted at- 
tention at the World’s Fair, Chicago. 


BECK CONSIDERING “SPLIT.” 

Whether to “split” commission with 
the agents is said to be once again 
occupying the thoughts of Martin 
Beck. Early in the summer it was 
announced in the Orpheum Circuit’s 
New York offices, to the agents book- 
ing through it, that commencing Aug. 
1, the “split commission” plan (as 
practiced by the United Booking Offic- 
es) would go into effect. August 1 
passed, however, with nothing further 
heard, nor have the agents had any 
part of their commissions held back 
by the Orpheum people. 

The subject was revived last week. 
It is reported Mr. Beck said he would 
think it well over before reaching a def- 
inite decision. 

Monday Mr. Beck left New York for 
a trip over the entire Orpheum Cir- 
cuit. He will be away three weeks. 

While away, Mr. Beck will go to 
the northwest, inspecting the recent 
additions to the Circuit at Calgary 
and Edmonton, Canada. He said be- 
fore leaving New York Tuesday that 
Regina would be looked over by him 
for another northwestern location. 


BASEBALL ACTS, 

Thomas J. Gray is writing a new act 
for Rube Marquard and Blossom 
Seeley, to be used by the to-be-formed 
vaudeville alliance when Miss Seeley 
has completed her engagement with 
“The Charity Girl.” Mr. Gray also is 
framing up a baseball act for Ger- 
many Schaefer and Nick Altrock, the 
two clowns of the Washington Ameri- 
cans. 

The vaudeville stage will see Mike 
Donlin soon, associated with Tom 
Lewis who lately closed a short tour 
in “The Yankee Prince.” Mr. Donlin 
played with the Pittsburgh National 
League team the past summer. 

The couple are “beaking in” their 
act this week, and are first regularly 
dated up at Akron, O., Oct. 28, with 
the other Feiber & Shea house at 
Youngstown the week following. 

It is reported Lewis and Donlin are 
asking $1,000 or more weekly. 


Boston, Oct. 9. 

Bill Sweeney, the hitting second 
baseman of the Boston Nationals, fin- 
ishing at the bottom this season, is the 
headliner at Loew’s Orpheum this 
week. His act is a good one. He 
has a monolog on baseball and then 
answers questions about the game put 
to him by knowledge-seeking fans. Bill 
says the act was framed for him by 
Jim Corbett. 


RETRIAL ORDERED. 

The Appellate Term of the Supreme 
Court Monday reversed the City Court 
judgment recovered by Joe Meyers in 
his action against the Great Howard, 
for monies alleged to be due him 
(Meyers) as manager for the ventrilo- 
quist. 

At the new trial, the defense will be 
permitted to introduce evidence tend- 
ing to prove Meyers is an agent with- 
in the provisions of the Employment 
Agency Law, although 
“manager.” 

Dennis F. O’Brien and M. L. 
vinsky appeared for Howard; 
Laski is the attorney for Meyers. 
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DELMAR WITH LOEW. 

When the new offices of the Loew- 
Sullivan-Considine Circuits are taken 
possession of today, tomorrow or 
Monday, Jule Delmar will probably 
be found in the booking department of 
the Loew Circuit, over which Joe 
Schenck, general booking manager, 
presides. 

Mr. Delmar has been “loaned” to 
the Loew Circuit by the Shuberts. 

This week the Alhambra, Stamford, 
Conn., and Jones’ theatre, Brooklyn, 
returned to the Loew booking sheets. 


TWO “SINGLES” ENGAGED, 

Chicago, Oct. 9. 
The engagement is announced of 
Van Hoven, the magician, to Annie 
Kent. Both are “singles” in vaude- 
ville. Miss Kent was formerly of 
Kelly and Kent. The wedding will 
take place at the conclusion of her 

Orpheum Circuit route, in January. 


CHANGING TEAMS, 
William Fox is negotiating with 
Hawthorne and Burt to replace Ray- 
mond and Caverly in “The Girl from 
Brighton,” the latter team retiring to 
return to vaudeville. 


EPIDEMIC OF MALARIA, 
Chicago, Oct. 9. 

Signor Figaro, a wire walker with 
Ringlings’ circus, was brought home 
from Memphis this week very ill with 
malaria. He reports that thirty-six 
members of the company were taken 
sick with the same disease during the 
past few weks. 


GRIZZLY DANCING BEAR. 

A bear that talks, dances “rag- 
time” and wrestles has been captured 
by Freeman Bernstein as a comedy 
act. Frank Stevens is the trainer. 


BULGER FOR VAUDEVILLE. 
Chicago, Oct. 9. 
Harry Bulger is preparing to go 
into vaudeville under the direction of 
Mort H Singer. 


SAILINGS. 

The Lusitania Oct. 9 carried away 
Gene Greene and Mary Garstang. Pau- 
line left Oct. 5 on the Minnewaska, and 
the Cedric, Oct. 3, had Mrs. Little Al- 
right. The Lindon Sisters sailed Sept. 
28. 

Tomorrow, on the President Lincoln, 
go the Randow Bros. 

The passage for each was booked 
through the Paul Tausig Agency. 

REORGANIZED FROHMAN CO. 

Daniel Frohman’s production of “The 
Diamond Necklace” will retake to 
vaudeville Oct. 21 at the Majestic, Chi- 
cago. 

After the first engagement of the 
sketch at the Union Square a reorgani- 
took place. The new cast is 
headed by Helen Robertson. The other 
principals are Mitchell Lewis, Victor 
Benoit, William Kent, Caroline Wolf. 

The 


piece led to a report of its discontinu- 


Zation 


temporary withdrawal of the 


ance, 


Gene Buck and Dave Stamper, who 
have formed a partnership at 
writing, have four numbers with Zieg 
feld’s “Follies.” 
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VARIETY 


VERY CLASSY CLUB DEP’T 


PROPOSED BY SHUBERTS 


In Connection With Vaudeville Bookings. 
and Production Numbers Available. 


Will Prove 


Strong Force Against Monopolistic Club 
Department of U. B. O. 


Providing the Shuberts carry out 
their present intention to organize a 
“Club Department” in connection with 
their vaudeville bookings, the monop- 
olistic branch of the United Booking 
Offices, which has attempted to swal- 
low whole the private entertainment 
patronage, will find a strong force 
opposed to it. 

The transporting of the entire com- 
pany of “The Merry Countess” to 
Newport some weeks ago is said to 
have suggested to the Shuberts that 
the many private socials in New York 
and suburbs which call for profession- 
al entertainment during the evening, 
might be best supplied by talent from 
productions. Vaudeville has furnished 
the “Clubs” (as the private entertain- 
ments are technically termed) with 
material for many years. The United 
Booking Offices vainly attempted to 
obtain a monopoly through its usual 
methods. Though successful in har- 
assing and annoying many of the 
agents who make private entertain- 
ments a specialty, the big agency met 
many rebuffs. 

The Shubert Club Department, when 
organized, will be placed in charge of 
an experienced man in that booking 
branch. He will have authority to 
contract for any one or more special 
features from the various Shubert pro- 
ductions. 


KEITH HOUSES’ BUSINESS. 

The business at the B. F. Keith New 
York theatres (formerly Percy G. Wil- 
liams’ Circuit) has shown no improve- 
ment of any marked degree with the 
incoming of fall weather. 

The Colonial and Bronx the first 
part of the week were rather light in 
attendance. The Orpheum, Brooklyn, 
had a fair sized house Monday evening, 
with the mezzanine floor rather bare, 
which indicated much “paper” taken in 
at the door. “Paper” was plentiful 
also at the Colonial. 

The Fifth Avenue had a fairly good 
attendance Monday evening, although 
the Fifth Avenue (Proctor’s) of late 
has been starting the week with less 
business than comes in from Wednes- 
day on, when the theatre plays to ca- 
pacity for the remainder of the week 
if the bill is voted a good one. 

Hammerstein’s picked up a little 
Monday, over the display of several 
weeks past. The Union Square, Keith’s 
own house, was below the theatre’s 
normal condition on a Monday night. 


MANAGER IN ACCIDENT. 
Westbrook, Me., Oct. 9 
Last night, while Wallace O. Gould 
and his wife were returning to Lewis- 
ton from Lisbon Falls, the auto they 
were driving turned turtle, pinning Mr. 
Gould beneath the machine. He was 
taken to a nearby house, where he lies 
unconscious most of the time. Mrs. 


Gould escaped with a few scratches. 
The injured man is manager of the 
Pastime theatre at Brunswick, Me. 


ACROBAT HURT IN “BILL SHOW.” 
New Orleans, Oct. 9. 
Salim Khammar, an Arabian acro- 
bat with Two Bills show, was pain- 
fully injured here Sunday. He sus- 
tained a fall of twenty feet, fracturing 
an arm and receiving body bruises. 
Con Mullen, foreman with the show, 
was attacked by Thane Ives, a former 
‘employee whom he had discharged and 
stabbed so severely that he had to be 
removed to a hospital. Ives was ar- 
rested. 


DAILY BOOKING MEETINGS. 

Daily booking meetings are held in 
the Consolidated Booking Offices by 
M. R. Sheedy, Walter Keefe and I. 
Fluegelman, who represent the prin- 
cipal circuits booking through the 
agency. 

New houses added are assigned to 
the bookers in charge of the territory. 
At a meeting held last Friday, it is 
said, this system of operatire the of- 
fice was agreed upon. An outside or 
reception office man is to be secured. 

The daily booking conferences are 
mostly to prevent an agent “slipping 
over” an act to one manager, without 
the knowledge of another, who may 
have turned down the same act for 
some reason. 


GENE HUGHES'S LITTLE TRIP. 

A little trip will be started by Gene 
Hughes today or tomorrow, lasting 
for two weeks. The agent will go as 
far west as Omaha, incidentally meet- 
ing Mrs. Gene Hughes, as present on 
the Orpheum Circuit. 


KELLERMANN BOOKED SOUTH. 

A long tour is contemplated by Will- 
iam Morris for his Annette Kellermann 
Road Show. Following the Shuberts 
city time, upon which the combina- 
tion is now playing, the troupe will go 
South, commencing in December and 
work toward the Coast. 


BASEBALL WRITER’S SKETCH. 
The newest sketch for vaudeville, 
turned out by Boozeman Bulger, the 
baseball writer, is called “Big Bluff.” 
It will first be shown in New York 
Nov. 4, at the Union Square. 

Mr. Bulger has been importuned by 
several of the leaguers combinations 
forming for vaudeville, to write ve- 
hicles for them. Mr. Bulger authored 
“Swat Milligan” for vaudeville. “Swat” 
is the mythical baseball character Mr. 
Bulger made famous in the New York 
World. 


Virginia Brissac Company opens Sat- 
urday night at Long Beach, Los An- 
geles, for a return engagement. 


Shubert Stars 


CHAS. DOUTRICK DROPS DEAD. 
Chicago, Oct. 9. 
Charles Doutrick, one of the best 
known local booking agents, dropped 
dead last night after attending the 
vaudeville performance at the Palace. 
Doutrick and his niece, Anna Mont- 
gomery, here on a visit from Los An- 
geles, had just left the theatre when 
he was stricken. He was assisted to 
the City Hall across the street where 
physicians were called. 
His condition pronounced serious he 


CHARLES H. DOUTRICK 


was removed to the Practitioners’ 
Hospital, where he died a few hours 
later. 

Doutrick became known as _ the 
“Dean of Agents” when George Castle, 
the Chicago pioneer, ceased his activi- 
ties in the field. Doutrick first became 
known in San Francisco in 1885 as a 
song and parody writer. 

He was credited with having been 
responsible for John Cort’s start in 
theatricals. 


FRANK BOSTOCK DIES. 
London, Oct. 9. 

Frank Bostock, the animal king, died 
at noon yesterday of influenza, brain 
fever supervening. He was ill but one 
week and was preparing to visit Amer- 
ica with another “Consul,” a trained 
monkey. The deceased was 46 years 
old. 

Bostock’s first jungle show was at 
the Chicago World’s Fair. He was at- 
tacked by animals six times while giv- 
ing exhibitions, and appeared with 
lions at the age of fifteen. 


MADAME BORELLI DEAD. 
London, Oct. 9. 
Madame Borrelli, of the Borellis, died 
here suddenly. 


FRANK CLARK BY HIMSELF. 
Chicago, Oct. 9. 

Frank Clark, for the past several 
years Chicago representative of the 
Ted Snyder Publishing Co., resigned 
from that position this week to estab- 
lish a business of his own which will 
be known as the Frank Clark Music 
Pub. Co. 

It is understood Clark will acquire 
the controlling interest of the Marvin 
Lee Music Co., a new firm recently 
incorporated. Flo Jacobson will be 


associated with Clark & Lee. 


ATTORNEY GENERAL ASKED, 


(Continued from page 3.) 


manager for five years, and deducting fifty 
per cent. thereof, as their services, be aq. 
judged null and void and that the same be 
delivered up and cancelled. 

“B. That the defendant be required to ae- 
count for all moneys received by it under 
said contract and that plaintiff recover from 
the defendant the amount found to be due 
on such accounting.” 

In the 54th Street Court Monday the 


case of the Marimba Band vs. Vaude- 
ville Collection Agency came up and 
was adjourned. The promoter of the 
band act has asked the return of about 
$400 he alleges the Agency wthheld 
from his salary while playing in thea- 
tres booked by the United Booking 
Offices. Dennis F. O’Brien and M. L, 
Malevinsky appear for the act; Mau- 
rice Goodman, president of the Collec- 
tion Agency, also represents it as at- 
torney in this action, and David Stein- 
hardt appears for the Dan Casey 
Agency, which has been brought into 
the proceedings. 


“P, COMES IN. 

Broadway greeted Percy G. Williams 
Tuesday morning, when the ex-vaude- 
ville magnate, now a gentleman farmer 
with a permanent address at Islip, Long 
Island, came through the East River 
tunnel. 

Lots of people wanted to start lots 
of reports about “P. G.’s” return at this 
time. They were he had heard about 
the business his former vaudeville the- 
atres were doing under the B. F. Keith 
management, and had decided to per- 
sonally inspect to realize the unlooked 
for changed condition; that Mr. Wiil- 
iams would consult his attorney re- 
garding reclaiming the houses for pro- 
tection to the property, and other 
things; but it all simmered down that 
Mr. Williams merely passed through 
the city on his way to the first world 
series game. His son, Vic, beat the 
pater to the ticket booth by eighteen 
hours. The extenuating circumstances 
for the son getting ahead of the father 
were the Giants said they couldn’t do 
their regular show unless Vic was there 
to root. 


CORBETT WILL PULL THROUGH. 
Philadelphia, Oct. 9. 

The condition of James J. Corbett, 
who was operated on at the Jefferson 
Hospital last week, is 
steadily improving. 

It is now expected by the physicians 
that Corbett will recover, although his 
condition at first was thought very 
dangerous. 


T. B. C’S SECOND GARDEN. 
Chicago, Oct. 9. 

The Theatre Booking Corporation 
added another Garden to its list Mon- 
day, when placing the new Garden 
theatre, Dallas, on its books. 

Acts routed by the T. B. C. will 
jump from the Garden, Kansas City, 
to the Texas house. 


CHARLES KIRALFY HERE. 

Charles Imre Kiralfy, eldest son of 
Imre Kiralfy, arrived in New York 
from Europe this week to take per- 
sonal charge of the negotiations begun 
by his father with the Pennsylvania- 
Long Island railroad interests for the 
building of a “White City” at Jamaica 
to cost $5,000,000, as announced in last 
week’s Varigry. 
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VARIETY 


ZIMMERMAN BUILDING 
MORE PHILADELPHIA 


Makes Circuit of Four Pop Vaudeville Theatres In That 
City. Girard Avenue and 26th Street Location for 


Third House. 


Site for Fourth Undisclosed. 


Philadelphia, Oct. 9. 

J. Fred Zimmerman is to give this 
city two more big new theatres to be 
devoted to high-class vaudeville at pop- 
ular prices on the line with the bills 
offered at the Liberty and Keystone, 
which houses Mr. Zimmerman built 
and is operating individually. This will 
give Mr. Zimmerman four houses play- 
ing “pop” vaudeville in this city. M. 
W. Taylor will be the general man- 
ager of all four. 

Ground for the first of the new 
houses has already been bought and 
paid for. Mr. Zimmerman has pur- 
chased the Northwestern Market Build- 
ing at 26th street and Girard avenue. 
He will begin operations within a few 
days to erect a magnificent and en- 
tirely up-to-date theatre equipped wiih 
the very latest modern improvements. 

There has been a wild scramble by 
others who had announced their in- 
tention of building one or more vaude- 
ville theatres in this city, only one of 
which has materialized. Want of lo- 
cation without opposition checked the 
plan to build three houses which were 
to be linked with the United Booking 
Offices. There are several other pro- 
jects standing motionless. 

Plans for the new Zimmerman house, 
however, have-already been prepared 
so that work can be started at once. 
The neighborhood selected is really one 
of the very few that could be chosen 
without encountering strong opposi- 
tion. 

Mr. Zimmerman has also secured an 
option on another large plot of ground 
in another section of the city, and ‘s 
having plans drawn for the erection 
of his fourth local house. 

The building of the third house has 
been kept secret until this week. Noth- 
ing will be known about the fourth 
until everything is ready to start build- 
ing. 

With the opposition given the United 
small time houses here by the three 
houses operated by F. G. Nixon-Nird- 
linger, the building up of a circuit of 
four houses by Mr. Zimmerman is 
bound to add interest to the many- 
cornered fight for patronage among 
the “pop” houses in the most rapidly 
growing vaudeville field in the coun- 
try. 

OSCAR STOPS PAYMENTS. 

Oscar Hammerstein’s falling out 
with his children has taken on the 
proportions of- a feud. When, last 
week, all those reported to be nego- 
tiating for the purchase of Hammer- 
Stein’s Victoria theatre and its United 
Booking Offices franchise, were noti- 
fied by the attorneys for his children 
that any assumption of the lease by 
purchase carried with it a liability 
for the payment of $200 a week, which 
Hammerstein had bound himself to re- 
mit regularly, there was a cessation of 
progress toward the transfer of the 
Property. 


Tuesday Hammerstein notified the 
Equitable Trust Co. he will hereafter 
make no payments. A year or so ago 
Mrs. Malvina Hammerstein obtained 
a divorce from Oscar, at which time 
he deposited with the trust company 
3,398 shares of the Hammerstein 
Amusement Co. and deeds to some 
property in Brooklyn, to guarantee the 
$200 weekly payments to his daughters. 
Meantime, Mrs. Hammerstein died. On 
receipt of Mr. Hammerstein’s letter. 
the trust company announced its in- 
tention of selling the securities to pro- 
tect the interests of their clients, the 
Hammerstein children. 

It is reported that Hammerstein is 
making this move to obtain a clear title 
to his Victoria in order to be in a po- 
sition to make his contemplated sale. 
It is understood that he will deposit a 
sum said to be over $200,000 in cash 
which will serve as adequate guarantee 
for the payments he agreed to make. 
This, however, he denies, declaring that 
he will not in future support his chil- 
dren who are, he says, now grown up 
and capable of supporting themselves. 

The Victoria franchise and the forth- 
coming opening of the new Palace, 
New York, are about the most talked 
of things in vaudeville these days. It 
is reported the United Agency has 
gone so far as to prepare to book vau- 
deville into the Palace, independently 
of that agency if necessary, to circum- 
vent the conditions of the Hammer- 
stein franchise, which prohibits an- 
other U. B. O. booking in the neigh- 
borhood except with Hammerstein’s 
consent. 

Last Saturday Stella Hammerstein, 
a daughter of Oscar’s, was married to 
Frederick Lionel Keating, a New York 
attorney. None of the Hammerstein 
family was present at the ceremony, 
excepting William, Stella’s brother. 


“ETERNAL WALTZ” HELD OVER, 
Buffalo, Oct. 9. 
The Martin Beck-Jos. Hart’s pro- 
duction of “The Eternal Waltz” was 
held over for the second week at 
Shea’s. It is doing big business. 
Chicago, Oct. 9. 
“The Eternal Waltz,” headlining the 
Palace program next week, may be 
held for a run. 


“MERMAID” RIGHTS GRANTED. 

H. L. Bowdoin, inventor of the mer- 
maid apparatus and water spectacle 
placed at the New York Hippodrome 
by the Shuberts when it was opened 
and used as a feature there up to this 
season, has granted the rights to it for 
all countries to Joseph Hart and Clay 
ton White. Messrs. Hart and White 
are working out the details of a vaude- 
ville act in which this will be utilized 
and will produce it immediately in a 
big act, employing about twenty-five 
girls. 


C.F.U. RECOMMENDS NEW ORDER. 


As the outcome of the disagreements 
between the White Rats Actors’ 
Union and the New York Central Fed- 
erated Union, the General Executive 
Committee of the latter body has ex- 
pressed the opinion that the way is 
clear for the organization of a new 
union of performers holding affiliation 
with the C.F. U. 

“As the White Rats Actors’ Union 
of America,” says the Committee, “has 
claimed to be a national union, hence 
not necessarily bound to affiliate with 
the C. F. U. and the C. F. U. having 
been declared to be a recruiting sta- 
tion simply of the A. F. of L., no 
apparent reason exists to prevent the 
organization of a legitimate and loyal 
actors’ union.” 

At the same meeting of the Commit- 
tee the decision was reached that Jas. 
L. Barry be recommended to supply 
entertainments and club shows for la- 
bor bodies affiliated with the C. F. U. 
Barry has long been a delegate to the 
C. F. U. and until the W. R. A. U. 
became affiliated with the _ central 
council was the official entertainment 
provider for labor unions. The Rats 
Union protested against this and 
Barry’s name was banished from the 
official organ. It has now been re- 
placed. 

The Hebrew Variety Actors’ Union 
No. 5, by a vote of the Executive Com- 
mittee, has become recognized by the 
C. F. U. as affiliated with the central 
council. It will receive the support 
of the labor board. Representations 
were made that since its affiliation 
with the White Rais Actors’ Union, 
Local No. 5 had received scant cour- 
tesy from the parent organization, and 
the delegate of No. 5 asked that his 
organization be recognized. 

The letter of O’Brien & Male- 
vinsky on behalf of the W. R. A! U., 
which had been referred to the Gen- 
eral Executive Committee, was voted 
tabled indefinitely. 


TRAINOR DECISION AWAITED. 

Justice Greenbaum is expected to 
hand down a decision late this week 
in the application of Val Trainor for 
a premptory writ of mandamus com- 
pelling the White Rats Actors’ Union 
to reinstate him to membership. 

Argument was heard in Special 
Term, Supreme Court, last Friday. 
Counsel for the performers’ order con- 
tested the demand for a writ, quoting 
at great length a precedent in which 
Justice Ingraham decided an associa- 
tion could determine what constituted 
a sufficient charge for trial and expul- 
sion. 

Murray & Summers, representing 
Trainor, contended the precedent cov- 
ered only the action of a voluntary 
association and could not be under- 
stood to refer to a corporation under 
the state laws. The court directed the 
lawyers to file briefs 


CHANGING TO TWO-A-DAY. 

Pawtucket, Oct. 9 
Keith’s theatre, commencing Oct. 21, 
will play two shows daily instead of 
three as at present. Pawtucket is too 
small to make a “supper show” worth 
while. It is easier also to secure acts 
to “cut” salary for two shows daily 
than when asking them to work three. 


MERGER ON COAST, 
San Francisco, Oct. 9. 

The consolidation of the Honolulu 
Amusement Co. and the Liberty thea- 
tre interests here, is understood to be 
a shrewd move to block competitive 
bidding for attractions. The merger is 
known as the Consolidated Amuse- 
ment Co. It Has a capital stock of 
$3,000. 

The deal covers the Liberty, Bijou, 
Empire and Savoy. Orpheum proper- 
ties are not included in the transac- 
tion. These theatres are leased for 
three years and under the manage- 
ment of Robert R. McGreer, formerly 
manager of the Liberty. 

G. T. Chong, formerly president of 
the Liberty Co., becomes president of 
the Consolidated. The Liberty will be 
the only house giving real vaudeville. 
The Savoy, Park and others are ex- 
pected to conduct a policy of four acts 
and pictures. 

The announcement here that the 
Consolidated will seek to bring about 
a circuit covering Shanghai, Hong- 
kong and Manila, is not taken seri- 
ously. 


BANKS SHUTTING DOWN. 

The banks and loaning companies are 
shutting down upon mortgage upon 
theatrical properties, according to re- 
ports. 

While the demand for theatres on 
lease has never been healthier than 
at present, and the excessive rentals 
paid are the wonderment of the pro- 
fession, the realty experts say the the- 
atrical field is overcrowded. They 
consider advances upon theatrical real 
estate hazardous. 

The attitude of the monied men is 
said to be causing some embarrass- 
ment to projected ventures that de- 
pended upon them for building loans. 


DAZIE’S DRUM DUTY, 

Drumming has been taken up by Da- 
zie, as a duty, for insertion into her 
new act for vaudeville. Under con- 
tracts signed by the dancer previously 
to appearing in “The Merry Coun- 
tess” at the Casino, she is bound for an 
appearance at Keith’s Cleveland Hip- 
podrome, Feb. 3, next. 

The work with the sticks is being 
taught Dazie by the drummer of the 
Casino orchestra. 


AN ELASTIC TITLE. 

The new “girl act” Rawson and 
Clare are preparing to take over the 
Sullivan-Considine Circuit, has an elas- 
tic title. The number is named “Mary’s 
Party” and features Frances Clare. Guy 
Rawson is the comedian. 

The two principals have agreed that 
if any local manager on the S-C chain 
wishes to honor some local resident, 
the first name of the local man’s wife 
will be substituted during the 
ment in his town. 


engage- 


Thus in Seattle Rawson and Clare's 


turn may be billed as “Louisa’s Party, 
while in Portland it could be 


called 
“Lizzie’s Party,” the title standing at 
“Mary’s” only when no request has 


been received to change it 


Hibbert and Kennedy are a new 
vaudeville team. The members were 
formerly of Hibbert and Warren and 
Kennedy and Kennedy 
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STRONG EFFORT TO “CLEAN UP” 
IS MADE BY EASTERN WHEEL 


House and Show Managers Sharply Instructed by Letter 


They Must Keep Within Decent Confines. 


Western 


Wheel Guaranteeing Shows $1,400 Weekly, 
To Advance Burlesque 


“We have built up a large and in- 
telligent clientele in our houses, one 
that enjoys clean burlesque, and we 
do not propose to have them driven 
away. Neither do we propose to have 
our business ruined because of the 
traveling managers who cannot dis- 
tinguish what should and what should 
not be contained in a performance.” 


The above is an extract from a let- 
ter written last week by the Colum- 
bia Amusement Co. to its traveling 
managers on the Eastern Burlesque 
Wheel. The letter was dictated by 
Sam A. Scribner, general manager of 
the Columbia Co., following the return 
of the Censor Committee, after a trip 
over the Wheel surveying the attrac- 
tions for this season. : 

A copy of the letter, with another 
addressed to the show managers, was 
sent to all shows. From the full let- 
ters as written it would appear the 
Eastern Wheel Censors were not whol- 
ly pleased at the performances on the 
Wheel. 

A paragraph of the 
resident manager said: 
insist upon you looking at the opening 
performance of every show. Also that 
you notify your house attaches that 
under no circumstances are you to be 
disturbed or called out. Let your 
treasurer count up the first perform- 
ance and do not leave the house until 
the curtain falls. Then have an under- 
standing with your house leader that 
if anything is slipped over at any other 
performance he_ shall immediately 
make a note of it and report same to 
you.” 

There is a warning also against “in- 
flammable billing” such as “hot show” 
or “sizzling performance.” The house 
manager is informed it has been re- 
ported a $50 bill more than once has 
been distributed among the house staff. 

In the remarks to the local man- 
agers, the Columbia Circuit evidently 
intends to convey that where a travel- 
ing manager at the Monday matinee 
invites the manager out 
drink or cigar, that is the time when 
the local man should hang onto his 
seat. It’s an old burlesque trick, that, 
when there’s something coming off in 
the performance the traveling manager 
doesn’t want the house manager to 
criticize, he attempts to get him out 
of the way for the moment. It has 
happened as well that a “clean show” 
Monday afternoon 
Tuesday. 

Notice is given the house manager 
he shall report immediately any trav- 
eling manager who threatens the loca! 
man with dismissal through headquar 


letter to the 
“We positively 


house for a 


isn’t a “clean show” 


ters, if the former interferes with a 
performance This has bearing upon a 
subject that has been much talked 


about in burlesque during the past two 
seasons. It is claimed certain Eastern 
Wheel shows have passed along un- 


disturbed through their owners being 
influential. 

Early in the season an Eastern Bur- 
lesque Wheel show appearing around 
New York was voted a disgrace to the 
stage, through the filthy “business” 
and innuendo in dialog it contained. 
Many people are watching to see if 
that production was “censored.” It 
was said shortly after the season 
opened the show had been rewritten, 
but reports since then have stated 
that practically no change occurred. 


Chicago, Oct. 9. 


Hurtig & Seamon’s “Girls From 
Happyland,” an Eastern’ Burlesque 
Wheel attraction at the Columbia this 
week, is the most unclean show that 
has eyer appeared in that theatre. 

The show is the same as when play- 
ing around New York early in the 
season, excepting for the changes de- 
manded by the manager of the Colum- 
bia after the opening performance. 

It is said a new book is in prepara- 
tion. “The Girls From Happyland” 
needs an exterminator of the filth in 
it. 


Cincinnati, Oct. 9. 

The Empire Circuit Co. (Western 
Burlesque Wheel), commencing this 
week, guarantees its shows $1,400 
weekly, with privilege of fifty per cent. 
of the gross, on the understanding that 
every production reaches the standard 
in production set by the Governing 
Committee. 

Col. James E. Fennessy confirmed 
the report of the guarantee. Col. Hen- 
nessy said to a VARIETY representative 
yesterday: “The Empire Circuit is 
making every effort to offer induce- 
ments to 
ideas 


standard shows with new 

clever burlesques. Our 
shows are vastly improved this sea- 
son, but we are still after better at- 
tractions all time. In giving 
managers guarantees in order that they 
may 


and 


know in advance their season is 
protected from the financial side, we 
do so as an inducement for the pro- 
duction of standard 


lesque shows.” 


high-class bur- 


BURLESQUE AT ROYAL. 
Montreal, Oct. 9 
The Theatre Royal is to have stock 
burlesque beginning Oct. 14. Philip ] 
Fisher has taken the over 
Ed. C. Jordan to act as 
ducer and principal comedian. 


house and 


signed pro- 

The Royal formerly played Western 
Wheel Burlesque was in 
the L. Lawrence “pop” circuit until a 
week or so ago when it was dropped. 


shows. It 


Alice Magill has joined the 
Hastings show. 


Harry 


BURLESQUE SWAP UNDECIDED. 

Up until late in the week the ex- 
change of Louisville and Indianapolis 
by the Eastern and Western Burlesque 
Wheels had not been definitely closed. 
“Agreements will pass this week, if 
they are to pass at all,” said one bur- 
lesque man. 

It is understood there is an element 
in both of the Wheels standing out 
against his newest reciprocity deal. 
Herman Fehr was in New York most 
of this week. James Fennessy was in 
Cincinnati while James Whallen was 
in Louisville. No announcement of a 
change of policy was made in the Ken- 
tucky stand. 


“WIDOWS’” NEW PEOPLE. 
Philadelphia, Oct. 9. 
Lou Powers, Sam Micals, Edith 
Powers, Mike Dowd and Fred Manny, 
the latter musical director, are the new 
members joining “The Winning Wid- 


ows” show here this week. 


BURLESQUE SHOW ATTACHED. 
Jersey City, Oct. 9. 

An attachment was laid against Gor- 
don & North’s “World of Pleasure” at 
the Gayety, Hoboken, Monday, by 
Hudspeth, Rysdyckman & Garrison, 
acting for James C. Morton. 

The papers called for $3,000, alleged 
by Morton to be due him by the firm 
from his former connection with “The 
Merry Whirl.” A _ suit brought by 
Morton for an accounting of profits 
in that show, also belonging to Gor- 
don & North, was later discontinued. 

Gordon & North deny they are in- 
debted to Morton, claiming he broke 
his contract with them. Morton is 
now with the Gertrude Hoffmann Re- 
vue. 


THREE YEARS’ CONTRACT. 
Toledo, Oct. 9. 
A contract for three years has been 
signed by Ben Welch to appear in 
burlesque under the management of 
R. K. Hynicka. Mr. Welch is now 
heading the Ben Welch Burlesquers 
under Mr. Hynicka’s direction. 


LEAVE “GAY WHITE WAY.” 

Ryan and Lee close this week with 
Gordon & North’s Eastern Wheel 
Burlesque show, “The Gay White 
Way,” at St. Louis and will resume 
their vaudeville dates. 

Frank Winfield, a vaudevillian, was 
sent on this week to replace the 
dancers. 


SOFT FOR MANCHESTER. 

Bob Manchester is back home on his 
farm in Painesville, O., while his East- 
ern Burlesque show i: playing the 
Wheel. Manchester spends his time 
riding about the farm in a machine. He 
is Exalted Ruler of the Elks in his 
home town. 

Recently the nomination for mayor 
was tendered to the burlesque man. He 
declined in a speech which is quoted as 
a masterpiece of oratory. Bob ducked 
politics on the theory that he was now 
well supplied with friends, but if he 
ran for a public position he would lose 
many of them. Only Bob didn’t put it 
in just those words when he waved 
the laurels aside 


KINEAMACOLOR CO. ACTIVE. 

The Kinemacolor Co. of America 
is actively starting a campaign for 
placing its motion pictures in natural 
colors on the market. The Kinema- 
color people have been rather quiet 
since putting out the Coronation and 
Durbar films. Under the direction of 
President Henry J. Brock, however, 
for the past three months, preparations 
have been going forward for the pres- 
ent splurge. During that time over 
300 subjects of one, two and three reels 
each have been completed, and are 
on the market. 

The colored picture, as an attrac- 
tion and a novelty on a program, has 
been looked forward to for some time, 
as a regular “release.” The Kinema- 
color Co. apparently intends to oper- 
ate in competition with the entire 
moving picture industry, having a 
monopoly in its own division for 
America, under the Urban-Smith pat- 
ents. 

In the Kinemacolor headquarters in 
the Mecca Building, New York, is a 
large exhibition room, where private 
views of the films are given. There 
is also a safe deposit vault with a 
capacity to store 2,000 reels. 

During the past week, following its 
announcement, the Kinemacolor Co. 
has received many applications for ser- 
vice. Contracts are being closed that 
will place the colored pictures in the 
better class of vaudeville and picture 
houses. 

David Miles, one of the best-known 
of moving picture directors, has been 
with the Kinemacolor people for sev- 
eral months, in charge of the dramatic 
departments. Mr. Miles has established 
three dramatic stock companies at 
Whitestone, L. I., and the east, be- 
sides taking the three original com- 
panies comprising seventy people to 
western territory. Two will go to the 
Kinemacolor Studios at Los Angeles, 
the other to Colorado. Anita Hendries 
Miles is with the companies as sce- 
nario editor. Frank Woods and Jack 
Le Saint will remain in charge of the 
players upon David Miles returning to 
New York. 

In the western companies are many 
well-known artists, including Mabel 
Van Buren, Stella Bazetto, Ruby Ross, 
Ethel Davis, Linda A. Griffeth, Gaston 
Bell, Chas. Fleming, Jack Brammell, 
Chas. Haydon, William Brown, Guy 
Oliver, Cecil Magnus, Robert Broder- 
ick, Ernest Joy, Murdock MacQuarrie. 


PROTEAN TRAVESTY. 

James Leonard will produce a new 
protean travesty act, in which he will 
make twenty-four changes of costume. 
It will be called “Kidding Hamlet.” 
In it he will play the King, Queen, 
Hamlet, Polonius and Ophelia. But 
one assistant will be required, to play 
the Ghost. 


FIRST TIME IN ST. LOUIS. 
Louis, Oct. 9. 
Although in vaudeville for several 
seasons, next week will be the first 
time William Rock and Maude Fulton 
appear in this city as a team. They 
are headliners of the Columbia pro- 
gram. 
Charles Cook, 


Emerson general 


press representative for David Belasco 
after an illness, is around. 
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The dividing line between the two- 


a-day and three-a-day vaudeville hous- 
es is very thinly discernible just now. 
There are some actors who look up- 


on the theatres playing three shows 
as beneath their artistic dignity. Other 
artists in vaudeville, appreciating the 
conditions and accepting vaudeville as 
the managers do, a business proposi- 
tion, are agreed that the vaudeville 
which offers them their salary or at 
least fair compensation, is the place 
for them to appear in, with the mat- 
ter of the number of shows an after- 
consideration. 


- 


Vaudeville has reached its day when 
the artist might better consult himself 
than the opinions of his friends and 


associates. With big time vaudeville 
in the throes of its own strangulation 
methods, and no opposition coming 
over the horizon, the small time is 
in reality a God-send to the actor. 
It is assuming the place an opposition 
circuit would have held, if there had 


been an opposition that could have 
been perpetuated. That did not hap- 
pen, thanks to an actors’ organiza- 


tion so wonderfully misdirected that 
none of its surplus was allowed to 
be put into a channel that might have 
meant hundreds of thousands of dol- 
lars in salaries to its members. The 
very least that could have happened 
would have been that the salary would 
have been held up to its standard, 
that standard being determined by de- 
mand, and that demand only arriving 
through an opposition, which creates 
competitive bidding for the services 
of an act. 

Since the same actors’ organization 


permitted its opportunity to bolster 


up an opposition to fall away (when 
the opposition circuit passed also), 
there has seemed to he no more ef- 
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fort on its part to protect members 
from a monopoly. Granted that the 
organization has now invested its 
monies in a very pretty club house 
that will be a comfortable lounging 
place for those acts without engage- 
ments, but the picture of a club house 
in New York will be little solace to 
the actor playing Cleveland or Provi- 
dence at a wage he barely breaks even 
on, below the amount paid him last 
season or the season before that, and 
much below the amount his services 
are worth to vaudeville. 


Another actors’ society, originally 
conceived to protect the vaudevillian, 
did a very nice somersault recently by 
electing to its Board of Control the 
greatest avowed enemy of the vaude- 
ville artist who has ever lived to make 


good his threats. When the actors 
themselves will see their control tak- 
en under the wing of the managers, 
without a protest, and let slip the 
chances to guard their interest, it could 
hardly be expected that any but the 
present condition would arrive. 


Meantime, without the aid of the 
actor in any way, the “small time” 
has stepped in, to “big 
time” several things in the line of 


show the 


drawing patronage, and to provide a 
haven for the oppressed act. There 
are so many of the latter the single 
danger of this moment is that they 


will over-crowd the smaller houses. 


What the vaudeville actor has to 
consider is whether he is worthy of 
his hire; whether the small time which 
can and is willing to pay his salary 
should have his services; whether it 
is better to be starved to death, de- 


graded and humiliated by the big time 
than to have an established standing 
on the small time; full salary and rec- 
ognition, proper billing and more ad- 
vertising than he has ever had before. 


The only difference is one show a 
day. It isn’t always the actual work 
required for that extra show, but the 
false professional pride that places the 
“three-a-day” theatre beneath the actor 
who has played twice daily. 


The actor is an individual now. He 
There 
is no actor’s organization which can 
And the 


actor who does a little thinking for 
himself will make up his mind over 
the prospect of playing once every 
three weeks at a cut salary in a two- 
a-day house in preference to consecu- 
tive bookings with regular money 
every week in a three-a-day 


must think and act for himself. 


or will do anything for him. 


theatre 


The United Booking Offices is try 
ing to fool the actor. Perhaps it is 
Few routes have been given to acts 
on the eastern big time. When they 
were handed out last summer, 
carried a reason. The reason mostly 
was that the act listened to the man- 
agers’ argument, and accepted a con- 
tract on the managers’ terms and 


each 


conditions. The United is trying to 
“stall” along the great mass of acts 
without contracts by giving a week 
here and there—trying to hold them 
together, away from the small time. 


It can’t be done unless the actors 
are willing. The small time is the 


refuge. The small time needs build- 
ing up. It’s going to be the big time 
soon. The big time now is coming 


back to meet the small time. They 
will both be on an equal footing, prob- 
ably a fifty-cent admission fee, with 
most of the vaudeville houses in the 
east playing three shows daily. 


It might be expected the small time 
will eventually play the big time acts 
twice daily, with the smaller turns giv- 
ing the second or “supper show,” but 
this is hardly practicable from the 
small time manager’s point of view. 
He claims reserved seats cannot be 
sold, nor the house emptied at say 
seven p. m., and that the audience, in 
for the supper show, will remain over 
for the night performance, to see the 
feature turns if they have not previ- 
ously appeared. 


The small time manager wants to 
play the big time acts, but doesn’t 
want to increase his admission price 
The 


stand much of an _ in- 
crease just now unless the scale is 
titled. This will keep the biggest 
turns without competition until a real 
big time circuit develops. The small 
time can handle acts of $1,000 or 
less, not in a great quantity, but in 
sufficient numbers to force the big 
time to do business like business 
people—when the small time shall 
have shown it can hurt the big time 
in its material. It cannot be expected 
the bigger vaudeville managers will be- 
lieve anything before that happens. 


until obliged to. small time 


shows won't 


The small time has a brighter out- 
look than it did at the opening of 


the season. The big time is going to 


do more for it than the big time did 
when it declared a “blacklist,” which 
threw the very best acts into the small 
time division. Then the actors played 
the small time because they had no 
other place to go. Now they will play 
it because they are 
steady work. They cannot afford to 
wait upon the pleasure of the big time 
managers with his hundreds of ideas 
and as many favorites. 


“sore,” and want 


Consecutive engagements, small cost 
of transportation between stands and 


billing are the small time inducements. 


The big time offers nothing but two 
shows daily, with long jumps and graft 
The “big time” bugaboo, to the 
actor with common sense, is a “bunk,” 


as against the small time 


The big time is importing acts from 
the small time to keep the salary roll 


down, but the graft goes on just the 
It has been acknowledged the 


same. 
big managers would have to make 
more money from the hack of the 


house, out of the actors. Bringing 
in small time turns, more cheap than 
meritorious in most instances, is as- 
serting itself in the big time vaude- 
ville programs, especially outside New 
York. These big time shows are los- 
ing patronage faster even than the 
New York houses. A bill of seven or 
eight acts with a couple of cheap turns 
with no class in their make-up has 
driven away the vaudeville regulars 
out of town. 


The inability to put a good, fast 
and clean show together on the salary 
limit has done the same thing to the 
former Percy Williams houses in New 
York. Perhaps the billing matter has 
had something to do with the present 


condition. There has been some pe- 
culiar billing around New York. That 
is one thing the vaudeville actor al- 
ways looks out for as his right, by 
reason of being in the show business. 
Acts on the small time must be prop- 
erly billed, to hring value to the the- 
atre. It won’t make much difference 
there who the actor may know in “the 
office.” He’s got to be billed, and 
“cutting salary” won’t be one of the 
considerations for feature programing. 


The big time actor is gaining free- 
dom from graft by taking to the small 


time. There is graft on the big time. 


Everyone who knows aught of vaude- 
ville knows that. We wonder if E. 
F. Albee and J. J. Murdock will sanc- 


tion the publication of the story that 
a $125-act playing the big time is “giv- 
ing up” $30 weekly of that salary, be- 
sides paying a gross commission of 
ten per cent., leaving the act $82.50 
net out of its $125. A little graft on 
a big salary perhaps can’t be helped, 
but isn’t that going it pretty strong? 
It’s almost as bad as the old days in 
Chinese, when the country manager 
was prepared to be trimmed down- 
stairs before he went upstairs to be 
informed he would have to “declare 
in” a certain man for ten, twenty or 
a larger percentage of his profits. 


Wouldn’t it be interesting to know 
that $30 weekly graft out 
of the $125-act. How 
thing occur in a big booking office 
F. Keith, a 
lionaire? Mr. Keith surely isn’t aware 
of the measley little that is 
going on. Perhaps Messrs. Albee and 
Murdock would like VArRiety to an- 
nounce who obtained the $30 graft. 
Would it surprise them to know? Or 
some other people very close to them 
in a business way who seem to be try- 


who got 
could such a 
multi-mil- 


headed by B. 


stealing 


ing very much to have themselves pub- 
licly proclaimed as grafters. 


It is up to the actor to think of the 
And let 


him be far better satisfied to secure 


small time more seriously. 


full value for his work playing three 
a day all the while than to be 
ground under the heel of the big time, 
which plays him once in three weeks 
instead. No part of the reputation of 
“playing the two-a-day” can he de- 
posited in a savings bank 


shows 
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SHOW BUSINESS BAD WAY 


ACCORDING TO A. H. WOODS 


Legitimate Manager Distrustful of One=Nighters. Geo. M. 


Cohan’s Future Time. 


Frazee on Lackaye. 


Waller’s 


Contempt for New York. Kellerd’s Tough Proposi- 


tion. 


New York Baseball Club $400,000 Ahead 
on Season=McGraw Broke. 


Harris 


Estate Productions. 


By LEANDER RICHARDSON 


A. H. Woods thinks the show busi- 
ness is in very bad shape. This might 
seem to some readers a rather flip sum- 
ming up, but when you come to think 
of it, Mr. Woods ought to be a pretty 
good authority. He has twenty-six 
shows, all working, and some one of 
them so located as to make reports 
that should be highly instructive. The 
Woods enterprises, in fact, cover the 
country from California to Maine, and 
from the far South away up into the 
Dominion of Canada. 

“The one night stands business,” 
said Mr. Woods yesterday, “is done 
for, excepting in the cases of extraor- 
dinary successes with long metropoli- 
tan runs behind them. I am inclined .9 
think that the amusement business in 
general is going to have a harder and 
harder time of it from now on. Of 
course everybody knows that there are 
too many theatres, not alone in New 
York, but everywhere else. The mov- 
ing picture business is becoming bigger 
and bigger, and is cutting in deeper 
and deeper. When I was in Chicago 
the other day, people kept telling me 
about the Wilson theatre, a moving 
picture and vaudeville house, built up- 
on an extravagant scale, and situated 
away out in the residential section a 
long distance from anywhere. I fin- 
ally became interested in it, realizing 
that it was exerting an influence that 
might be worth while looking into, and 
I went out to look the proposition 
over. “You never saw a greater crowd 
or a better crowd. The significant 
feature of it was that there were ut 
least seventy automobiles bringing peo- 
ple to see the show. Now anything that 
draws the automobile class into the 
zone of cheap prices is worth more 
than a mere dismissal, and proves to 
my mind that cheap prices are cutting 
an enormous figure, and are going to 
be even more important an influence 
than they are at present. When a man 
can take his whole family and enter- 
tain them thoroughly upon what it 
would cost him to go to a first class 
theatre all by himself, he is bound to 
consider the fact and act upon it.” 


For the $2 audiences we have got to 
provide bigger hits than formerly. Peo- 
ple won’t pay the top price, unless they 
know beforehand just what they are 
going to get. They will jump into 
their automobiles and go to the moving 
picture and vaudeville theatres, which 
are being made more and more luxur 
ious to suit their tastes.” 


I asked Mr. Woods how the country 
in general was panning out. He re- 
plied: 

“Eltinge, who is on the coast, is do- 
ing enormously. He went out by the 
northern route, and now is in Vancou- 


ver drawing capacity audiences. Far- 
num also is on the coast with ‘The 
Littlest Rebel,’ and having fine houses. 
For most of the other shows, the best 
I can say is that they are piking along, 
showing a profit. Here in New York 
‘Within the Law’ seems to be the real 
thing. We have an advance sale of 
more than $33,000, which demonstrates 
that the piece will stay for a long time 
to come. The other enterprises in 
which I am interested here are all right 
also. But the middle west and New 
England are in very bad shape gener- 
ally, and if I had any shows that pos- 
sessed nothing of the unusual in their 
demand upon public attention, J would 
call them in.” 


Cohan & Harris Busy. 

There is no room to doubt that Geo. 
M. Cohan has made the biggest kind 
of a success with his “Broadway 
Jones.” His theatre is a clear case -f 
sell-out every night, and at the Satur- 
day matinees. The Wednesday after- 
noon performances do not quite keep 
up to this state of things, but that is 
to be expected. It seems a certainty 
that “Broadway Jones” will run all the 
season in New York. 

Next year Mr. Cohan will go to Chi- 
cago with this piece and perhaps fill 
out the winter in Boston. The subse- 
quent season he will play the other big 
cities, following with a comprehensive 
tour of the country, and probably go- 
ing on to California for the late spring 
and summer. I should think it would 
be pretty comfortable in a calling so 
uncertain, to be able to lay out a fixed 
plan of life for three years in advance, 
with more than a mere likelihood of 
steady profit. 

The Cohan & Harris side lines are 
doing pretty well, too. Raymond 
Hitchcock opened at the Grand Opera 
House, Chicago, Sunday night, to 
$1,900, which is some $200 above the 
previously known capacity of the 
house. The Monday evening’s receipts 
were right around $1,500, and it looks 
to be a sure thing that the engagement 
will last for ten weeks or longer to 
very large business. The western “Of- 
ficer 666” is in Los Angeles getting the 
money, although the critics are giving 
up the old indignant yelp about not 
having the original cast. 

They have not emerged, out that 
way, from the antique and fallacious 
idea that the actor who plays a role 
first cannot be replaced. If I had the 
time to stop and argue the point, I 
would ask these gentlemen of the qui'l 
if there was anything about the pro- 
fession of acting which made it so dif- 
ferent from other pursuits, that any- 
body engaged in it could not have a 


satisfactory substitute. But what is the 
use? 


Cohan & Harris meanwhile are keep- 
ing themselves busy all around the 
place. Presently they will start all 
over again with Carlyle Moore’s play, 
called “Stop Thief,” which they pro- 
duced in the late summer at Atlanti- 
City, and took off for repairs. These 
now have been completed, and the man- 
agers are confident that the piece is in 
first rate condition. The same report 
is made on the Douglas Fairbanks 
play, “Hawthorne, U. S. A.,” written 
by James Eagan and doctored by Win- 
chell Smith before that adroit theatrical 
manipulator sailed for Europe the other 
day. 


“Hawthorne,” in its original state. 
was a good property until the last act, 
where it weakened. It is believed that 
Mr. Smith has supplied the necessary 
remedy, and we shall find out within 
the next very few weeks. Mr. Sm’.h 
has gone to London for the production 
of “Officer 666,” in which Wallace Ed- 
dinger and John Milturn are to have 
the two principal characters. Eddinger 
is in London now, and Milturn, w!:> 
was in the Chicago cast, sailed with 
Mr. Smith. 

An entire production, even to the 
paintings used in this comedy, is to be 
sent across the water Saturday. It is 
to be an exact duplicate of the mis- 
en-scene made use of at the Gaiety 
theatre here. George Nash, whose 
play, “The Other Man,” did not quite 
fill the bill, is back in the cast, and 
Edward Abeles, as already announced, 
will fill out the remainder of the New 
York run of “Officer 666” in the char- 
acter originated by Eddinger. 

Mr. Frazee’s Plans. 

H. H. Frazee expects that his new 
amusement edifice, the Longacre the- 
atre, will be ready for the public 
Thanksgiving week. 

“T think,” he said (with the accent 
on the “think’”) “we will get there at 
the time mentioned, but if we don’t, I 
shall not care if we do not open until 
Christmas, for the period between the 
two holidays is a lean stretch, and 
might mean a handicap to a new the- 
atre. I expect we will open with ‘Fine 
Feathers,’ but not if it holds up at its 
present gait in Chicago, where the 
business is going along at the rate of 
between $8,000 and $9,000 a week. 

“IT had intended to put ‘Bachelors 
and Benedicts’ into Chicago, but prob- 
ably will have to find another place for 
it. The piece went into rehearsal yes- 
terday, with an excellent cast, contain- 
ing Ralph Herz, Harry Williams, Edna 
Baker and Grace Goodall. You know 
all these people and will recall Miss 
Goodall as the girl who made the big 
hit in the part of the waitress in ‘Get 
Rich Quick Wallingford.’ ” 

I inquired if Wilton Lackaye would 
be in the cast of “Fine Feathers” for 
the New York opening. 

“He may and he may not,” respond- 
ed Mr. Frazee. “If he does, it will be 
upon my terms, and not his. When he 
left the company I put Frank Sheridan 
in his place, and the change made no 
difference at all in the receipts. Sheri- 
dan gets $250 a week, and Lackaye 
$600, so I am not particularly worried 
as to whether Lackaye comes back or 
stays where he is,” 


Waller’s Costly Lesson. 

It seems altogether likely that Lewis 
Waller will get an expensive but much 
needed lesson at Daly’s theatre by the 
time he finishes the present engagement 
there with “Henry V.” It is apparent 
from the character of this revival that 


_Mr. Waller looked upon the New York 


public as a soft mark, against which he 
could project any old kind of a pro- 
duction and “get away with it.” 

Indeed, he was let down a great deal 
more easily than any American man- 
ager would have been in presenting 
such a_ slovenly, slipshod and _ gro- 
tesquely inadequate revival. This is 
one advantage of being a foreigner, re- 
ceiving the courtesy we inherently ex- 
tend to persons from across the sea. 

If any of our own producers had 
handed us such an atrocious piece of 
stage direction and scenic equipment as 
Mr. Waller’s “Henry V,” the theatre 
would have been empty before the end 
of the second act, and the newspapers 
would have ripped him open from end 
to end. The scenery and costumes are 
shabby beyond description, the com- 
pany, with the exception of Mr. Waller 
himself and Madge Titheradge, would 
have brought a smile of derision to the 
countenance of the late James Owen 
O’Connor, and the unshaven, bedrag- 
gled and chuckle-headed supers would 
have produced roars of mirth from a 
backwoods audience. 

It took a colossal nerve on the part 
of this Englishman to set such a rep- 
resentation as this before the New York 
public, which he must have regarded 
with utter contempt. In England when 
the people feel that a manager is tak- 
ing liberties with them, they blurt out 
their resentment in hisses, hoots and 
cat calls. In America they merely stay 
away, and this, I am very pleased to 
say, is what they are doing at the pres- 
ent moment in the instance of the im- 
pudent Mr. Waller. 


Ames Opens Season. 

The semi-public rehearsal idea seems 
to be taking a very firm hold in this 
Community, and quite possibly will be- 
come as much of a fixture as it is in 
Paris. It has been pretty well tried 
out by the Shuberts, who have made 
two of their season’s productions on 
Sunday nights to invited audiences. 

Winthrop Ames now comes along 
with a Saturday evening invitation per- 
formance of “The Affairs of Anatole,” 
to which the general public will not be 
admitted. The critics who have re- 
ceived tickets for this occasion are re- 
quested to publish nothing until Tues- 
day morning, and of course will respect 
the wishes of the management. 

It readily will be perceived that the 
plan has its distinct advantages from 
several points of view. In the first 
place, it enables the exclusion of “the 
death watch,” which is growing more 
and more difficult to please, and becom- 
ing a greater and greater damper. 
Secondly, it gives the critics ample time 
in which to reach a sober judgment 
and put it in the best chosen of lan- 
guage. The gentlemen who write our 
first night notices have had to do their 
work hastily and without the ripeness 
of consideration they would have liked 
to bestow upon it. They know as well 
as anybody that mental digestion re- 
quires time, the same as any other 
human process, and if the new scheme 
becomes general, they will hail it earn- 
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estly. If it produces no other result, 
it will have the effect of enabling a 
critic to be a critic in the true sense, 
and not a mere reporter of hasty im- 
pressions. 

Kellerd’s Tough Game. 

John Kellerd, who is an exception- 
ally good actor, with a particularly 
serious purpose in life, has bitten off a 
very large mouthful in taking a lease 
of the Garden theatre and proposing 
to produce Shakespeare plays upon its 
stage. 

As a business proposition, the Gar- 
den is rough sledding. Many of our 
managers have taken whacks at it in 
turn, and all with the same result. 
There have been successes at the Gar- 
den, but they were few and far be- 
tween, and would have been vastly 
greater elsewhere. 

Men like A. M. Palmer, Charles 
Frohman, 1. Henry French, Henry W. 
Savage, and so on, have thought they 
could see a way to make this proposi- 
tion pay, but have retired from the job 
one after the other in unvarying rou 
tine. Ed Rice made a hit at the Gar- 
den with “1492”; “Trilby” began its re- 
markable career in this establishment; 
Mansfield played a big engagemeiut 
here, and so did E. H. Sothern. But, 
take it all in all, the record is one of 
disaster. 

I do not like to disturb Mr. Kellard’s 
optimism, and still less to occupy the 
attitude of damning his undertaking in 
advance. At the same time I cannot 
refrain from expressing regret that he 
should choose the Garden theatre as a 
showcase for a line of goods that is 
hard to sell under the most favorable 
conditions. 


Anna Eva Fay Again. 

The original Anna Eva Fay, who has 
enjoyed a long and_ extraordinary 
vogue as an exponent of what we used 
to call second sight, is coming back io 
the stage. Anna Eva has remained in 
retirement for years, and makes her 
return principally to show that she is 
the real and original article, and that 
the other second sight Fays have been 
base imitators. 

According to the story that goes 
with the reappearance, Mrs. Fay had a 
who married his mother’s com- 
panion, and made a second sight star of 
her, with large financial returns, but 
so much to the disturbance of his own 
equanimity that he ultimately was 
moved to take his own life. 

The mother never has appeared in 
New York, but will do so during the 
coming month. She played for three 
years consecutively at the Queen’s Hall 
in London, which certainly was some- 
thing of an achievement. It will be in- 
teresting to note whether the gifts 
which made her a world sensation long 
ago still are potential or not. 

The Baseball Madness. 

The whole country seems to have 
gone stark, staring mad on the matter 
of baseball. One man 
across the other afternoon came all the 
way from Yuma, Arizona, to 
the world’s championship 


son, 


whom I ran 


witness 
and 
has paid an average of $15 a day for 
his ticket of admission, not to mention 
other expenses, such as railway trans- 
portation, hotel bills and the “shade” 
which goes with the process of trying 
to pick the winner. 

It was estimated that 


series, 


there were 


forty thousand people at the first game 
in New York, and as the prices ranged 
from $1 to $5, it is not particularly dif- 
ficult to.arrive at the conclusion that 
some money was involved. It is very 
fortunate for the national game that 
last year’s ticket scandal was not re- 
peated this time. The speculators made 
big money, to be sure, but they did not 
get all the seats, as they did upon the 
previous occasion. 

I hear it upon what appears to be 
the very best of authority that the New 
York Baseball Club will have a profit 
for the current year of more than $400,- 
000. The most illuminative collateral 
fact about this is that John McGraw, 
who, more than any other individual, 
made this possible, is “broke.” McGraw 
gets all that is coming to him, but he 
will bet. 

Harris Estate Plans. 

The Henry B. Harris Estate will cut 
a quite important figure in the amuse- 
ment world this year, although opera- 
tions have been‘trimmed off somewhat 
with the idea of eliminating possible 
losses. The principal new productions 
from the Harris offices will be “The 
Yellow Jacket,” a Chinese play, “Com- 
ing Home to Roost,” a comedy drama, 
and “The Trial Marriage,” in which 
Helen Ware is about to begin her star- 
ring tour. 

The play last named is said to he 
especially promising. It is being re- 
hearsed by Edward Elsner, who this 
year is operating as a free lance in 
stage direction. 

The other Harris enterprises are the 
tours of Rose Stahl, “The Country 
Boy,” “The Traveling Salesman,” “The 
Quaker Girl,” and “My Best Girl,” 
with Clifton Crawford as its. star. 
Frank McKee is interested in the Craw- 
ford undertaking and in “The Quaker 
Girl.” Edgar Selwyn and William Har- 
ris, Jr., are concerned in some of the 
other affairs, all of which are in an en- 
tirely healthy condition. 

“Old Kentucky” Winning. 

The tour of “In Old Kentucky” has 
started off most prosperously. A. W. 
Dingwall, who directs the fortunes of 
this attraction, started it out toward 
the coast through Canadian territory, 
where there is a raft of money for the- 


atrical entertainments of established 
worth. 
The play now is working down 


through the principal cities of the Pa- 
cific slope, and doing remarkably well. 
This comedy-drama and “Way Down 
East” may be looked to for 
profits year after year. 


steady 
Neither grows 
old with the passage of time, which is 
a remarkable circumstance when you 
come to reflect upon the fleeting qual- 
ity of show business in general. 

Some Random Notes. 

The appointment of Clarence Hyde 
as general press representative for 
Klaw & Erlanger could not 
have been improved upon 
is popular, 


possibly 
Mr. Hyde 
and 
does not regard his business as a joke. 


efficient and serious, 


Charles B. Dillingham and Bruce 
Edwards have been in Philadelphia all 
week for the opening performances of 
“The Lady of the Slipper,” in which 
Montgomery and Stone and Elsie Janis 
are the principal features. The reports 
that have come in emphatically stamp 


the new piece as a great money hit. 


William A. Brady returns to New 
York to-day after two weeks at French 
Lick Springs, Ind. After the first night 
of “Little Women,” scheduled for Mon- 
day at the Playhouse, he will turn his 
attention to the Drury Lane produc- 
tion, “The Whip,” in which he is inter- 
ested with the Messrs. Shubert and 
Comstock & Gest. 


Walter Lawrence, who has made a 
fine personal hit in “The Woman Hat- 
ers,” at the Astor theatre, may go star- 
ring next season in a new Irish play. 
The piece in view is not of the regula- 
tion sort, but gives us an Irish gentle- 
man for a hero. Richardson. 


BUYS A WYATT THEATRE. 
Redlands, Cal., Oct. 9. 
The Wyatt theatre, a link in the 
chain of W. T. Wyatt of Los Angeles, 
has been sold to John Deiting, a San 
Francisco theatrical man. The latter 
plans to operate the house following 
the expiration of the Wyatt lease. 
Sixty thousand dollars is named as 
the consideration. 


JOE HOWARD'S NEW ONE. 

Joe Howard, with Elizabeth Mur- 
ray in his support, is scheduled to open 
in Indianapolis Dec. 16 in “Frivolous 
Geraldine.” Meanwhile Howard is 
playing a list of one-nighters in “The 
Goddess of Liberty.” 

Howard was playing vaudeville on 
the Orpheum Circuit in the far west 
when a dispute over billing brought 
his tour to an abrupt end. 


REAL MAKE BELIEVE SHOW. 

“Molly Make Believe” is no realty as 
far as any stage production is con- 
cerned at present. 

William Stoermer had planned to 
take the show out. After selecting a 
company, he announced an opening. 
Subsequent changes in cast caused 
delay, and the opening date was can- 
celled several times. 

Stoermer, after six weeks’ rehears- 
als, called the show off. Violet Dale, 
who was to have been featured, is 
now looking for another job. 


NATIONAL FOR MELLERS. 
San Francisco, Oct. 9. 
This week saw the opening of the 
National, which will be 
melodrama. Charles Goldberg is man- 
ager. The first production was Paul 
M. Potter’s “The 
The company 
persons, 


devoted to 


Conquerors.” 
numbers over forty 
including Adeline Fildes, 
Ethel Martelle, Dorothy Davis Allen, 
Eva Lewis, May Ludford, Jack Con- 
way, Norman R. Fusier, Max Steinle, 
Frank A. Bonner, 
Emmett Sheridan, 
David Butler, Harry Mcl-ennan. 


Fogarty, 
Baxter, 


Joseph 
Charles 


WALNUT ST. COMPROMISE. 
Philadelphia, Oct. 9. 
A compromise has been effected in 
the suit brought by the estate of Henry 
. Harris in Common Pleas Court here 
asking that a receiver be appointed foi 
the company Walnut 


Street theatre. 


operating the 
The 


adjustment was 
private. 
Frank Howe, Jr., will remain as 
manager, representing the lessees. 


“Louisiana Lou” opens here next Mon- 
day. 


O'MALLEY'S DUEL IDEA, 

The brilliant and witty newspaper 
writer, Frank O’Malley, of the New 
York Sun, said a few things in his 
paper appertainin’ to one Pierre Loti, 
an author on the other side, and recog- 
nized as such over here. M. Loti 
dipped his scathing pen in a fresh pot 
of ink, and is reported to have informed 
Mr. O’Malley by mail it looked like a 
duel. 

The Sun man won’t admit he ever 
read one of Loti’s works, but he called 
up his challenger on the phone. Say- 
ing over the wire he thought that the 
quickest way to get action, Mr. O’Mal- 
ley asked Mr. Loti if, according to the 
code, as he had noticed it in burlesque 
shows, wasn’t the challenged party en- 
titled to choice of location, first bid for 
weapons, with the loser to pay for the 
drinks if the air should turn out chilly 
at 4a. m. Loti affirmed all O’Malley 
asked. 

Requesting the trouble seeker to glue 
his ear to the transmitter, so he 
wouldn’t have to repeat instructions, 
O’ Malley told Loti he would name the 
duel weapons and place of activity as 
typewriters at Jack’s any morning the 
coffee was hot. Then M. Loti ordered 
the telephone company to change his 
number. 


COLONIAL’S OLD FAVORITES. 
Chicago, Oct. 9. 
“A Winsome Widow” will close its 
Chicago engagement at the Colonial 
Oct. 26. Oct. 28 Christie MacDonald 
will arrive in “The Spring Maid” and 
following that engagement “Ben Hur” 
will be brought in for a month. 


EDNA BAKER LEADING. 

Edna Baker has been engaged by H. 
H. Frazee as the leading woman role 
in “Bachelors and Benedicts,” a com- 
edy by Jackson D. Haag, in which 
Ralph Herz will be featured. 

Miss Baker was seen here in “The 
Penalty,” given for a special matinee 
at the Gaiety last season. 


HOFFMANN’S SHOW DELAYED. 
Boston, Oct. 9. 
The Gertrude Hoffmann show will 
not open at the Shubert until to- 
morrow night, having been postponed 
from Monday, following the premiere 
last Saturday at Albany. 
A few minor principals have been 
replaced. Rehearsals are held 
for the Boston showing. 


being 


MAKING MONEY WHILE ILL, 
Los Angeles, Oct. 9. 
While Nat C. been 
confined to his home recovering from 
his recent accident, the comedian has 
cleared $47,500 H 


Goodwin has 


ii Tea 


ea! estate opera- 
tions. 

Mr. Goodwin is in a very jovial 
trame of mind. He will be about in 


four or five weeks. 


PLAY FOR RICHARD BENNETT. 


Fred Landis of Logansport, Ind., 
has written a new play which Liebler 
& Co. have accepted for production 
It will feature Richard Bennett. The 
Lieblers have loaned Bennett to Hen 


ry W. Savage for four weeks, accord 
ing to report, at which time 
Landis piece will be ready for r 
sal. 


new 


lear- 


11 
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JOHN CORT STILL BUILDING; 
HAS EAST SIDE LOCATION 


Secures Site at 3rd Avenue and 64th Street for ‘‘Combin= 
ation’’ House, Playing Attractions Fron His 


Proposed Bronx Theatre. 


Several 


Eastern Cort Houses. 


John Cort has completed arrange- 
ments for the erection of a new thea- 
tre at 64th street and Third avenue, to 
be conducted along the lines of the 
Grand Opera House. 

The new house is to have a seating 
capacity of 2,200. Von Bernon & La- 
vell, 507 Fifth avenue, are the archi- 
tects, and the Libman Contracting Co. 
the builders. 

The building will cost $225,000 and 
the ground $175,000, making a total 
investment of $400,000, without inte- 
rior decorations and fittings. 

Morris Runkel, real estate broker, 
was instrumental in financing the 
proposition. The house will not be 
completed before next August. 

Mr. Cort is extending his eastern 
theatre holdings to an extent that will 
in a short time make him a factor in 
this section of the country. These, 
added to his large circuit in the west, 
will place him in a positioa to produce 
and develop a large number of his own 
production enterprises and make him 
independent of all circuit alliances and 
affiliations. 

Ground has just been broken for his 
new house at Park Square, Boston. In 
conjunction with Frank Gersten he is 
erecting the new Prospect theatre, 
Bronx. The Cort theatre on West 48th 
street is expected to be ready for open- 
ing Jan. 1. Besides, is the Cort, Chi- 
cago, which has been fortunate in 
holding profitable successes. 


“NEW SIN” MOVING ON. 
Chicago, Oct. 9 

Powers’ will be dark after Saturday. 
“The New Sin” has not drawn well 
and will be taken to New York. 

The next attraction Oct. 28 will be 
Mrs. Fiske in “The High Road,” by 
Edward Sheldon. 

“The New Sin” will open at Wal- 
lack’s, New York, Oct. 15. 


AGENTS’ ASS’N MEETING. 

The Dramatic and Musical Agents’ 
Association plans to hold an important 
meeting next month at which time the 
date for the annual election of offic- 
ers will be set and various matters 
demanding immediate attention will be 
discussed. 

There is a movement on foot among 
the members to take the Chicago musi- 
cal and dramatic agents into member- 
ship. 

The New York headquarters of the 
association are in the Knickerbocket 
Building, where Secretary H. K. Betts 
has the books. 


“MILITARY GIRL” IN NEW YORK? 
Chicago, Oct. 9. 
It is reported “The Military Girl” 
will open the new 44th Street theatre 
in New York for the Shuberts. 
The show is now at the American 


here, with Cecil Lean and Florence 
Holbrook. 

Ned Wayburn will come to Chicago 
shortly to arrange a burlesque on 
“Kismet” which will be added to the 
entertainment. 


GARRICK’S NEW SHOW. 
Chicago, Oct. 9. 

“Look Who’s Here” will be the title 
of “The Miner and the Daughter” 
(musical version of “Next”) opening 
at the Garrick Oct. 21. The Shuberts 
new piece takes the place of “Egypt” 
with Margaret Anglin, which has held 
the Garrick stage for two weeks. Miss 
Anglin, however, will hold over an- 
other week in “Green Stockings,” 
afterward going on the road in it. 

It is a farce, by Rida Johnson 
Young and Jerome D. Kern. Among 
those in it are Helen Lowell, Gertrude 
Millington, Grace Field, Maude Ken- 
nedy, James B. Carson, Joseph Phil- 
lips, William Pruett, Donald MacDon- 
ald, Wallace Owen, W. L. Romaine. 

Margaret Anglin in “Egypt,” the 
drama by Edward Sheldon, now at the 
Garrick, will be withdrawn Saturday 
night. Miss Anglin has decided to 
revive “Green Stockings” for a tour 
of the southwest. 

After playing Kansas City, Miss An- 
glin and “Green Stockings” will strike 
for the south, where they have been 
placed for the one night stands. 


FOR McVICKER’S IN MARCH. 
Chicago, Oct. 9. 
Rowland & Clifford plan to produce 
during March a play by Howard Hall 
called “The Stronger Magnet.” It 
will be offered at McVicker’s theatre. 


“BRIGHTON GIRL’? ON ROAD. 

“The Girl From Brighton” at the 
Academy of Music will depart in about 
four more weeks, probably on a road 
tour. Both the Klaw & Erlanger and 
Shuberts booking agencies have had 
representatives at the Academy looking 
the piece over, preliminary to arranging 
with Mr. Fox for the booking. The 
Academy’s manager has given no de- 
cision as yet. 

In about two weeks more Jack Ma- 
son, the producer for the Academy will 
be called upon to open rehearsals for 
the new production to follow “The 
Girl.” 

WORKMAN SELLS OUT, 
Los Angeles, Oct. 9. 

Elmer N. Workman has sold out his 
interest in the Adolphus theatre. The 
purchaser’s identity was not disclosed, 
but rumor has it that Robert L. Fargo, 
the present manager, and Joseph 
Sturm have combined to carry on the 
enterprise. 


A 


“TOMMY” DREW $4,000. 

Notwithstanding the severe panning 
“Tantalizing Tommy” received when 
opening at the Criterion last week, the 
receipts for the five performances from 
Wednesday to Saturday night are said 
to have been $4,000. The box office 
returns were accepted by the manage- 
ment in preference to the “notices” 
in the dailies. ; 

Rather light business has greeted 

“The Charity Girl,” another produc- 
tion which had its Broadway sight 
the same evening as “Tommy.”  In- 
terested in “The Charity Girl” are 
Charles B. Dillingham, W. F. Connor, 
Bert C. Whitney and Geo. W. Leder- 
er. The show was rushed in the 
Globe, to fill in the breach until the 
Montgomery and Stone-Elsie Janis 
show gets in there. It is due in about 
two more weeks. 
' Another of New York’s slow goers 
is “A Scrape o’ the Pen,” at Weber’s. 
While favorable opinion of the 
Scotch piece is heard on all sides, the 
house on lower Broadway doesn’t 
seem able to start the crowd. It is 
doing around $600 a _ performance. 
Wednesday W. R. Sill had a “Scotch 
night.” The Graham Moffatt play is 
in Weber’s for eight weeks, rain or 
shine. 


CHICAGO BUSINESS SPURTS. 
Chicago, Oct. 9. 

Business took little spurts for the 
better this week in spots. “The Girl 
from Montmartre” at the Chicago, did 
$1,600 Saturday night and slightly over 
$900 on the matinee. Margaret Anglin 
had only $32 advance sale Sunday after- 
noon for Monday night. 

“Milestones” at the Blackstone has 
been experiencing a boom. The Sun- 
day business at the American Music 
Hall was the best of the season, so far. 

“Fine Feathers” sold out Sunday 
night. “A Winsome Widow” has been 
gaining and “The Garden of Allah” has 
only been falling away a little. “Kis- 
met” at the Illinois is still a magnet. 
“The Red Widow” is doing good busi- 
ness. Other houses are doing medium 
to mediocre business. 


INVITED IN GABY DESLYS SHOW, 

The Shuberts have invited Barney 
Bernard and Lee Harrison to take part 
in “Vera Violetta” which Gaby Deslys 
is to head. It is due at the Shubert, 
Boston, Oct. 28, for the. first big city 
date, following in the Gertrude Hoff- 
mann Revue. 

While pondering over the offer, Mr. 
Harrison may essay a short turn in 
the vaudevilles, with Adele Rowland. 
Vincent Bryan and Harry Williams 
have prepared a skit in “one” for them, 
called “Pier 22.” 


MOROSCO’S PLANS. 
Los Angeles, Oct. 9. 

Oliver Morosco, who returned from 
New York Saturday, has announced 
the project of making a joint produc- 
tion with the Shuberts, of “The Man 
With Three Wives” in New York. If 
the venture is successful, this may be 
followed by ‘Gauntlet’s Pride” and 
“The Money Moon,” produced. this 
week at the Belasco. 

Morosco announced that his new 
Los Angeles house would open Dec. 1. 


NEXT GARDEN HOW. 


The talk is centering on the next 
show to appear at the Winter Garden, 
New York. “The Passing Show,” now 
there, is not showing any signs of a 
continued healthy run. It is said the 
present Winter Garden production will 
make money for the management if 
drawing in $12,000 weekly, not inclu- 
sive of the Sunday show. That aver- 
ages around $2,700. 

Last week “The Passing Show” :s 
reported to have missed $17,000 by a 
couple of hundred dollars. This took 
in the receipts Sunday, making the net 
for the production about $14,000. 

Lew Fields is reported to have re- 
ceived a proposition from the Shuberts 
to place “The Sun Dodgers” (now 
preparing) at the Winter Garden, but 
Fields is building the show for the 
Broadway. The Gertrude Hoffmann 
production playing in Boston this 
week is a contender for the Winter 
Garden stage if “The Passing Show” 
vacates. 


JACKSON CO.’S SECOND CLOSING, 


“My Wife’s Family,” promoted by 
the Jackson Amusement Co., failed to 
get the money on the one-nighters and 
closed shop at Scranton, Saturday 
night. This is the second production 
of the Jackson firm to close the same 
week, its “Parisian Model” being the 
other. 


COLLIER SHOW OPENING, 


William Collier in his new show 
opens tonight (Friday) at Ithaca, N. Y. 


“MME, X’”? CAN DRAW. 


Philadelphia, Oct. 9. 
“Madame X” is still a drawing card. 
At the Grand Opera House last week, 
playing to popular prices and during 
warm weather, the piece, with Eugenie 
Blair, did $7,000. The Saturday re- 
ceipts, two shows, were $2,240. 


SONGS FOR “SUN DODGERS.” 
Jerome & Schwartz were commis- 
sioned Tuesday to write some new 
songs for Lew Fields “The Sun Dod- 
gers.” 


SLAVIN IN SINGER SHOW. 
Chicago, Oct. 9. 
John Slavin will be in “The Widow’s 
Honeymoon,” the new Mort H. Singer 
musical show opening in 
about Nov. 1. 


Chicago 


IN FRISCO’S SAVOY. 
San Francisco, Oct. 9 

Kolb and Dill will not open Grau- 
man’s new Market Street theatre. 
Charles Muehlman, manager of the 
Savoy, has cancelled the contracts for 
dollar combinations booked there, ex 
cepting “Old Kentucky,” and_ has 
signed an indefinite contract with the 
German comedians. He will go to 
New York and look for new vehicles 
for them. 

They have in preparation a new 
piece by Aaron Hoffman, and also plan 
a revival of “Lonesome Town.” Their 
contract under Oliver Morosco’s ma- 


agement expires Oct. 13. They will 


thereafter manage themselves. 
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“SHOW GIRLS” AT $50 WEEKLY: 


BETTER PAID THAN ACTRESSES 


‘All for the Ladies’? Engages Sixteen at the Top Figure. 
Appear in One Act Only, Wearing $300 Dresses. 
Macy’s Department Store Adopts a Stage 
Idea to Display Gowns 


Face and form seem likely to be 
more highly valued upon the stage 
ere long than histrionism. This week 
the market rate in “show girls’ sal- 
ary” reached the top notch. For the 
Sam Bernard show, “All for the La- 
dies” (in rehearsal), sixteen young 
women ‘were engaged as “models.” 
Most of them will receive $50 a week. 


_ Their stage duties will be principally 


parading across the stage during the 
second act, while wearing gowns that 
cost the management around $300 each. 
The scene is laid in the establishment 
of a Parisian modiste. The “show 
girls” will wear three gowns apiece. 

Show girls at $35 and $40 weekly 
have been of the common variety dur- 
ing past seasons in “dressy” produc- 
tions. The sudden jump in earning 
capacity for the Bernard show was 
caused through a desire to obtain an 
exclusive collection of young women, 
with faces not familiar to the Broad- 
way clientele, and forms that can car- 
ry the ultra-fashionable mode in 
“clothes.” 

Macy’s, in displaying their latest cre- 
ations in women’s gowns, has adopted 
the stage idea. During the past two 
weeks there has been a Cabaret en- 
tertainment in the restaurant of the 
department store, between 2.30 and 
4, “Perfect 36’s” wearing the best the 
store affords parade up and down be- 
fore the shoppers at lunch. 

“All for the Ladies” will start out 
about Election time, playing Buffalo 
and Toronto before having its Metro- 
politan debut at the Lyric, New York. 
The Shuberts and A. H. Woods are 
jointly interested in the production. 


MANAGER VERSUS AUTHOR. 
Richard Warner, sketch writer, pro- 
ducer and embryo playwright, says he 
read a three-act piece to a well-known 
manager the other day and that in 
the middle of the second act the vic- 
tim cried: “I never knew a man could 


write such a bad play! 


“JUNE BRIDE” CLOSING, 
Pittsburgh, Oct. 9. 

This week will see the ending of 
Lew Fields’ “June Bride.” The show 
opened here Monday, after two weeks 
in Boston. 

“The June Bride” will be reorgan- 
ized and sent out once more. It is 
Said mis-casting spoiled its chances. 


FRANCES STARR’S AMBITION. 

If within the next year or two it 
is announced Frances Starr will be 
seen in an elaborate production of 
“Romeo and Juliet,” with the little 
woman in the most coveted role ever 
written for a star with a “dramatic- 
ingenue” personality, do not put it 
down to a sudden whim on the part 
of David Belasco. 

For ever so long Miss Starr has 


been making a careful study of the 
role of Juliet and has become so ob- 
sessed with the thought it is her only 
genuine ambition. 

In Miss Starr’s boudoir is hung a 
life-sized painting of Mary Anderson 
in the character. 


BORDONI AT GARDEN. 

An importation for the Winter 
Garden, New York, is Irene Bordoni, a 
Frenchwoman, arriving this week. 

A turn will be‘put on, probably by 
Emil Agoust, the ballet master, Bor- 
dini will debut about Nov. 4, in the 
centre of the production playing there. 


“THE GYPSY” AT CLEVELAND. 

John Cort will give the first per- 
formance of “The Gypsy,” the new 
Pixley and Luders’ operetta at the 
Colonial, Cleveland, Oct. 21. A New 
York showing will be made early in 
November. 

In the company will be Violet Eaton, 
Eleanor Kent, Mabel Phillis Irving, 
Josephine Morse, Ernest Lambart, 
Jack Hazzard, Joseph Miron, Roland 
Hamilton Earle, Forrest Winant, 
Francis Lieb. 


“RED WIDOW’S” BIG START. 
Chicago, Oct. 9. 
Raymond Hitchcock opened Sunday 
night at Cohan’s Grand Opera House 
in “The Red Widow” to a big and de- 
lighted audience. The piece went with 
much spirit and vim. Flora Zabelle 
shared the honors with her husband. 
Indications are that the piece will 
have a long run. 


“LOVE WAGER” BOOKED SOUTH. 
Cincinnati, Oct. 9. 

Following the engagement of Fritz 
Scheff in “The Love Wager” at the 
Grand this week, the show will go to 
Indianapolis and Louisville for three 
days in each town, then making St. 
Louis for a weck, after that taking up 
a southern trip Jos. M. Gaites laid out 
for his production this week in New 
York. 

Miss Scheff, according to report, is 
under a contract that guarantees her 
$1,200 weekly, with a percentage of the 
profits. 


“EASY”’—IF IT COMES. 
“Easy Money,” the Morrison-Brew- 
ster production, with only six people 
in the cast, was billed to open at the 
Baker, Rochester, last night (Oct. 10). 


FOX OUT; DEAGON IN. 

Harry Fox is out of “The Passing 
Show” at the Winter Garden. The 
Shuberts wanted him to appear on 
Sunday. He refused. 

Arthur Deagon has been engaged to 
join the show opening Oct. 28, under 
a ten weeks’ contract. 


NEW WEBER “POP” SHOWS. 

“A Parisian Model,” which the Jack- 
son Amusement Co. secured for a whirl 
at the Weber circuit, withdrew quietly 
Saturday night at the Jacobs’ (former- 
ly Columbia), Newark. 

“A Man’s Honor,” put on the Weber 
time by Billy Sill and Bobby Harris 
as a stop-gap two or three weeks ago, 
will be withdrawn from the circuit 
Saturday night at Cleveland, unless 
the business for the week surprises 
the show’s owners. 

“The Fatal Wedding,” which Dave 
Marion is reviving for a trip over the 
Weber circuit, opens next Monday at 
the Grand, Brooklyn, filling in the 
week originally booked for “A Pari- 
sian Model,” the Marie Beaugarde 
show, which gave up in Newark Sat- 
urday night. The Marion piece will 
be headed by Charles J. Haines and 
Geraldine Russell. Sam Dessauer is 
manager. 

“The Melting Pot,” under the Mit- 
tenthal Bros.’ management, is winding 
up a short tour of the Weber Circuit 
at the Grand, Brooklyn, ‘ tomorrow 
night. In withdrawing this show and 
“The Prosecutor,” the owners claim 
the patrons of the Co-Operative Cir- 
cuit care not for the highbrowed pieces. 

The Blaney-Spooner Amusement Co. 
says its “One Day” show did $3,500 on 
its stay at the Grand, Brooklyn, last 
week. This show has drawn them in 
ever since opening. 

The Joseph Byron Totten show, 
“The Red Head,” withdrew from the 
Weber circuit last Saturday night at 
St. Louis. ‘In its place will be “A 
Woman In the Case,” backed by 
Messrs. Chase and Weber. 


PREPARING “THE FOX,” 

Oliver Morosco, who returned to the 
Pacific Coast to attend an opening of 
one of his new productions there, will 
come back to New York next week to 
make arrangements for the New York 
presentation of “The Fox.” 

He has engaged principals, and re- 
hearsals will start the minute Moros- 
co locates a theatre for the piece. 
There is some likelihood “The Fox” 
will follow “The Brute” into the 39th 
Street. 


“MONEY MOON” A SUCCESS. 

Los Angeles, Oct. 9. 
“The Money Moon,” Hartley Man- 
ners’ new work, was well received on 
its initial performance at the Belasco. 
The principal roles were admirably 
handled by Orrin Johnson, Margaret 
Leslie, Thomas McLarnie, Howard 
Scott and Emily Melville and Zymour 
Hastings. Gertrude Short, a child ac- 
tress, shared with the principals in the 

honors. 


BOSTON SITE SOUGHT BY WOODs. 
Boston, Oct. 9. 

\. H. Woods is reported to be look- 
ing after a site for a theatre in this 
overcrowded theatrical city. 

The New York manager has scouts 
out in the downtown district. 


“THE FIGHT” VEILLER’S LATEST 
“The Fight” is the title of the new 
Bayard Veiller show which will be 
produced by Jos. M. Gaites. It is said 
to be of a melodramatic hue. The 
premiere is expected after election. 


“MODERN EVE'S" RUN ENDING. 
Chicago, Oct. 9. 

“A Modern Eve,” which has passed 
its 200th performance in Chicago, will 
close at the Princess in two weeks, 
playing two or three weeks on the 
road, on its way to Boston and Phila- 
delphia. Practically the same ‘cast 
now in the production will be seen on 
the road. 

The Princess will in all probability 
be renamed the William A. Brady 
Playhouse when Mr. Brady brings 
“Bought and Paid For” to that house 
in about a fortnight. 

William Norris, who created the role 
of the hen-pecked husband in “A Mod- 
ern Eve,” and has played in the role 
for twenty-five weeks, will retire from 
the cast early next month. His part 
will be taken by Frank Deshon. Wil- 
liam Kent will replace Bertram Gras- 
by, and Edward Stahl will replace Phil 
Riley. It is rumored that Harriet Stan- 
ton, formerly prima donna of the mu- 
sical comedy, who retired precipitately 
from the cast, is about to be married. 


GOING AFTER “DANCER.” 

“The Dancer of Cairo” is being set 
in motion once again by A. H. Woods, 
according to the latest, which says 
Harry von Tilzer and Billy Jerome may 
be called upon to look over the book 
and supply the music. 

Another of the Woods manuscripts 
(“Pet of the Petticoats”) now on the 
shelf may soon be dusted off. 


“THE ESCAPE” ON COAST. 
Los Angeles, Oct. 9. 
Paul Armstrong will produce his 
new play “The Escape” either here or 
in San Francisco. The playwright ar- 
rived in Los Angeles a few days ago. 


WILLIAMS PLAYING HIMSELF. 


Harry Williams has been engaged. 


for an important comedy role in 
“Bachelors and Benedicts” by H. H. 
Frazee. The part is a prototype of 
Harry’s own personality—that of a 
sportively inclined pleasure-loving 
song writer who composes a ditty and 
teaches it to other members. of the 
cast. For the proper development of 
the part Williams has written and will 
sing a song in the piece, entitled 
“There’s No Place Like Home When 
There’s Nowhere Else to Go.” 
Others of the cast are Ralph Herz, 
Edna Baker, Nina Blake, Grace Good- 
all, Regina Conelli, Jane 
Lawrence Eddinger, Horace 


Warren Cooke. 


Garrison, 


James, 


TAKING SALLIE FISHER’S PLACE. 


Sallie Fisher will in all likelihood 
retire from the cast of “The Woman 


Haters” (Astor) in the immediate fu- 
ture. 

Sophye Barnard has been watching 
the show regularly since Tuesday 
evening. She may be Miss Fisher’s 


GETTING OUT A “NO. 2.” 
Satisfied that the 
while, Cliff Gordon has started the « 


show is. wortl 
ganization of a second company 
“Life’s Show Window.” 

“The Girl from Tokio,” a small mu 
sical show put on by Prank Miller } 
been routed for the southern 


nighters. 
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REAL MUSIC HALL COMING BACK 
TRAVESTY & THINGS LIKE THAT 


The Weber & Fields Revived Fun Company Opening in 


New Home Nov. 2. 


trast ’’ and ‘‘Without the Law.”’ 


Burlesques, ‘‘The Merry Con- 


100 People on 


the Stage 


New York is to have a real blown- 
in-the-bottle music hall Nov. 2, when 
Weber & Fields will project their fun 
company onto the stage of its new 
home on West 44th street. Oct. 31, 
as a “Thursday night opening” is a 
possibility. 

The first production will contain (in 
the second act) two travesties on cur- 
rent New York successes. They will 
be called “The Merry Contrast” 
(“Merry Countess’— Casino) and 
“Without the Law” (“Within the 
Law”-—Eltinge). 

Besides the round number of fifteen 
principals, enough choristers will glide 
within the range of vision to make a 
full one hundred people in the finales. 

The general scope of the entertain- 
ment, as far as outlined for publica- 
tion at present, will bring back the 
former Weber & Fields Music Hall 
(now Weber’s), with all its glory em- 
bellished by a modern theatre of large 
capacity. The opening of the new 
show will also mark the first perform- 
ance in the West 44th street house. 

Another large production that will 
get its start Oct. 17 at Albany is 
“The Sun Dodgers.” Lew Fields is 
rehearsing the company which Eva 
Tanguay will head. About sixty-five 
persons are going through the pre- 
liminaries. Of these, fourteen are 
principals. The show will play Pitts- 
burgh after a few one-nighters. It is 
aimed for the Broadway, New York, 
following Damrosch’s opera, “The 
Dove of Peace,” due to open at the 
Broadway Nov. 4. 

The music hall company began re- 
hearsals Tuesday. In addition to the 
stars, the principals will include—also 
as stellar luminaries—Jack Norworth, 
Nora Bayes, Frank Daniels, Marie 
Dressler, Bessie Clayton. 


“FOLLIES” AND “LADY” OPEN. 
Philadelphia, Oct. 9. 

Ziegfeld’s “Follies” at the Forrest 
and “The Lady of the Slipper” (with 
Montgomery and Stone and Elsie 
Janis) had their initial showing this 
week, each having an opening without 
opposition. It was reported Ziegfeld 
had parted with $1,800 in order to have 
the opening of the Herbert opera post- 
poned one night. This was, however, 
denied, the postponement having been 
arranged for some time ago when it 
was certain that the show could not 
be given a dress rehearsal before Mon- 
day. 

“The “Follies” got off to a flying 
start at the Forrest Monday night, the 
theatre being crowded with an appre- 
ciative and thoroughly pleased audi- 
ence. The show ran from 8.15 to 11.45. 
There was much in evidence to show 
that there was considerable pruning to 
be done. This year’s “Follies” is not 
as good as some others. It is good 
and poor in many places. The music 


is, with one or two exceptions, about 
on the usual average of Ziegfeld pro- 
ductions, but it is a big, pretty pro- 
duction, handsomely dressed without 
elaborate stage equipment and _ the 
Ziegfeld beauty chorus is there. 

Leon Errol scored solidly in the 
comedy. Bert Williams comes in fora 
liberal share. Ray Samuels is prom- 
inent, filling the spot vacated by Fannie 
Brice. Lillian Lorraine appeared op- 
portunely and has one or two catchy 
numbers to sing, while there are sev- 
eral sprightly dances _ interpolated, 
Stella Chatelaine and Leon Errol win- 
ning favor in these. Vera Maxwell is, 
of course, on view and there is a big 
company in support of the principals. 
The “Follies” will be a much better 
show in a week or two. 

The Cinderella story with Mont- 
gomery and Stone and Elsie Janis 
got going Tuesday night at the Chest- 
nut Street Opera House with equally 
as much hurrah. The house was filled 
and those in front waxed enthusiastic 
over the production, already claimed 
as the most brilliant seen in the mu- 
sical comedy line here in many years. 
There are three acts in the new fan- 
tasy. 

Anne Caldwell and Lawrence Mc- 
Carty furnished the book. The lyrics 
are by James O’Dea and the music 
by Victor Herbert. The music aroused 
much enthusiasm. There was hardly 
a number not repeatedly encored. The 
arrival of Cinderella in a chariot 
drawn by six galloping ponies; the 
ballroom scene in the second act and 
the dancing feature called the “Har- 
lequinade” in the third act are won- 
ders for beauty and elegance. 

Numerous specialties are introduced 
throughout the action of the piece. 

Montgomery and Stone as a pumpkin 
and scarecrow get back to somewhat 
familiar business as in “The Wizard of 
Oz,” but they have new dances, and 
Miss Janis won much favor in the role 
of “Cinderella.” 

Lydia Lopoukowa, the Russian 
dancer, led a large ballet through a 
spirited number which won much ap- 
plause. 

“The Lady of the Slipper” is a big 
and sumptuous production. Charles B. 
Dilingham is accredited with having a 
success on his hands at once. 

Last night “The Follies” was cut 
down to two act, closing at 10.55. 


CHORUS GIRL EPIDEMIC. 
Philadelphia, Oct. 9. 

Philadelphia has a chorus girl epi- 
demic to deal with. The Walton and 
St. James hotels were directly threat- 
ened with the invasion of choristers 
for the “Lady of the Slipper” and 
Ziegfeld’s “Follies,” opening here this 
week. 

Each of the hotels put on four ex- 
,tra night watchmen. 


WALLER LEAVING FOR THE ROAD 

Lewis Waller’s revival of “Henry 
V,” of which the New York dailies 
spoke in the highest terms, will end 
its short-lived run at Daly’s Saturday 
night and be succeeded Monday by the 
Sarah Bernhardt Queen Elizabeth 
moving pictures. 

Mr. Waller will take to the road 
with a more or less extensive reper- 
toire of plays, accompanicd and sup- 
ported by his leading lady, Madge 
Titheradge. 

Miss Titheradge’s proposed tour ‘n 
“A Butterfly on the Wheel” was 
nipped in the bud ehrough Waller’s 
desire to have her remain in New 
York for his presentments, much to 


the chagrin of the Shuberts, who had 
planned to send the piece on tour with 
her in the stellar role. 


MUSICIANS’ UNION WEAKENING, 


Chicago, Oct. 9. 

A movement, led by Charles Hahn, 
formerly leader of McVicker’s theatre 
orchestra, gained an impetus yesterday 
which may abolish the rule governing 
minimum number of musicians to be 
employed in first class theatres. The 
resolution was laid on the table by the 
musicians’ body to be taken up at the 
next meeting owing to the law which 
requires that proposed changes in con- 
stitution be presented thirty days be- 
fore adoption. 

It is openly claimed that this rule 
has closed four theatres and thrown 
quite a number of men out of work. 

Theatres now running without or- 
chestras are Blackstone, Powers, Cort 
and McVicker’s. 

When William A. Brady takes pos- 
session of the Princess next week it is 
expected that he will remove the or- 
chestra from that house. 

Hahn’s movement is taken as a sign 
of weakening on the part of the union, 
but which, if successfully put through, 
would remedy a bad condition existing 
at present. 


MANAGER AGAINST UNION, 
Niles, O., Oct. 9. 

No settlement has been reached in 
the union trouble between Manager 
Murray of the Warren Opera House 
at Warren and Local No. 54, Interna- 
tional Alliance Theatrical Stage Em- 
ployes, which covers both Niles and 
Warren. 

The union 
shows at Warren should engage a 
stage carpenter and pay him $30 a 
week. Manager Murray declined, say- 
ing he had a previous agreement with 
the union which called for a $15 scale. 
Murray’s refusal to pay the difference 
resulted in the Warren O. H. enm- 
ployes walking out and placing the 
house on the unfair list. 

Murray is also manager of the Niles 
Opera House. This is not the first 
time the stage hands have had trouble 
here. In 1931 a squall resulted when 
non-union men worked the stage of 
the Warren. 


claimed visiting road 


Oscar Scheck, of Cleveland, third 
vice-president, I. A. T. S. E., after a 
few days’ stay in New York, left 
Monday for Niles to attempt an ad- 
justment of the union differences. 


WALTER’S ROYALTY IN DISPUTE. 

There is every indication of an im- 
minent lawsuit over the royalty on 
“Fine Feathers,” the authorship of 
which is attributed to Eugene Walter 
and which is now playing to enormous 
business at the Cort, Chicago, under 
the management of H. H. Frazee. 

The piece was originally produced 
under the title “Homeward Bound,” 
at which time it was the joint work 
of Walter Hackett and Eugene Wal- 
ter, and proved a failure. 

Later Hackett sold his rights in the 
piece to Walter, who rewrote the play, 
retaining in it but one situation from 
the “Homeward Bound” script. After 
that, according to the story in circu- 
lation, Hackett hypothecated his 
“rights” in “Homeward Bound” to Mr. 
Case, proprietor of the Algonquin 
Hotel, New York, as security for a 
board bill. | 

Mr. Waller, when seen, admitted 
that he had heard of Case’s claim for 
a share of the royalties on “Fine 
Feathers,’ but refused to enter into 
any discussion of the matter other 
than to say that he expects to be sued, 
at which time he would produce an 
absolute bill of sale for the “Home- 
ward Bound” manuscript executed to 
him by Hackett. 


OPEN FAIR WEEKS. 

The Coleman Circuit is worried over 
the forthcoming State Fair dates at 
Jackson, Miss. (Oct. 21-28) and Shreve- 
port, La. (Oct. 30-Nov. 2). J. J. Cole- 
man has booked but one show during 
the period for Jackson, and has four 
days open in Shreveport. 

Sam Rork’s “Balkan Princess” in its 
first southern trip got $1,428 in Shreve- 
port Oct. 3. It was the third musical 
show of the season to play the town. 

“Polly of the Circus,” on a southern 
tour, has switched its time, taking 
Louisiana and Mississippi off the route. 


“Cc, O. PUT ON. 

“C. O. D.,” a new American farce 
by Frederic Chapin, under John Cort’s 
direction, will be given its first pres- 
entation this week at the Teck, Buf- 
falo. 

In the company are Percy Plunkett, 
John T. Baker, Eva Condon, Grace 
Morrissey, Maud Hanaford, 
Vernon, Charles A. Murray, Sam Ed- 
wards, Charles Brown, Edward Moore, 
Ffolliet Paget, Clare Krall, Adelyn 
Wesley, Charles Walton, Antonio M. 
Moreno, Vernon H. Macdonald, Geo. 
Betts, Harry Rottcardt, William Kelly, 
Arthur Slosson, Henr Davis, Thomas 
Stone. All the action takes place in 
the Catskill mountains. 

Edgar MacGregor staged the pro- 
duction. 


Isabelle 


“THE WELSH BUNTY.” 

Walter Hast has secured by cable 
“Little Miss Llewelyn,” which is de- 
scribed in England as “The Welsh 
Bunty,” and which made a success at 
the Vaudeville theatre, London. When 
presented here he will probably bring 
over the original company, including 
Hilda Trevelyn. 


Mary Elizabeth has been booked for 


a brief tour of South Africa follow- 
ing her engagements in England next 
spring. 


|_| 
| 
3 
— | 
| 


PUTE. 
in im- 
ty on 
ip of 
Valter 
rmous 
under 
e. 

duced 
ound,” 
work 
Wal- 


in the 
play, 
from 
After 
circu- 

his 
o Mr. 
ynquin 
for a 


mitted 
m for 
“Fine 
into 
other 
sued, 
ce an 
Llome- 
ed to 


1 over 
es at 
hreve- 

Cole- 
luring 
four 


in its 
ireve- 
usical 
wn. 

ithern 
aking 
route. 


farce 

port’s 
pres- 

Buf- 


nkett, 
Grace 
abelle 
Ed- 
loore, 
delyn 
o M. 
Geo. 
Kelly, 
omas 
‘e in 


pro- 


cable 
s de- 
Jelsh 
ss at 
Nhen 
bring 
uding 


d for 
llow- 
next 


VARIETY 


“THE SKIRT” SAYS 


SPEAKING OF WOMAN, MOSTLY 


A star and her husband are not 
as friendly at present as they have 
been. The better half devoted all of 
his time to promoting his wife upon 
the stage, until she is recognized as a 
standard attraction in musical comedy 
circles. When the husband’s ambi- 
tions were realized, his frau found a 
member of her company she preferred, 
leaving the family relations greatly 
strained. 

Speaking of the dissolution of the 
marriage bonds, I am told a_ well- 
known vaudeville man is quite on the 
outs with his wife. If a divorce does 
not follow, the separation that has oc- 
curred will be permanent, according to 
my sources of information. There 
appears to be nothing more serious in 
the disagreement than incompatibil- 
ity of temperament or temper, I don’t 
know just what they call it. All I 
hear is the husband wanted his wife to 
be a trifle more economical, besides 
grieving because there was no little 
vaudeville agent about to call him 
father. 


Edna Goodrich (Hammerstein’s) car- 
ries the honors so far this season for 
handsome clothes. A gown of black 
lace, the pattern beaded, will probably 
go down in history as the most gor- 
geous gown ever worn in vaudeville. 
The opera cloak is a close second. 
It is worth a trip to the theatre just 
to see Miss Goodrich put a hat on. 


There is no reason why Gladys 
Vance (5th Avenue) should dress in 
obsolete fashion. A woman of the 
stage who isn’t well dressed nowadays 
might as well retire. Irene Lucey (on 
the same bill as Miss Vance) proves 
a woman can dress simply and be well 
gowned. Miss Lucey is a stunning 
girl, Her dress of white chiffon draped 
over a white foundation with a touch 
of Alice blue velvet ribbon, is lovely. 


The two girls with the Six Steppers 
(Sth Avenue) wear dancing frocks of 
cherry chiffon over white. The change 
to all white was also pretty. 


Willa Holt Wakefield, the lady of 
the plumes, has gone in for small hats. 
With a handsome evening gown of 
blue, a poke bonnet (the crown con- 
sisting of yards and yards of meline) 
Miss Wakefield is good to behold. 


Lulu Glaser’s one real gown is a 
gem. The skirt is pink satin, over 
which is a panier of cut velvet in the 
same shade. The bodice is also of vel- 
vet. A taupe colored hat finishes this 
charming costume. 


Another case of where the newspa- 
per man is getting the worst of it, I 
am told, is happening before our very 
eyes. In this family jar, a leading man 
also has reached the limelight of scan- 
dal. The wife who dotes upon him 
did nothing secretly, informing her 
spouse of the transplanted affections. 
There was no explosion. Newspaper 
men hear so much about these things, 


I suspect, that when they are brought 
home they are shock-proof. 

Sybil Brennen with Jim Diamond 
(Colonial) just misses being a good 
dresser. Miss Brennen’s first dress of 
pink charmeuse is lovely, but is 
spoiled by a white hat. Her second 
costume of green and gold deserves 
slippers to match. ; 

Ruby Hoffman in “Detective Keen” 
(Colonial) is a pretty brunette whose 
maid’s costume is perfect in detail. 
That can’t be said of Lulu Glaser. 
Imagine a maid in black satin. 


Mile. Dazie has gone in for some- 
thing new—the permanent wave. One 
glance at Dazie’s kinky head is 
enough. But Dazie says it will come 
out all right in a few days. We shall 
see! 

If “Tantalizing Tommy” didn’t get 
over, the gowns in the second act did. 
It was like turning over a page in a 
fashion book. 


“THE WOMAN HATERS’ CLUB.” 


“The Woman Haters’’ will add to the glut of 
musical comedy in town. It is infinitely better 
than some samples we have on hand just now, 
and not in the same high class with at least 
— of the reigning musical successes.—Evening 

un. 

Such success as it has will be due to the 
lovely music and to the good work of sev- 
eral people in its cast.—Times. 

The music—the waltz-itis of ‘‘The Woman 
Haters’’—is perhaps the prettiest in the. city 
at the present time—and that is saying a lot. 
—American. 

The music ig the thing in this play, after 
all.—Herald. 

It is one of the scores that the dance or- 
chestras will revel in all winter, for such 
is the lilt and sparkle of its tunes that they 
will keep tired feet moving all night. The 
libretto is more or lese soggily Teutonic even 
in George V. Hobart’s adaptation.—World. 

“THE BRUTE.” 

So it will not be enough to say that any- 
thing more tedious and inept in the form 
of drama has rarely been offered to the pub- 
lic of the largest city in this country.—Sun. 

As to ‘‘The Brute” as a whole, if it does 
rear itself on its hind legs, it will probably 
not walk far before New York audiences, al- 
though on ‘‘the road’’ it may be regarded as 
a work of genius.—World. 

“The Brute’’ was not lacking in a certain 
sincerity, but it was amateurishly put to- 
gether, clumsily dialogued and crude. Some 
master hand might yet make a play of it, 
but not an agreeable one.—American. 

Messrs. Comstock and Gest, who produced 
it, gave it admirable settings, particularly 
the second act, a country house, which was 
a handsome ecene. But the play itself has 
small appeal.—Herald. 


$2,000 FOR BUFFALO BILL. 
London, Oct. 9. 

An offer of $2,000 a week has been 
made for Buffalo Bill in the halls over 
here next summer. The time is set 
for eight weeks. 

Jesse Freeman, of the Burns Agen- 
cy, cabled the proposition to Jenie Ja- 
cobs in New York. A previous ten- 
der of $1,000 weekly for the famous 
scout was not listened to by him. 


BIRD MILLMAN IN A, 
London, Oct. 9. 

The H. B. Marinelli agency has 
placed Bird Millman for three months 
in South Africa, opening there during 
December. She will return to reap- 
pear in London next May. Marinelli 
has been keeping the wire act busy 
over here for three years. This week 
Miss Millman and her company are in 
Hamburg. In November they go to 
Hanover. 


BERLIN. 
Berlin, Oct. 1. 

Circus Schumann, as well as Circus 
Busch has opened. In both houses 
preparations for the usual circus pan- 
tomimes are well under way. In the 
meantime they are playing nine of an 
equestrian bill. 


Komodienhaus, as the former Neues 
Operetten theatre was named (after 
the change in management) is bring- 
ing some innovations to Berlin. The 
habitual extra fee for reserving seats 
in advance has been done away with. 
Tickets bought in advance are now 
reduced in price. 


In the new Metropol Revue Madge 
Lessing made a special hit when ap- 
pearing in tights covered with black 
lace. It is “some costume”! 


Returning to a policy discarded for a 
time, a variety act appears in the Met- 
ropol Revue in the person of Herr 
Kornau, the whistler. The applause 
he got shows that also here people like 
revues to be livened up a bit by spe- 
cial turns. 

Charlottenburg’s Municipal opera 
house will open Nov. 1. The seating 
capacity is 3,000. 


The opera singers are returning to 
America to fulfill engagements at the 
Metropolitan Opera. Gadski sailed 
Sept. 24. William Hinshaw sails early 
this month. 


Leo Sleczak is using the opportunity 
to give a concert. On account of her 
illness Geraldine Farrar has not been 
able to form any definite plans. 


ALICE LLOYD FAR AWAY. 
St. John, N. B., Oct. 9. 

The first glimpse of Alice Lloyd in 
the Maritime Providence has been 
given through “Little Miss Fix-It” 
now playing around this far off coun- 
try. 

The reception and enthusiasm over 
the talented little lady from Old Eng- 
land has never been equaled in this 
territory. She has drawn very big, but 
says the jumps are too long around 
here, with the people more conserva- 
tive than in the States. 


NINA PAYNE. 

Nina Payne, whose portrait is repro- 
duced on the cover of this issue is the 
feature of the pantomimic dancing pro- 
duction, “La Somnambule.” 

Of exceptionally attractive stage 
presence, and a dancer of unusual 
ability, she has secured for herself the 
name of a high class standard vaude- 
ville attraction. 

Her success in her latest vehicle has 
been gained on the substantial worth 
both of artist and offering. “La Som- 
nambule” and Miss Payne are occu 
pying an important position in the 
highest-priced bills 


Nick Kaufman, after six years away 
from home returned to New York 
last week. He will locate on Long 
Island, returning to Europe occasion- 
ally to see his son, who is studying on 
the other side 


WITH THE PRESS AGENTS, 

Stella Mayhew has joined “The Singing 
Teacher,’’ the piece Lew Fields last season 
bought for a joint starring tour for himself 
and Marie Dressler. 


Geraldine Farrar, the Grand Opera star, who 
sails for America on the ‘‘Kronprinz Wilhelm”’ 
Oct. 30, is reported as fully recovered from 
her former illness. 


Among the operas to be produced this sea- 
son by Andreas Dippel, general manager of 
the Philadelphia-Chicago Grand Opera Co., will 
be Carl Goldmark’s ‘‘The Cricket on the 
Hearth” in English. Other new operas will 
be three in French and five in Italian. 


Some of the Broadway managers and play- 
wrights are getting good publicity out of their 
activities in the present presidential campaign. 
They are the main stems in the Wilson and 
Marshall Theatrical League with headquar- 
ters in the Cadillac Hotel. 


“Where the Trail Divides,” Klimt & Gaz- 
zolo’s production, at Pittsburg last week, has 
Earl T. Ross (playing Robert Edeson’s for- 
mer role) Horace V. Noble, Harry J. Scott, 
Ray S. Brown, Edward Menlove, Archie An- 
derson, Terese Lorraine, Edyth Mae Ham- 
ilton. Will Spink is business manager. 


“Years of Discretion,” a new comedy, by 
Frederick and Fanny Hatton, Chicago 
writers, will be the next David Belasco pro- 
duction, being brought out here Jan. 6, re- 
placing “The Governor's Lady” at the Re- 
public. ‘Years of Discretion’’ will have its 
premiere at Syracuse, Nov. 4, going into 
Power’s, @hicago, Nov. 18. In the company 
will be Lyn Harding, Bruce McRae, Herbert 
Kelcey, E. M. Holland, Robert McWade, Jr., 
Grant Mitchell, Eugene Stockdale, Effie Shan- 
non, Alice Putnam, Mabel Bunyea. 


In James Forbes new comedy, “A Rich 
Man’s Son,’’ staged by himself, will be Paul 
Everton, Eugenie Woodward, Harold Grau, 
Jessie Ralph, Ralph J. Morgan, Gideon Bur- 
ton, John Cumberland, Mary Moran, Walter 
Allan, Fania Marinoff, Joseph Rieder, Jane 
Corcoran. It opens at the MHarris, New 
York, Oct. 15. 


The first of “The Whip” actor colony from 

the other side to arrive Oct. 6 were Mary 
Illington, Ambrose Manning and Mr. and 
Mrs. Charlies Blackall. Blackall! is the yil- 
lain of the forthcoming Drury Lane _ spec- 
tacle at the Manhattan. 


Sir Herbert Beerbohm Tree has cabled from 
Europe to the Liebler Co. that he will reach 
New York tomorrow (Oct. 12). Tree comes 
here to witness the Century theatre opening 
of “The Daughter of Heaven.” 


Winthrop Ames has arranged for the curtain 
to rise at 8:45 o’clock next Monday night 
when he produces Schlitzler’s comedy “The 
‘Affairs’ of Anatol” at the Little theatre. No 
tickets have been sold for this first show 
which will be for newspaper men and a few 
guests. 


Robert Mantell is to add ‘“‘Romeo” to his 
repertoire this season. 


Charles W. Collins has been doing the press 
work for ‘‘The Girl from Montmarte’’ now 
at the Chicago Opera House. Robert R. 
Clark, of the ‘Tribune, has been assisting 
Sam Lederer in booming “The Man Higher 
Up” at the Olympic, Chicago. 


Louis Macloon has been appointed press 
agent for the Palace Music Hall, during the 
time that Charles W. Collins is writing lyr- 
ies for “The Widow’s Honeymoon.” 


Clarence Hyde has received the anpointment 
of general press renresentative with Klaw & 
Erlanger. The position was made vacant by 
the sudden death of John Murray. Mr. Hyde 
had been out ahead of ‘‘The Pink Lady.’’ He 
was for twenty years on the New York Her- 
old, before engaged by K. & BE. Howard Her- 
rick got the open “Pink Lady” berth. 


Ada Reeve, the English singer, under con- 
tract to Martin Beck, who will be open on 
the B. F. Keith time (Colonial, New York, 


Oct. 14), arrived Sunday. While coming up 
the bay she received a Marconogram from 
the B. F. Keith New York Theatres Co. tell 
ing her to inform the ship news men she did 
not believe in divorce and refused to appear 
on any bill containing a divorcee. Tt also 
said that Miss Reeve’s husband, Mr. Cotton, 
should wear a thumb ring. But the Keith 
people forgot ‘to explain how they became 


authorized to instruct an act under a Beck 
contract When the newspapermen asked 
Miss Reeves about her objections to divorces, 
she informed them it was something she 
rather favored, since marrying her present 
(and second) husband Miss Reeves was to 


have opened at the Colonial this week The 
postponement looke d like a chance to put 
over a story on the ground the Euglish wom 
an objected to someone on the current Colo 
nial program 


GILMOUR WITH HILLIARD. 

W. H. Gilmour, a well-known char- 
acter actor and stage director for 
Maude Adams, has been engaged by 
Klaw & Erlanger to create an impor- 
tant role in “The Argyle Case,” in 
which Robert Hilliard is to be starred. 
The piece will have its premiere at 
Atlantic City, Oct. 17 
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BILLS NEXT WEEK (October 14) 


In Vaudeville Theatres, Playing Three or Less Shows Daily 
(All houses open for the week with Monday matinee, when not otherwise indicated.) 


listed as “Orpheum” without any further distinguishing description are on 
Circuit. Theatres with “S-C” following name (usually “‘Empress’’) are on the 
Suilivan-Considine Circuit.) 

Agencies booking the houses are denoted by single name or initials, such as “Orph.” 

Orpheum Circuit—"U. B. O.,"" United Booking Offices—"W. V. A.,” Western Vaudeville Man- 
Association (Chicago)—‘S-C,” Sullivan-Considine Circuit—"P,” Pantages Circuit— 
: “Loew,” Mareus Loew Circuit—‘Inter,” Interstate Circuit (booking through W. V. A.)— 
} “Bern,” Freeman Bernstein (New York)—‘Clan,” James Clancy (New York)—"M,” James 
C. Matthews (Chicago)—‘Hod,” Chas. E. Hodxins (Chicago)—‘Tay,” M. W. Taylor (Phil- 
adelphia)—"“Fox,” Ed. F. Kealey (William Fox Circuit) (New York)—‘‘Craw,” O. T. Crawford 


(St. Louis)—"Doy,” Frank Q. Doyle (Chicago). 


(Theatres 
the Orpheum 


agers’ 


New Vork 
ALHAMBRA (ubo) 
Blanche Waléeh 
Diamond & Brennan 
“Who's Brown” 
Tornadoes 
Dolly Connolly 
Hanlon Bros 
Hoimes & Buchanan 
Sansone & Delila 
Cliff Gordon 
BRONX (ubo) 
Granville, Pierpont Co 
Eva Taylor Co 
Madden & Fitzpatrick 
Zanettos 
Nellie Waring 
Darrell & “onway 
Appollo 3 
Lew 
Rooney en 
UNION SQ (ubo) 
Bessie Wynn 
Jennings & Dormer 
Sam Mann & Co 
“The Girl’ 
McMahon, Diamond 
& Clemons 
Leo Carrilio 
“Flying Ballet” 
Hill & Sylvani 
Ed F Reynard 
COLONIAL (ubo) 
Ada Reeve 
Chip & Marble 
Stuart Barnes 
“Honor Among 
Thieves” 
Watson & Santos 
Rice & Cohen 
Farber Girls 


Shelvey Boys 
HAMMERSTEIN'S 
(ubo) 
Arnold Daly Co 
Maggie Cline 
Nina Payne Co 


Ed Blondell Co 
Girl from Milwaukee 
Rube Dickinson 
Melody Maids 
Dixie Serenaders 
The Grazers 
Rosa Valerno Troupe 
Lewis & Conway 
5TH AVE (ubo) 
Mcintyre & Heath 
Bessie Clifford 
Laddie Cliff 
Bonita & Lew Hearn 
Connolly & Webb 
4 Londons 
Willard Simms Co 
Rachel Lowe 
Victorine & Zolar 
SEVENTH AVE 
(loew) 
Camilli Personi 
Caulfield & Driver 
Frank Stafford Co 
Al Herman 
Egawa 
(One to fill) 
2d half 
Nelson & Floye 
Joe Flynn 
Frank Stafford Co 
Carter & Davis 
Pete LaBelle Co 
(One to fill) 
AMERICAN 
Chas Irwin 
Ford & Hyde 
Marie Ruséell 
“Fifi From Paris’’ 
Sidney & Townley 
Harry LeClair 
Fiddler & Shelton 
Van Os Troupe 
(One to fill) 
2d half 
Princeton & Yale 
Madeline Sachs 
“Fifi From Paris’’ 
Ward & Webber 
Marie Russell 
La Velle & Grant 
(Three to fill) 
GRAND ST. (loew) 
Spiegel & Dunn 
“City Editor’’ 
Gordon & Kinley 
Murry Bennett 
(Two to fill) 
(2d half) 
Fred Elliott 
Ed Zoeller 
(Four to fill) 
GREELEY SQ 
Madeline Sachs 
Nelson & Floye 
Jack Symonds 
Herman Lieb Co 


(loew) 


(loew) 


Anderson & Goines 
(Three to fill) 
2d half 


Sylphanos 
D & A McAvoy 
Herman Lieb Co 


2 Sales 

(Three to fill) 
PLAZA (loew) 

Fred Elliott 

Maurice Samuele Co 


Thelma Parker 
(Two to fill) 
2d _ half 

Grace Dixon 
Gordon & Kinley 
“Double Cross" 
Ward & Smith 
(One to fill) 

NATIONAL (loew) 
Kittner 
Evelyn Clark 
Tossing Austins 
Browning & Lewis 
‘“‘Mayor & Manicure’ 


Robert Ainsley 
Welch, Mealy & Mont 
2d half 


Jack Case 
Luce & Luce 
Wm Morrow Co 
Gerard & Gardner 
Teddy Dupont 
Hanlon & Hanlon 
(One to fill) 
DELANCEY ST. 
(loew) 
Sylphanos 
“Woman Haters” 
Carter & Davis 
3 Gamons 
(Four to fill) 
2d half 
Ford & Hyde 
Wilkins & Wilking 
Anderson & Goines 
Alice Hanson 
(Four to fill) 
YORKVILLE 
(loew) 
Ward & Webber 
Moore & Young 
5 Musical Waltons 
Halliday & Carlin 


Joe Flynn 
La Velle & Grant 
2d half 


Two Frankfords 
Jack Symonds 
Halliday & Carlin 
Maurice Samuels Co 
Fiddler & Shelton 
Van Os Troupe 
LINCOLN SQ 
(loew) 
I:cy Tonge 
Princeton & Yale 
Loan Office 
Matt Keefe 
yolden 3 
(One to fill) 
2d half 
Shepperly Sis 
Sidney & Townley 
‘‘Sea Shore Frolics’’ 
Joe Whitehead 
83 Gamons 
(One to fill) 


Brooklyn 


ORPHEUM (ubo) 
Mrs Langtry 
Avon Comedy 4 
Arthur Deagon 
Woods & Woods 3 
John P Wade Co 
Mack & Walker 
Lamberti 
Juggling Burkes 
Vera Michelena 


BUSHWICK (ubo) 
Edna Goodrich Co 
Dolan & Lenharr 
Burns & Fulton 
Cooper & Robinson 
Winsor McCay 
Havdn, Dunbar & 


Lynch & Zeller 
‘“‘Courtiers’’ 

BIJOU (loew) 
Spirit Paintings 
Dick & Alice McAvoy 
2 Frankforde 
“High Life Jail’ 
2 Sales 
(Two to fill) 


2d half 
5 Musical Waltons 
Lucy Tonge 
Woman Haters 
Matt Keefe 
Egawa 
(Two to fill) 

COLUMBIA (loew) 

> Merry Youngsters 
(Five to fill) 

2% half 
Moore & Young 
Holmes & Wells 
(Four to fill) 


SHUBERT (loew) 
Case 
Luce & Luce 
Morrow Co 
Gerard & Gardner 
Teddy Dupont 
Hanlon & Hanlon 
(One to fill) 

2d half 
Ralnh Kittner 
Evelvn Clark 
Tossing Austins 
Browning & Lewis 
‘Mayor & Manicure 


Robert Ainsley 
Welch, Mealy & Mont 
FULTON (loew) 

Love & Haight 
Joe Dokes 
Sea Shore 
Babette 
Breakaway Barlowes 
(One to fill) 

» 


Frolics 


Chas 
Lunch Room 
Girls 
Loan Office 
Harry Le Clair 
Romaine Co 
(One to fill) 
JONES (loew) 
Carl Wallner 
Ethel Talbot 
T Osborne’s Pets 
2d half 
Stantons 
Cornella & Wilbur 
(One to fill) 
(LIBERTY (loew) 
Hyde & Williams 
Pete LaBelle 3 
(Three to fill) 
2d half 
Murry Bennett 
‘““City Editor’ 
Thelma Parker 
(Two to fill) 
Billings, Mont. 
ACME 
(Oct 16-17) 
Carly’s Dogs 
Eli Dawson 
‘‘Number 44” 
Brooklyn Comedy 4 
5 Staleys 


Cabaret 


Edwin George 
Umbras Trio 
EMPIRE (p) 
(Open Thurs Mat) 
Linton & Girls 
I. H Rose Co 


Paul Florus 
Thiessen’s Dogs 
Sol Berns 


Cedar Rapids 

MAJESTIC (wva) 
Moore's ‘‘Mother 

Goose”’ 
Chas Kenna 
Clark S & K Sterling 
Grimm & Elliott 
C & L Muller 
(One to fill) 

2d half 

Four Vanis 
Gardner & Vincent 
Empire State +4 
J Small & Small S 
Cannon & Tracey 
Al Allen 


Chicago 

MAJESTIC (orph) 
Virginia Harned Co 
“Dance Dream”’ 
W H St James Co 
Olive Briscoe 
Bison City 4 
Wilson Bros 
Omeer Sisters 
Harry Atkinson 
Clara Ballerina 

PALACE (orph) 
“Eternal Waltz’ 
Bert Leslie Co 
Four Harveys 
Carson & Willard 


EMPRESS (se) 
(Open Sun Mat) 
Sam J Curtis Co 
3 Alex 
Harry Sauber 
Ines Lawson 
at Sea’’ 
Sylvester & Vance 
Daveuporit 


AMERICAN 
Midnigh:”’ 
Margaret Bird Co 
Mae Curtis 
Musical Wheeler 
(One to fill) 

Denver 

ORPHEUM 
Ed Hayes Co 
Caesar Nesi 
De Witt Burns & T 
Whitfield & Ireland 
Van Bros 
Konerz Bros 
John Higgins 

EMPRESS (sc) 

(Open Sun Mat) 
Lowe & Edwards 
Joe Cook 
‘‘Lean Year Girls’’ 
Von Hamp & Josselyn 
Jack Allman 
‘‘Houseboat Party’”’ 


Detroit 
TEMPLE (ubo) 
“An Opening Night’’ 
Maurice Freeman Co 

Van & Schenck 
Linden Beckwith 
+ McNailys 
McCormick & Irving 
Stickney’s Circus 
MILES (con) 
Camille’s Doge 
Creatore’s Band 
‘Mother Goose”’ 
Jack Boyce 
Caren’s Minstrels 
Richy & Rounard 
Zeb Zarrow Troupe 


Dew Motnes 
ORPHEUM 

(Open Sun Mat) 
Polly Moran 
Maiulda & Elvira 
Cressy & Dayne 
Chick Sales 
Lester 
“Visions D’Art’’ 
La Vier 


Vaientine & Bell 
Craig & Williams 


Harrisburg 
ORPHEUM (ubo) 
Hunting & Francis 
Willis Family 
Billy McDermott 
Phina & Picks 
(Three to fill) 
Hartford, Conn, 
POLIS (ubo) 
Tempest & Ten 
Amoros Sisters 
Hufford & Chain 
Morton & Glass 
Robt H Hodge Co 
Van Hoven 
La Crandall 


Heboken, N. J. 


LYRIC (loew) 
Frank Bros 
‘Double Cross” 
Force & Williams 
Ed Zoeller 3 
(One to fill) 

2d half 
“Night of Wedding” 
Sviegel & Dunn 
Breakaway Barlowes 
(Two to fill) 
Kanenes City 
ORPHEUM 
(Open Sun Mat) 
Paul Dickey Co 
Burr & Hope 
John De Loris 
Empire Comedy 4 
Chris Richards 
Stanley Sis 
3 Hassans 
Schmittans 
EMPRESS (sc) 
(Open Sun Mat) 
Sombreros 
Curry & Riley 
Leona Guerney 
Sullivan & Bartling 
Will Rogers 
‘“‘La Petite Goese”’ 
GARDEN (con) 
Jewell’s Manikins 
Pietro 
Prevost & Brown 
‘“‘Charles the First"’ 
American Newsboy 5 
Five Goets 
Rose & Ellis 
Shoen’s Kids 
Werden & Guiran 
Allie Leslie Hassan 


A 20th CENTURY NOVELTY 


Boston 
KEITH’S (ubo) 
Jessie Busley Co 


Bert Levy 

Coombs & Aldwell 

Andy Kelley 

McDevitt, Kelley & 
Lucy 

Musical Lassies 

Tom Davis Trio 


Boyle & Brazil 

Montambo & Wells 
ORPHEUM (loew) 

Kollins & Klif Sis 

™M Livingston Co 

Granville & Mack 

Hardeen 

Lawrence & Edwards 


Folly Begere 

Hardeen 

Harry Antrim 

of Law” 

Hong Fong 

(Three to fill) 
Brockton, Mass. 


CITY (loew) 
Al H Wild 
Broughton & Turner 
Bandy & Fields 
2d half 
Josie Flynn 
Cummings & Gladding 
“Gent with Jimmy’”’ 


Buffalo 
FAMILY (loew) 
Belle Dixon 
Harry Harvey 
Beck & Preston 
Landry Bros 
(Two to fill) 
ACADEMY (loew) 
Rita Marchaud 
Geo Leonard Co 
Darcey & Williams 
Burt Cutler 
Restivo 
Harry Brown Co 
Zelland Hunt 
Knapp & Cornella 
Flving Henrys 
(One to fill) 
Rutte. Mont. 
EMPRESS (sc) 
Martine & Doll 
Dale & Boyle 
Hyman B Adler 
Grace Leonard 
Paul Spadoni 
Calgary, Can. 
SHERMAN GRAND 
Orph 17-19) 
: Ethel Green 
yToots Paka 
‘Grace Emmett Co 
‘Ravno’s Bulldogs 


~David Kidd 


Ramsdell 3 
Jimmy Lucas 
(One to fill) 
EMPRESS 
(Open Sun 
Mozarts 
Bibbos 
“Quaker 
John Neff 
“Circum Evidence” 


(sc) 


Mat) 


Girl’ 


(m)} 
Nels Rodney-Ranous 
Thcse 3 Fellows 
Musical Goolmans 
Claud Ranf 
Mareena & Delt. . 
2d half 
Nels Rodney-Ranous 
Co 
Libonati 
3 Bannans 
Edith Livingstone 
Johnson’s Dogs 
LINDEN (m) 
Ed Hayes Players 
Valerie Sisters 
Libonati 
Johnson’s 
3 Bannans 
2d half 
Raffin’s Monkeys 
Musical Goolmans 
Bill Conklin 
Those 3 Fellows 
(One to fill) 
LINCOLN 
Diaz Monkeys 
Rube Welch Co 
Richards & Montrose 
Solis Bros 
Willard 
Piguo 
HAMLIN (con) 
Hazard Troupe 
Sam Hood 
Linton & Girls 
Walton & Brandt 
Six Abdallah 
Cincinnati 
KEITH'S (ubo) 
“More Sinned 
Against’’ 
Parrel Sisters 
Henshaw & Avery 
Sherman Van & Hy 


Elliott-Savonas 


Dogs 


(con) 


Meredith Sisterg 

Lord ‘Robert 

Dare Bros 
ORPHEUM (m) 
(Open Sun Mat) 

‘‘Seotch Mins Maids”’ 


Berry & Wilhelmi 
William Flemen Co 
4 Burns Sisters 
Friscary 

Sisters McConnell 
Code & Gelt 


Dubuque, Ia. 
MAJESTIC (wva) 
Four Vanis 
Gardner & Vincent 
Empire State 4 
J Small & Small §$ 
Gannon & Tracey 
Al Allen 
2d half 
Moore’s ‘‘Mother 
Goose”’ 
Chas Kenna 
Clark S & Sterling 
Grimm & Elliott 
C & L Muller 
(One to fill) 


Duluth 
ORPHEUM 
(Open Sun Mat) 

‘‘Everywife’”’ 

Morris & Allen 
Mignonette Kokin 
Galletti’s Monkeys 
Godfrey & Henderson 
De Witt Young & Sis 


cast St. Louis 
AVENUE (craw) 
Rose Valario Troupe 
We-Got-A-Four 
Franz Miset 
Mack Dugal Co 
Leslie Hasson 
Edmonton, Caan, 
ORPHEUM 
(Oct 21-23) 
Same bill as at Sher- 
man Grand, Calgary, 
this issue. 


Fall Riwer 
ACADEMY (loew) 
Hong Kong 
‘Arm of Law” 
(Two to fill) 
2d half 
lawrence & Edwards 


(Two to fill) 
PREMIER (loew) 
Folly Btrgere 3 
Harry Antrim 
2d half 
Kollins & Klif Sis 
Granville & Mack 
Fishkill, N. Y. 
ACADEMY (loew) 
Grace Dixon 
(Three to fill) 
2d half 


Hvde & Williams 
(Three to fill) 


Ft. Wayne 
TEMPLE (wva) 
Great Leon Co 
Emile Hoch Co 
Aurora 3 
Guerro & Carmen 


I.ofnwette, Ind. 
FAMILY (wvo) 
Howard Bros 
Heron & Douglas 
Zig Zag 3 
Robert’s Rats & Cats 
Moore & Browning 
2d half 
Gormley & Caffray 
Laurie Ordway 
Great Richards 
Rogers & Wiley 
Celeste Co 


Lincoln, Neb. 


ORPHEUM 
W C Fields 
Grover & Richards 
Roxy La Rocca 
Bradshaw Bros 
Rexos 
Lew Cooper 


Les (Anveles 
ORPHEUM 
Williams & Warner 
E F Hawley Co 
Annie Kent 
Minnie Allen 
Nat Wills 
“Antique Girl’ 
McIntyre & Hardy 
Bertisch 
EMPRESS sc) 
(Open Sun Mat) 
Wallace’s Birds 
Arion 4 
Berry & Berry 
Dena Cooper Co 
Joe B McGee 
“Incubator Girls’”’ 
PANTAGES 
(Open Sun Mat) 
‘Star Bout’’ 
Lorraine Dudley Co 
Provol 
Apollo Trio 
Lillian Sisters 
Lowell 
KEITH’S (ubo) 
Chas Bowser Co 
Hichman Bros Co 
Wilson & Wilson 
Polzin Bros 
Chas & Ada Latham 
Nick Conway 
Mori & Scombe 
Cameron Sisters 
Vemphis 
ORPHEUM 
Grace Van Studdiford 
Lida MeMillan Co 
Hickey’s Circus 
Frosini 
Wynn & Russon 
Saytons 
Stewart Sis & Escts 


Milwaukee 
MAJESTIC (orph) 
Henry E Dixey 
Nina Morris Co 


Lola Cotton 
Leonard & Russell 
Julius Tannen 
Six Abdallahs 
Hopkins & Axtell 
Great Libbey 


EMPRESS (sc) 
(Open Sun Mat) 
Musical Lunds 
Hedders 
Fox & Ward 
“That 
“Fun in a Cabaret’’ 
CRYSTAL (con) 


Ed Jose Co 
Rutan’s Song Birds 
May Ward 
Harry Hayward Co 
Richards & Montrose 
Combis Bros 
Minneapolis 
ORPHEUM 
(Open Sun Mat) 
Mrs James Co 
Ida Fuller 
High Life 3 
Johnson’s Travelogs 
Bobbe & Dale 
38 Brennans 
Robt De Mont 3 
UNIQUE (sc) 
(Open Sun Mat) 
Virginia Grant 
Jaco>d's Dogs 
Eva Westcott Co 
Don Carney 
‘*“Macv’s Models” 
MILES (con) 
Lillian Mortimer Co 
Etta Leon Troupe 
John & May Burke 
Bob Albright 
Eddy Foyer 
Carl Rosin Co 


Montreal. Can. 
ORPHEUM (ubo) 
Felix & Claire 
Rosalind Coghlain Co 
Hermine Shone Co 
Borden & Shannon 
Lydia & Albino 
Gordon & Marx 
Edgar Berger 
FRANCAIS (loew) 
Valais Bros 
William Smith 
French Stock Co 
Pearl Four 
Bessie Smith 
3 Bennett Sisters 
New Haven, Conn. 
POLI'’S (ubo) 
Clark & Hamilton 
Conlin, Steel & Carr 
Mysterious Edna 
Frank Rae Co 
Harvey De Vora 8 
Clara Inge 
Adonis & Dog 
New Orleans 
ORPHEUM 
Master Gabriel Co 
Barry & Wolford 
McKay & Cantwell 
Milton & Dolly Nobles 
Edna Luby 
Kremka Bros 
Jordan Zeno & J 
New Kochelle, N. ¥ 
(loew) 
Romaine & Co 
Wilkins & Wilkins 
Shepperly Sis 
2d half 
Love & Haight 
“High Life Jail’’ 
Golden 3 
OakiIand Cal. 
ORPHEUM 
(Open Sun Mat) 
Owen McGiveney 
Nanon Opera Co 
C & F Usher 
Diero 
La Maze 38 
Ben Lewin 
Ryan Bros 
PANTAGES 
(Open Sun Mat) 
Child’s Hawaiians 
Juggling Jewells 
Ned Burton Co 
Orpheus Comedy 4 
Black Bros 


ORPHEUM 
(Oct 17-19) 
Wm Thomnson Co 
Gould & Ashlyn 
Howard’s Ponies 
Taknines 
(Two to fill) 
Omaha 
ORPHEUM 
(Open Sun Mat) 
“Drums Oude’’ 
Lew Sully 
Gould & Ashlyn 
Casselli’s Doge 
Merrill & Otto 
Reilson’s Boys 
Flying Weavers 
Vhitedelphina 
KEITH’S (ubo) 
Lulu Glaser Co 
Mason & Keeler 
Chas & Fannie Van 
Donovan & MeDonald 
Three Moris 
Gillette’s Animals 
Conrad & Whidden 
Art Bowen 
Jordan Trio 
WILLIAM PENN 
(ubo) 
Chas Weber 
Kate Watson 
Chung Hwa Comedy 4 
Delmore & Lee 
(Two to fill) 
(Continued 


BIJOU (ubo) 
Howard 
Spencer & Williams 
Mueller Trio 
Musical Rough Riders 
Britton & Hoch 
(One to fill) 
Pittsburgh 
GRAND 
(Week Oct 14th) 
Graham Moffats 
Players 
Bell Family 
Dick, the Writing Doz 
Mathews & Alshayne 
Winsor Trio 
(Three to fill) 
HARRIS 
(Week Oct 14th) 
Texas Tommy Dan 
cers 
Cole & Dunshy 
Lazwell & Rolland 
Mile Fallieres Dogs 
Skipper, Kennedy & 
Reeves 
David & Du Vall 
Watson & Little 
Metz & Metz 
Del-A-Phone 
Ore. 
ORPHEUM 
Amelia Bingham Co 
Nellie Nichols 
Frank Morrell 
Slivers 
Lewis & Dody 
Azard Bros 
Flying Russells 
EMPRESS (sc) 
Neuss & Eldred 
Klass & Bernie 
Robt Hildreth Co 
‘Waltz Dream’”’ 
Bohemian 4 
Verona Troupe 
PANTAGES 
6 American Beauties 
Schepp’s Circus 
Espe & Roth 
Cal Stewart 
Mabel Johnston 
Gypsy Wilson 


Providence 

KEITH'S (ubo) 
“Trained Nurses"’ 
Joe Welch 
Maxin: & Bobby 
Robbie Gordone 
Bernivici Bros 
Devine & Williams 
Dean & Pine 


Seeramentao 


DPNBRCK (orph) 
(Oct 16-19) 
“In 1999’’ 


Ballet Classique 
Melville & Higgins 
Bowman Brog 


Asahi Troupe 

3 Collegians 

Berg Bros 
CLUNIE (sc) 
(Open Sun Mat) 


Chapman & Borube 
Russell & Church 
Ward Klare Co 
Green McH & Deane 
“Night Roof Garden”’ 
PANTAGES 
(Open Sun Mat) 
Woolfolk’s Chiclets 
Keene Trio 
Tom Kelly 
Gordon & Rica 
Alice Teddy 


Sanliem “Mass 
SALEM (loew) 
Josie Flynn 


Cummings & Gladding 
“Gent with Jimmy”’ 


Al H 
Rroughton & Turner 
Bandy & Fields 

ORPHEUM 

(Open Sun Mat) 

Elsie Ruegger Co 
Grace Cameron 
Dorothy Dalton Co 


Armeétrong & Clark 

Rounding Pattersons 

Gordon Bros 

Lowe & Devere 
EMPRESS (sc) 
(Open Sun Mat) 

Lina Pantzer 

Holden & Herron 


McIntosh 
Conrad 


Rogers & 
Daniels & 
Deodima 
Ladella Comiques 
San Diegu 
EMPRESS (sc) 
(Open Sun Mat) 
Kretore 
Bud & Nellie Heim 
Belle & Mayo 
James Reynolds 
“Kid Hamlet’’ 
PANTAGES 
“Lions Bride’’ 
Mabhelle Fisher Co 
Fred Zobedie 
Carier’s Magic 
Cook & Stevens 
San 
ORPHEUM 
(Open Sun Mat) 
Ethel Barrymore Co 
Fklyn Ardell Co 
Mary Elizabeth 
Gautier’s Tov Shop 
Quive & McCarthy 
Jack Wilson 3 
Jixon & Fie'ds 
Owen Clarx 
EMPRESS (sc) 
(Open Sun Mat) 
Busse's Dogs 
Musette 
on page 27), 
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London, Oct. 2. 

J. F. McArdle, an American actor 
long resident in London, has been en- 
gaged as chief comedian in the Al- 
hambra Revue. For the Revue are 
also engaged Julian Alford, an Ameri- 
can dancer; Muriel Hudson, an Amer- 
ican musical comedy actress; Kitty 
Mason, one of the Gaiety Girls; Kath- 
leen Courtney, Dorothy Selborne and 
Mamie Buck, all musical comedy girls; 
Maudie Lloyd (Marie’s youngest sis- 
ter) and Carlotta Mosetti, the dancer, 
who made so great a hit in the Empire 
Ballet of New York. 


D’Armond and Carter had trouble 
with their orchestra at the Palace on 
the opening night, and a rehearsal was 
called on the following day by Mr. 
Butt. Mr. Butt’s treatment of this act 
was splendid, for whilst D’Armond and 
Carter quitted trying after the first five 
minutes on the stage, he overlooked 
this on account of the difficulty they 
had with the orchestra. Towards the 
middle of the week they were going 
quite well and the fact that they were 
kept on a second week shows that the 
management was Satisfied with their 
performance. 


One of the worst monkey acts I 
have ever seen was that of “Hans” and 
“Greta” at the Palladium. 


The names of playlets on the triple 
bill which Charles Frohman will pre- 
sent at the Duke of York’s theatre 
early in October are “Overruled,” a 
demonstration by George’ Bernard 
Shaw; “The Widow of Wisdale Head,” 
a fantasy by Arthur Pinero; and 
“Rosalind,” a comedy by J. M. Barrie. 


Gaby Deslys tells me she was very 
much hurt by publication in 
VarietT¢ of the story that the Lord 
Chamberlain’s representative had in- 
terfered with her performance at the 
Palace. It was not our intention to 
hurt Gaby, but to state facts, and this 
we did. 


C. B. Cochran says he has secured a 
site for a permanent circus in London. 
It is to be within a stone’s throw of 
Piccadilly Circus. 

It is said Sir Herbert Tree tried very 
hard to persuade Davd Belasco to re- 
lease Lyn Harding, but the American 
manager would not consent. He is ex- 
pected to return to London in the 
spring. 


H. B. Irving is going to South Af- 
rica after the run of “Everywoman” at 
Drury Lane. 


Cartmell and Harris sail immedi- 
ately for America. The graceful danc- 
ing boy has just taken unto himself a 
complete outfit of English clothes. As 
the parcel of goods came from Bond 
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street, they will probably create a con- 
siderable amount of jealousy on 
Broadway. 


If the proposed booking arrange- 
ments between the Variety Theatres 
Controlling Co. and the London Thea- 
tres of Varieties comes off it will 
mean a great simplification in the 
handling of acts over both tours. The 
Variety Theatres Controlling Co. has 
eighteen halls, including the Alhambra, 
Paris; Alhambra, Glasgow; Palace, 
Manchester, and Hippodrome, Brigh- 
ton. The London Theatres of Varie- 
ties (popularly known as the Gibbons 
circuit) have about sixteen halls, all in 
London. There is no question of amal- 
gamation financially, but merely for 
booking purposes. Paul Murray is the 
General Manager of the Variety Thea- 
tres Controlling Company, and Charles 
Gulliver the General Managing Direc- 
tor of the London Theatres of Varic- 
ties. 


David Bliss, the London agent, 
writes to say that the allegation made 
by a man named Webb, that he had 
been responsible for two members of 
the Symphony Girls leaving that orga- 
nization, is without the slightest foun- 
dation. He states that the reverse was 
the case, that two members of the 
Symphony Girls company approached 
him to take over their business, and 
that no arrangement between him and 
the two girls has ever been come to 
Nothing more has been heard of the 
petition which Webb was stated to 
have been organizing against Bliss. 


Leslie Stuart, whose real name is T. 
A. Barrett, appeared in the Bankruptcy 
Court again the other day, and asked 
for a month’s adjournment in which 
to prepare another proposal to his 
creditors. The scheme, it is stated, 
would provide for the payment of not 
less than $1.75 to the $5. 


Carroll Johnson had his English 
opening at Liverpool and did well. He 
goes to the Alhambra, Glasgow, and 
then intends to do some sight-seeing, 
taking in Edinboro and as much of 
Ireland as is possible in the time. He 
and his wife sail for New York Oct. 17 
by the Cedric. 


Leoncavallo’s new opera in two 
scenes, which he calls “I Zingari,” does 
not touch a new theme. There are 
thrilling moments in it and some ex- 
cellent music. 


For the first time since the opening 
of the Alhambra, Glasgow, shares are 
quoted in excess of par. A few months 
ago they could have been bought for 
$3 apiece. Now they are quoted at 
over $5 a share. 


Julian Wylie has invented an act 
which he calls “The Flickergraph.” 
Jn five scenes there is enacted what is 


PARIS 


By E. G. KENDREW 
65 Bis Rue St. Didier 


Variety is on sale in Paris at the 
principal kiosques on the grand boule- 
vards. Back numbers may be obtained 
at the Librarie Etrangere, 37 Rue St. 
Augustin (near Place de |’Opera). 


Paris, Oct. 1. 

W. E. Ritchie has been specially en- 
gaged to take his troupe to the Ca- 
sino, Monte Carlo, by Count Offen- 
bach (descendant of the famous com- 
poser) for one day, Feb. 27, the sal- 
ary being $600. This is a record for 
a bicycle act. 

Gen. Ed. La Vine has secured the 
services of Tommy, a French come- 
dian, who played in the sketch at the 
Marigny the same time as the non- 
chalant juggler. La Vine is booked to 
open at the Paris Folies Bergere in 
1914. 

The Coliseum has again tried its 
luck, opening Oct. 1, under the man- 
agement of L. Klopp, as already an- 
nounced. A few vaudeville acts are 
played, but the program is mainly pic- 
tures at present. 


Mme. Trouhanowa, who played in 
the “Miracle” in London, is booked to 
open in January next at the London 
Alhambra. 


Bert Angere is listed for the Win- 
tergarten, Berlin, in the fall of 1913. 


The American title of “La Flambee,” 
withdrawn this week from the Porte 


called a “chase comic,” the chief char- 
acter being Filmhead. The scenes are 
all in gray, and the actors all alive, 
they using a gray and white make-up, 
the idea being to give as near as pos- 
sible an impression of a real cinemato- 
graph show. This new act is to be 
produced within the next few weeks. 


The American skating rink, in the 
Rue Saint Didier, Paris, said to be the 
most fashionable rink in Europe, 
opened for the season Sept. 20. It is 
again under the management of A. P. 
Demers. There is a staff of forty-two 
English and American instructors, etc. 


The Eastern Magician Linga Singh, 
whose real name is Arma Nath Dutt, 
was sent to jail for four months 
in the Second Division for obtaining 
money by false pretences with intent 
to defraud. He advertised for a partner 
with money and induced Albert Con- 
way, an ex-butcher, to put in about 
$1,000 on the strength of showing a con- 
tract with the Gibbons Circuit, at $500 
per week. Dutt says he was misled by 
an agent who gave him a bogus con- 
tract. This agent who has since been 
in jail denies that he had any business 
with Dutt. 

Shirley Kellogg, from the New York 
Winter Garden show, will be the prin 
cipal in the Hippodrome Revue. to be 
put on Oct. 28. It was at first intend 
ed she should do a singing specialty 
in the hall, 


Saint Martin Theatre, Paris, after a 
long run, will be “The Spy.” The 
English title is “The Turning Point.” 


The vacancy caused by the death of 
Jan Block as director of the Conserva- 
toire of Music at Antwerp, a_ well- 
known institution in Belgium, has at 
last been filled by the appointment of 
Emil Vamback to the position. 


Maurice Maeterlinck is at work on 
a sequel to “The Blue Bird” in which 
Tyltyl and Mytil are grown up. His 
wife, Georgette Leblanc, is preparing 
a version of the “Oiseau Bleu” for 
children, after the lines of Perrault. 
The poet is at present at his Nor- 
mandy castle, Abbey Saint Wandrille, 
France. 

The Imperial theatre, Paris, which 
opened Sept. 21, is a delightful little 
house, decorated in white and gold. 
There are no galleries, and the stalls 
rise on a slope. But the least said of 
the opening program the better. 


Mme. Simone will create a piece, 
specially written for her, entitled 
“Sauf Conduit,” when she returns to 
America. Prince, the French actor, 
has been booked for a London music 
hall in June, 1913. Mlle. Dorziat is 
als» going to London next March, to 
play in “L’Eventail” of De Flers and 
Cuaillavet. 


Cornuche, the director of the Casino, 
at Deauville, the Ambassadeurs and 
Alcazar d’Ete, Paris, has his eye on a 
plot of ground between the’ Rue Roy- 
ale and the Rue Boissy d’Anglas (close 
to the Madeleine) where he will build 
a music hall, if the negotiations go 
through. Although near the famous 
church, no opposition on that score 
will be listened to in Paris. 


A revival of the stage version of 
Emile Zola’s “Nana” will be produced 
at the Ambigu shortly, Hertz and 
Coquelin have not been lucky with this 
house so far. 


Although theatrical managers grum- 
ble that Brussels is a hard field for 
their enterprises, and the Belgian cap- 
ital already has more theatres than 
any other European city, in proportion 
to its population, another legitimate 
house is to be built on the Boulevard 
Anspach, at the corner of the Rue des 
Vanniers. The Monnaie reopens for 
the season Sept. 5 under the manage- 
ment of Kuffiroth & Guide, it being 


their thirteenth season there. Later 
on they will mount Paul Spaak’s 
“Kaatje” as an opera Baron Vic 


tor Buffin Cain, the Parisian librettist. 
has made the book. This work was 
first produced at the Parc Theatre, and 
was a big success. 


Cot, the giant, height about 7 feet, 


and who traveled through America 
eight years ago, died Sept. 19 at the 
age of 29. at his birthplace, Saint- 
Affrique, Aveyron, France. His par 


ents were farm laborers 
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NOTES 


Valeska Suratt is writing beauty ar- 
ticles for a western syndicate. 


Henry Guthrie has severed his office 
connections with Jay Hunt. 


Harrie Pierce has been installed as 
manager of the Lorch Stock Company, 
at the Opera House, Passaic, N. J. 


Max Rabinoff is still confined to a 
hospital in London, although his con- 
dition is considerably improved. 


Crouch and Welch who have been 
in Europe for some months, return 
to this side to open in November. 


Minnie Allen had to appear in her 
traveling clothes at the Orpheum, Los 
Angeles, Monday. Trunks delayed in 
transit. 


Dan Gracey has been signed by F. 
W. Stair and T. W. Dinkins to replace 
Ed. Flavelle in their stock burlesque 
at the Greenwall, New Orleans. 


Willie Weston returned to New 
York Tuesday from “The _ Social 
Whirl,” recalled here by the Shuberts. 
The show is in St. Louis this week. 


Bowers, Walters and Crooker have 
been booked to play Australia by the 
Marinelli agency. They open in No- 
vember for twenty-seven weeks. 


Geo. W. Jones and Harry Sylvester, 
both formerly of the famous “That 
Quartet” are rehearsing their new act 
which will open around Oct. 21. 


Ida St. Leon is to open in a new 
play under A. S. Stern’s management 
sometime in November, playing to the 
Pacific Coast and back. 

William McCarthy, last season with 
the Montgomery and Stone show, is 
now playing opposite Clifton Craw- 
ford in “My Best Girl” at the Park. 


Dave Gordon, in advance of a Gor- 
don & North burlesque attraction, has 
returned to New York to resume his 
duties as office manager for the firm. 


Walter J. Kingsley, now wielding the 
press brush for Keith’s New York 
theatres, is growing a moustache 
which he intends to have copyrighted. 


It was reported Wednesday that 
Piquo, the bar performer, was injured 
in a railroad accident on his way to 


Lancaster, Pa., that morning. 


Fred Zobedie was painfully injured 
Sept. 30 while performing his act at 
Pantages, Los Angeles. <A defective 
stay wire caused him to fall eight feet, 
a scalp wound of three inches being 
inflicted. No serious developments are 
anticipated. 


Rex Falkner (American Newsboy 
Quartet) and Ida Jewell (daughter of 
Mme. Jewell (Jewell’s Manikins) were 
married at St. Joe, Oct. 7. 

Frank P. Spellman has put out a 
novel catalogue of circus attractions 
which he is offering to fairs and fra- 
ternal festivals. The 24-page booklet 
is cut in the shape of the clown and 
the front and back covers are formed 
by the figure of the joey. 


Oscar and Suzette, dancers from 
England, arrived Tuesday for the Or- 
pheum Circuit, opening Oct. 28 at Chi- 
cago. The Four Harveys also arrived 
the same day. They reappear next 
week at the Palace, Chicago. 


Bonita and Lew Hearn are in town 
this week, although booked to play 
Cincinnati. They arrived Sunday and 
found four acts billed over them, 
whereupon they packed up and “set 
sail” for New York. 


The Cortland theatre, Cortland, N. 
Y., reopened Oct. 10 with four acts 
booked through Walter Plimmer. The 
Cortland is under the management of 
the Dillon brothers. 


The Five Pierriscoffis left the bill at 
the Temple, Detroit, last Friday, 
through an accident befalling one of 
them. Their present week’s date at 
Rochester was filled by the Three 
Shelvey Boys. 


Cyril Courtenay, engaged for “With- 
in the Law,” has signed with the Lieb- 
ler Co., leaving this week for Canada 
to join the George Arliss company in 
“Disraeli.” After its stand in Toronto 
the show goes into Boston for a run. 


Gertrude Vanderbilt was operated 
on at Dr. Bull’s sanitarium last Sun- 
day for a growth on her foot. She re- 
tired from the bill in the middle of last 
week at Milwaukee and has cancelled 
the Alhambra, New York, for next 
week. 


Nat S. Jerome, formerly a Hebrew 
character actor, has taken the man- 
agement of the Gold theatre, Broad- 
way and Varet street, Brooklyn. The 
Gold is now nearing completion. It 
is a $175,000 structure, to be devoted 
to pop vaudeville. 


George A. McDermott, formerly 
manager of the Union Square during 
its small time regime, and _ latterly 
treasurer at the Harlem Opera House, 
has been appointed manager of the 
Park, Youngstown, O. He assumed 
charge Monday. 


John World (World and Kingston), 
who became quite ill Sept. 30 while 
at the Orpheum, Sacramento, and was 
removed to a hospital to be operated 
on, will not be able to return to vaude- 
ville for at least six weeks. Minde!l 
Kingston is at his bedside, 


“Over Night,” William A. Brady’s 
road show, which opened in Canada 
over a month ago, closes Saturday 
night in Lowell, Mass., the troupe re- 
turning to town next week. The show 
failed to prove the money-getter ex- 
pected and Brady decided to call it in. 


Mizzi Hajos was a passenger on the 
Prinz Frederich Wilhelm which ar- 
rived this week. Werba & Luescher 
plan to star the littlke Hungarian pri- 
ma donna in the musical version of 
“Such a Little Queen” by Rennold 
Wolf and Channing Pollock. 


Owing to the continued illness of 
Nellie McCoy, her role with the Kitty 
Gordon show is being played by May- 
me Gehrue. Miss McCoy is slated to 
be a forthcoming star in “The Danc- 
ing Princess” which Jos. M. Gaites 
will produce later in the season. 


Congressman William Sulzer, the 
Democratic nominee for governor of 
New York State, is announced as the 
principal speaker at a big meeting of 
theatrical people at the Hippodrome, 
Oct. 27, under the auspices of the Wil- 
son & Marshall Theatrical League. 


Bobby Winstanley will have a benefit 
at Summer Hall, East Boston, Oct. 18. 
Mr. Winstanley, a clog dancer, lost his 
eyesight some years ago. The benefit 
is to supply the cost of an operation. 
His address is 174 Cowper street, East 
Boston, Mass. 

Another picture house will shortly 
be completed in Harlem. Felix Isman 
has begun the erection of a tax-pay- 
ing edifice at 106th street and Fifth 
avenue, which will have one balcony 
and is intended to house pop vaude- 
ville. The plot is 100x125. 


The Chadwick Trio left the Union 
Square bill after the Monday night 
show, Mrs. Chadwick claiming to have 
sprained her leg. The accident hap- 
pened shortly after the trio had been 
requested to take a position one spot 
earlier on the program. 


Vardon & Wilbur sailed for the 
other side last Saturday, having 
reached New York following a trip 
nearly around the world. It included 
several weeks spent by the act (Var- 
don, Perry and Wilbur) in South Af- 
rica. 

Ned Finley, who has just left “The 
Trail of the Lonesome Pine,” to be 
featured in a big scenic act on the S.- 
C.-Loew circuits, returned home Tues- 
day night after visiting friends, to 
find that burglars had cleaned out his 
flat of everything of value, excepting 


a Panama hat. 


Edward L. Moore, head of the 
Moore Circuit of southern and middle- 
west theatres; was in New York last 
week. His new theatre in Clarksburg, 
W. Va., will be ready for occupancy 
early in January. This house, sear- 
ing 1,200, is replacing the legitimate 
theatre, destroyed by fire two years 


ago. 


CABARET NEWS 
Kathryn Andrews, formerly with 
“Hanky Panky,” is in the Cabaret at 
the States’. 


Jack Clifford and Irene Weston may 
become a team again. Miss Weston 
suffered serious injury not long ago. 


Matt Silvey, manager of the cabaret 
show at the Reno Cafe, will handle the 
acts for the Pekin restaurant when 
completed. 


Betty Morgan and Evelyn Keller 
have returned from Frisco. Miss Mor- 
gan will join Morgan, Bailey and Mor- 
gan, vaudeville. 

The former Cafe Madrid is being 
torn apart and put together again for 
a Child’s restaurant. It is situated 
under the present club rooms of the 
White Rats. 

Minnie Don San and Harry Haw, 
Chinese Texas Tommy dancers, have 
been placed under a ten years’ contract 
by F. Clarenz Rivers. They will be 
featured next week at the Chinese cab- 
aret at the new Port Arthur cafe in 
Chinatown. 

Macy’s had a Cabaret last week. A 
stage had been set upin the restaurant 
of the department store, and from 2.30 
until 4 o’clock the “perfect 36” models 
paraded back and forth before the 
shoppers at luncheon, in the newest 
importations from Paris. 


Chicago, Oct. 9. 

The Planters Cafe under the Colum- 
bia opened Oct. 5 with a big banquet 
and Cabaret. The regular orchestra 
under Paul Biese was assisted by a 
specially engaged women’s orchestra, 
the Temple Quartet and other enter- 
tainers, 


Millie De Leon, also known as “The 
Girl in Blue,” played a single, sole, 
solitary engagement in the cabaret 
show of the Folies Bergere last Sat- 
urday night. The Folies is a most 
polite establishment. Before Millie 
went on, her booking agent took her 
aside and cautioned her that she must 
behave. Then the restaurant manager 
added his word of advice. Finally the 
orchestra leader told Millie to be dis- 
creet. Millie said she would be the 
most polite little dancer the Folies 
Bergere had ever seen. Then Millie 
began to dance. The booking agent 
has been apologizing to the restaurant 
people ever since. 


Chicago, Oct. 9. 

A regular big-time Cabaret show was 
installed in Rector’s Cafe last week, 
with Mike Bernard topping the list 
The show runs two hours nightly be- 
tween 11 P. M. and 1 A.M. Lee 
Kraus has arranged for an_  eigh- 
teen-week engagement of Madam Pat- 
ricola, her soprano singer, Mme. Kap- 
lan, and her six-piece Italian orchestra 
at the cafe. Patricola’s salary is $600 
net each week. The North Side singer 
was practically booked solid in the 
small time vaudeville houses _here- 
abouts. Kraus cancelled all the vaude- 
ville time to accept the Rector engage- 
ment. 
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VARIETY 


LIVED UP TO TITLE. 
Grand Rapids, Oct. 9. 

The Empire stock company has pre- 
sented “The Crimson Circle.” While 
interesting, it contained lines and sit- 
uations that closely approached the 
risque. ; 

The company, consisting of W. R. 
Todd, Francis Kelly, Joie Canada, 
Misses Teal, Marsden and Messrs. Ru 
Shaw, Starr, Haines, Woods and Riggs, 
has made a most favorable impression. 
Western plays have been presented in 
succession of late. 


TORONTO’S PERMANENT HOUSE. 
Toronto, Oct. 9. 

William H. Barwald, stage director 
at the Colonial Stock Co., at Ottawa, 
which closed last week, has been re- 
engaged by the management, to place 
permanent stock in a new theatre to be 
built here for that purpose. 


RECORD IN LEADING WOMEN. 
Lawrence, Mass., Oct. 9. 
The Malley-Dennison Stock Com- 
pany is establishing a new record in 
changing leading women. The season 
has hardly started and Claudius Lucas, 
Phyllis Gilmore and Helen Terry have 
appeared. Miss Terry was loaned to 
the Lawrence company by the St. 
James, Boston. 


LYTELL’S COAST ENGAGEMENT. 

George Davis, general manager of 
the Alcazar stock, San Francisco, in 
New York for the past month, returned 
last week to the Coast. 

Bert Lytell is announced as a ten 
weeks’ fixture at the Alcazar this win- 
ter. 


HORNE’S PRINCIPALS. 
Erie, Pa., Oct. 9. 

Horne’s stock company has been in- 
Stalled at the Park Opera House for 
the winter. The company, headed by 
W. O. McWatters, includes Joseph La 
Valleire, Alvah Simms, Alice Bolton, 
Carl Adamson, Fred K. Lanham, Lu- 
cille La Valliere, Baby Josephine, 
Thomas Brower, Lester Howard, Mar- 
gie Dow, Alice Clements. 


LONG OFFICE RUN. 

While shows have long runs occa- 
sionally, Mrs. Helen Avery Hardy lays 
claim to an office run. She is now 
filling her 108th consecutive week in 
the Paul Scott agency. 


HAINES COMES BACK, 
‘Robert T. Haines ceased to be a 
Stock leading .man in Boston Satur- 
day last. His services are now offered 
to the vaudeville managers. 
reappear in 
week or two. 


He may 
“The Coward” within a 


BACK IN THE WARBURTON. 
Yonkers, N. Y., Oct. 9. 
Carl Hunt, formerly identified with 
the Corse Payton executive forces, is 
managing the Warburton. This week 
he arranged for stock to open here Oct. 


21. 


$40,000 RAISED FOR MARLOWE. 
Chicago, Oct. 9. 
It is reported from the Marlowe the- 
atre this week that $40,000 has been 
raised, and the Marlowe Players will 
remain at that house. 
Sanford McKnight is the president 


of the Marlowe Theatre Co., in 
charge. 

The company is preparing to appear 
at the Fine Arts theatre later in the 


season in performances of “Maternity.” 


BURNS’ COMPANY. 

Paul Burns is in New York organiz- 
ing a stock company which he intends 
to plant in Hart’s, Philadelphia, for 
an anticipated winter stay. 

This house started the season as a 
spoke in the Weber pop circuit. Lack 
of patronage forced it to withdraw. 


KEITH REDUCES PRICES. 

B. F. Keith’s Harlem Opera House, 
with its new stock company, has 
found it expedient to reduce the prices 
of admission. 

Hereafter the prices will be 10-25 
at matinees and 15-50 evenings. 


DEDYNE CoO. OPENS. 
Hoboken, Oct. 9. 
Severin Dedyne and his Associated 
Players installed winter stock at the 
Gayety Monday in “Checkers.” 
Dedyne and Enid May Jackson 
played the leads. 


PLAYED ON SHORT NOTICE. 

Boston, Oct. 9. 
Manager Gulesian, of the St. James’ 
stock, loaned Ethel Gray Terry to the 
Malley-Denison stock, Lawrence, for 
the latter’s production of “Madame 
X.” Miss Terry hurried to Lawrence 
and jumped in the principal role with 
twenty-four hours’ notice, playing it 

without a slip-up. 


SOCIETY GIRL JOINS. 
Lafayette, Ind. Oct. 9. 

Georgianna Jones, a Lafayette so- 
ciety girl, whose work with the local 
dramatic society attracted attention, 
has joined the Otis-Oliver stock com- 
pany, which recently played here at 
the Family. 


CAMPBELL STRATTON PLAYERS. 
Nathan Appell is framing a stock 
organization to be known as the Camp- 
bell Stratton Players. 
Mr. Stratton will head the company. 
A route has been fixed by Appell. 


BUNTING CO. IN FORSYTH. 
Atlanta, Oct. 9. 
After a year’s absence from Atlanta, 
Emma Bunting and her stock players 
returned to spend the winter at the 


Forsyth. This house has been dark 
‘for two weeks after playing Keith 
vaudeville for the past season. The 


variety bills have been shifted to the 
Grand. 


OBITUARY 


Boston, Oct. 9. 

Louis Burkhardt, connected with the 
advertising department of the Hollis 
Street, Colonial, Park, Tremont and 
Boston theatres for more than twenty 
years, died Oct. 3 at his home, 14 High- 
land Street, Roxbury. He had been ill 
since last March. He was a half 
brother to William Harris. He is sur- 
vived by a widow and five children. 
One of his sons is Grover Burkhardt, 
the treasurer of the Park theatre. 


Boston, Oct. 9. 

Bernard Donnelly, a member of John 
Donnelly & Sons Bill Posting Com- 
pany, dropped dead in New York last 
Thursday morning. He had been stop- 
ping at the Hotel Marlboro. Just be- 
fore he stepped from the hotel to the 
sidewalk, he complained of a pain in 
his side, then fell to the street uncon- 
scious. An ambulance was summoned, 
but he was dead before it reached the 
hospital. 


J. M. Hill, twenty years ago one of 
the most prominent theatrical man- 
agers in the United States, died Oct. 
2 at St. Luke’s Hospital, New York, 
after a brief illness. He lived at 97 
West 163d street. Some fifteen years 
ago he retired from the theatrical 
business and interested himself in 
mining. The deceased was 65 years 
old. 


Paul Richmond Kent, aged 3 years, 
and Eleanor Gaynor Kent, aged 1 
year, son and daughter of Mr. and 
Mrs. Richmond Kent (known in vau- 


deville as Kent and Wilson), were 
buried together at Kirksville, Mo., 
Sept. 29. 


Philadelphia, Oct. 9. 

Thomas J. Ryan, who with Charles 
P. Donnelly has been the leader of 
the Democratic party in this city for 
the past twenty-five years, committed 
suicide at his office in the Land Title 
Building in this city last Sunday af- 
ternoon, by shooting himself in the 
head. 

Ryan had many ttheatrical and 
amusement interests throughout the 
country. The deceased left no letter 
or note of any kind referring to his 
act. About 500 
his desk untouched. 
great shock. 


remained on 
His death was a 


letters 


INDIANA MAY NOT REOPEN. 

South Bend, Ind., Oct. 9. 
Unable to make stock pay, the In- 
diana theatre is again dark. A wealthy 
local man put the venture. 
The Indiana may never reopen as it is 
reported it will be into 
house was 


money in 


transformed 
The 
once the leading theatre of the city. 


a department store. 


ITALIAN STOCK OPENS. 
New Orleans, Oct. 9. 


The Maori Italian Dramatic Co. 
opens an indefinite engagement at the 
Majestic tomorrow. The company wiil 


offer a repertoire of dramas and trag- 
edies in Italian. New York City is 
the goal of the company. 


San Francisco, Oct. 9. 

Driven insane by his infatuation for 
Mabel Foy, a vaudeville actress, Mur- 
ray Steele, San Francisco manager for 
the Kinemacolor Motion Picture Com- 
pany, ended his life on the night of 
Sept. 29 by swallowing cyanide of 
potassium. Steele had asked Miss Foy 
to marry him. She had refused. The 
morning of the day Steele committed 
suicide Miss Foy received a bunch of 
white roses and a note signed by 
Steele which read: “I am going to 
the park, sweetheart.” A few hours 
later his body was found near Golden 
Gate park entrance. 


Mrs. B. C. Hart, wife of the vaude- 
ville agent, died Oct. 7 in River Crest 
Sanitarium. She had been ill for near- 
ly a year. Mrs. Hart, during her stage 
career, was known as Amelia Dean, 
being a member of Hart’s Theatre 
Comique stock company when they 
were married. A daughter, Lillie Dean 
Hart, and the husband survive. 


Chicago, Oct. 9. 
Frank M. Rice died at his home in 
this city Oct. 4. He is survived by 
a wife, mother and brother. 


Washington, Oct. 9. 

Eugene Kernan, aged 79 years, died 
Oct. 4 at George Washington Univer- 
sity Hospital. He joined the navy 
when real young, entering the show 
business in 1865. In 1872 he and Matt 
Morgan were connected with a “living 
statue” show, the first of its kind in 
America. He was identified with va- 
rious theatrical enterprises, coming 
here twenty-six years ago. The Ly- 
ceum, generally known as Kernan’s 
theatre, was owned by his brother, 
James. When the latter sold out to 
the Empire Circuit six years ago, Eu- 
gene Kernan was retained as man- 


ager. An invalid widow survives. 
Mrs. A. H. Douglas, mother of 
Blanche Douglas (leading woman, 


Poli’s stock Wilkes-Barre), died Sept. 
23, at San Francisco. 


Cincinnati, Oct. 9. 
Frank Wright, formerly conected 
with the Robinson Circus, died at his 
home on Monmeith avenue, Hyde 
Park, of cancer of the stomach. He is 
survived by a widow, one son and a 
daughter. 


CLOSED DOWN SUDDENLY, 
Schenectady, N. Y., Oct. 9. 

poor business 
and the failure of the Connelly Bros. 
of Elmiro, N. Y., to further 
the company, the Mohawk 
closed suddenly Oct. 7. 

The had reported for a 
performance of “The Dawn of a To- 


a2 
After two weeks of 


finance 
Players 


company 


morrow” when the blow came. The 
audience was dismissed. No blame 
is attached to Manager Gill of the Mo- 
hawk, who fulfilled his part of the con 
tract. William David and Virginia 


Milliman headed the company. 


William R. Sill will 
licity work upon all of the Weber & 
Lew Fields and Jo Weber 
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NEW ACTS NEXT WEEK 


Initial Presentation, First Appearance 
or Reappearance In or Around 
New York 

Rachel Lowe, Fifth Ave. 

Bessie Clifford, Fifth Ave. 

Arnold Daly and Co. (New Act), 
Hammerstein’s. 


Rosa Valerno Troupe, Hammerstein's. 
Ada Reeve, Colonial. 


“The Girl,” Union Sq. 
“Who’s Brown?” Alhambra. 
Nellie Waring, Bronx. 


Billie Reeves. 

“A Lesson in Temperance” (Comedy). 
17 Mins.; Three; Full Stage. 

Fifth Ave. 

Billie Reeves, the original “drunk” 
in the “Music Hall” act and later for 
three years with the Ziegfeld “Follies” 
returns to Broadway with a one-man 
pantomime that bids fair to send Billie’s 
stock a-soaring a few more pegs sky- 
ward. The act is being done in Eng- 
land and is the property of Solo, from 
whom the rights for the European con- 
tinent and America were secured by Mr. 
Reeves. The opening scene shows the 
exit of a booze parlor and the entrance 
of the Drunk’s home. Reeves appeared 
at the exit and was immediately recog- 
nized by the audience, although wear- 
ing a gray moustache as part of his 
makeup. In high hat and evening 
clothes covered by a top coat, from the 
pocket of which protrudes the head of 
a duck, he staggers across the stage to 
his residence. He breathes upon a 
lamppost and it immediately moves 
away. The duck keeps up a constant 
squawking. Every attempt of the drunk 
to hit it with his cane carries him off 
his balance. A funny bit is the moving 
about of the keyhole all over the door 
when the drunk attempts to let him- 
self in. Once on the inside everything 
turns about. The pictures move, the 
bed is a revolving table, the telephone 
and clock have concealed springs. 
There are a hundred and one laugh- 
able props. It is a very difficult act 
to handle and must require the services 
of at least three men _ behind the 
scenes. Monday the props’ worked 
only fairly well, and still there was 
enough to interest and bring laughs. 
With everything working smoothly :t 
will make a capital comedy number 
somewhat out of the ordinary. Billie 
Reeves, of course, goes a long way to- 
making the offering a_ success. 
the role of “The 
Drunk,” and although not falling about 
as much as formerly his work is as 
effective. Closing the show at the Fifth 


ward 
He is always in 


Avenue, the act did not lose a cus- 
tomer. Dash, 
Sterling and Hutton. 
Singing and Dancing. 
14 Mins.; Two. 
City. 

Could readily work in “one.” Open 


as a “sister act,” but it is easily dis- 
cerned the larger of the two is a male. 
Girl does a kid song in rompers, man 
changes to bathing suit doing the 
“Gibson Girl” song used by Julian EI- 
tinge years ago, pulling off his wig at 
conclusion; girl does another kid song 
while man changes to male attire. Fin- 
ish with a song and dance. Not a big 
time turn. Jolo. 


VARIETY 


McMahon, Diamond and Clemence. 
Songs and Dances. 

13 Mins.; One, Three, One. 
Bronx. 


McMahon, Diamond and Clemence 
on their appearance suggest a small 
time act, and this impression is main- 
tained until after the first number. It 
is the “scarecrow” work of Helen Mc- 
Mahon, who did the bit with a bur- 
lesque show and with Ziegfeld’s ‘“Fol- 
lies” that gave the turn its shove 
toward the big time. There has never 
been a better bit seen of its kind than 
the limp -ework of Miss McMahon’s. 
Vaudeville likes it. Maurice Diamond 
has a chance to show some very good 
mixed dancing that also helps. These 
two incidents are strong enough to 
hold the turn on the big time in a 
position of about the same importance 
as that at the Bronx this week, “No. 
2." The opening and finish should 
both be altered. Ida Clemence is a lit- 
tle girl with a fairly good voice, but 
cannot dance. Dressing is needed 
badly, and there is a lack of finish 
which may be remedied with working, 
but the trio should not stop trying 
simply because they are playing the 
bigger houses. They have a _ long 
way to go yet. An enthusiastic audi- 
ence at the Bronx received the turn 
very nicely. Dash. 


Frank A. Mullane. 
Monolog. 

15 Mins.; One. 
Hammerstein’s. 


Frank A. Mullane has been playing 
about in local clubs. He makes his 
first important showing at Hammer- 
stein’s this week, billed as “the Irish- 
American Hebrew.” As an Irishman 
he recalls Frank Fogarty in appear- 
ance and as a Hebrew he _ suggests 
something of Frank Bush, although ne 
uses none of the material of either. 
He did only fairly. Delivering his 
stories smoothly and easily, his talk 
has not the “kick” that the super-wise 
42d street audience demands. One or 
two of the yarns missed fire entirely. 
He sings for a starter and once again 
at the finish. He has a voice of only 
mediocre quality, and did only passably 
in “No. 7,” an important position, just 
preceding the headliner (Edna Good- 
rich). Miss Goodrich had undoubtedly 
drawn in a good proportion of the au- 
dience, and perhaps their impatience to 
see the feature of the show acted 
against interest in the monologist. 

Rush. 


Close Brothers. 
Acrobatic. 

9 Mins.; Full Stage. 
Hammerstein’s. 


Close Brothers furnish a clean spe- 
cialty, involving several unusual feats 
in hand-to-hand work. They dress in 
trim suits of tights and make a capital 
appearance. The hand-to-hand routine 
is varied with a bit of well-managed 
pedal juggling, the top mounter serv- 
ing as the object. A high pedestal ‘s 
rigged at the right of the stage and 
this is employed in several splendid 
leaps by the top mounter, who lands in 
hand-stands. Closing the show on a 
long bill, the acrobats were interesting. 

Rush, 


Gladys Vance. 
Songs. 

17 Mins.; One. 
Fifth Ave. 

Gladys Vance is not unknown to 
vaudeville hereabouts but this is her 
first big time showing in New York. 
If she does not show again on big 
time the person who allowed her to use 
a “Dope” number to close with may be 
held responsible. Why a thing of that 
sort should be allowed on any stage 
is beyond imagination. The girl an- 
nounces that she will sing a song writ- 
ten by a reformed dope fiend and then 
proceeds to describe the effects of the 
drug, going into various fits of raving 
about home and mother during the tell- 
ing. A pretty little thing! Something 
for the women and children to enjoy! 
There is another reason to omit the 
“Dope” song. Miss Vance’s act was 
quite finished with the “mirror-dress” 
number, an idea by the way taken from 
Mindel Kingston (World and Kings- 
ton), who first introduced it here some 
three years ago. This was really what 
got the singer over, and she should not 
attempt to go further, for the mirror 
effects are much stronger than she is. 
The first two numbers were character. 
In dressing also the girl will have to 
be fully equipped before she can ex- 
pect to compete with the big time sin- 
gles or small time, either. The kind of 
work she is doing does not need elab- 
orate dressing, but it does need care- 
ful attention. Gladys Vance may be 
able to frame up a single that will 
keep her on the big time but it will 
have to be arranged differently from 
the present routine. Taking away the 
Mindel Kingston mirror dress, she has 
very little to pass her along, and if 
she is to depend solely upon the mir- 
rors, Miss Vance is in a bad way, for 
if a manager wants the same effect all 
he has to do is get one of the Mindel 
Kingston mirror-dresses and put his 
illustrated song singer under the spot 
in it. Dash 


Hal Davis and Co. (5). 

“The Money Getter” (Farce). 

20 Mins.; Full Stage (Special Set). 
Hammerstein’s. 

Hal Davis’ new vehicle is denomi- 
nated “An absolute farce comedy.” The 
emphasis is on the farce. Searl Allen, 
who wrote the sketch, is in the position 
of a boy whipping a top to make it 
spin. The farcical situation is wound 
up rapidly and kept moving swiftly in 
complications concerning Jack Stock- 
ton (Mr. Davis), the hard-headed old 
executor of his father’s will, and mis- 
understandings as to which girl Jack 
is to marry. The sketch follows Mr. 
Allen’s usual form of fast patter and 
quick exits and entrances of the char- 
acters. The Hammerstein audience re- 
ceived it miidiy. Rush, 
Keefe and Johnson. 

“Piano Act.” 
10 Mins.; One. 
125th Street Music Hall (Oct. 6). 

Keefe and Johnson offer songs, with 
the bigger chap at the ivories. The 
taller man has a good voice, of high 
range, but of nasal tone. The piano 
boy sings well and the two get de- 
cent harmony out of their popular 
stuff. Good big small time act. The 


men went over with big results at the 
Sunday showing. 


Mark, 


NEW SHOWS NEXT WEEK 


Initial Presentation of Legitimate 
Attractions in New York 


Theatres. 

“Little Women,” Playhouse (Oct. 
14), 

“The ‘Affairs’ of Anatol,” Little 
(Oct. 14). 

“A Rich Man’s Son,” Harris (Oct. 
15). 

“The Daughter of Heaven,” Cen- 


tury (Oct. 12). 
“The New Sin,” Wallacks (Oct. 15). 


Diamond and Brennan. 

“Nifty Nonsense” (Songs and Dances), 
19 Mins.; One. 

Colonial. 

Jim Diamond will have to be seen 
to note the great improvement in his 
stage work as a singer, dancer and 
comedian. Mr. Diamond has gained 
repose. With his latest partner, Sy- 
bil Brennan, the loose-jointed fellow 
is dancing as well as ever, singing 
“Somebody Else is Getting It,” with 
an extra verse or two (making the 
song topical) and playing nicely to 
Miss Brennan. She looked like a glit- 
tering star when dividing the two 
Klein Brothers on the stage. In the 
trio’s “Colon Town” song, no one else 
could be noticed. With Diamond, the 
young woman is not yet showing up 
as. strongly. Maybe lacks 
what Diamond has gained. Further 
playing of the lately formed team will 
help. Dressed well in two gowns (a 
pink at the opening, later changing 
to a green dress), Miss Brennan, al- 
ways a pretty girl, somehow did not 
bring out her good looks. Neither is 
her voice as healthy it seemed as when 
with the “Dutch” comedians, so Miss 
Brennan may be said to have been 
nervous at the Colonial opening. 
Nevertheless, she ably becomes Mr. 
Diamond’s assistant in place of Clara 
Nelson. Miss Brennan sang “The 
Garden of Yesterday” as a solo. An 
other number might be better suited 
to her. “You’re My Baby” and “Rag- 
time Soldier Man” (for an _ encore) 
were used as duets, the kissing business 
in the former being retained. The act 
walked off with the hit honors of the 
program at the Colonial, opening the 
second half, the hardest position that 
they could have had. Sime. 


she 


Alice Hanson. 
Singing Comedienne. 
19 Mins.; One. 
American Roof. 

Alice Hanson is offering a first-rate 
set of broad comedy character num- 
bers. On a very quiet bill she was the 
undoubted hit. Her songs run to ro- 
bust comedy, each number invoiving 
a change of costume. They 
“I’m a Regular Human Being,” “Fight- 
ing Bess,” “The White Hopess,” and a 
corking finale, in which a dwarf 1s 
made the of highly effective 
burlesque. The audience laughed it- 
self weak at the last number Tuesday 
night. The bill was short on comedy, 
and Alice, next to closing, gave them 
what they wanted. Hers is an ambt- 


were, 


means 


tious effort for the smaller time. It 
should have a decidedly good chance 
in the more important houses. 

Rush, 
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Jesse Lasky Co. (11). 

“In the Barracks” (Operetta). 

36 Mins.; Full Stage (Special Set). 
Orpheum. 

“In the Barracks” stars Fritz Sturm- 
fels in the role intended to be the most 
important. But somehow or other 
Sturmfels, seen in New York recently 
at the Casino as principal tenor in the 
ill-fated “Baron Trenck,” can only lay 
claim to third place for work per- 
formed. First comes Myles McCarthy 
in a delicious comedy role, and second, 
Nellie Brewster, soprano. Sturmfels, a 
Viennese, is still heavily handicapped 
by his foreign dialect. He cannot hope 
to accomplish much until he has cor- 
rected this. Even then he’s no world- 
beater as a tenor. Miss Brewster, on 
the contrary, is a genuinely good singer 
and an excellent actress. The comedy 
role would stand out no matter who 
played it, and in the hands of so ex- 
perienced an actor as McCarthy, is a 
riot. It is so good, in fact, that the 
part could be elaborated and the story 
of the operetta somewhat altered and 
the whole thing made into a rip-snort- 
ing stellar role for a comedian like 
Sam Bernard. The book is by Cecil 
DeMille, lyrics by Grant Stewart, mu- 
sic by Robert Hood Bowers. When the 
book is “legitimate” it is as inconsis- 
tently melodramatic as a dime novel, 
when for comedy, it stoops to low com- 
edy of the farcical variety, and becomes 
equally inconsistent. A prince of the 
royal blood is in love with an Amer- 
ican girl. He is being decorated with 
the Iron Cross for bravery in saving 
the life of his emperor. His Majesty, 
hearing of his infatuation for the 
American girl, commands him to marry 
the Princess Cophia. Prince throws 


down his decoration and says: “To 
—— with the emperor. I wish I hadn’t 
saved him.” This in barracks,  sur- 


rounded by soldiers and his general 
(he holds the rank of captain). Instead 
of being killed on the spot he is mildly 
accused of lese majeste, and told to con- 
sider himself under arrest. Meanwhile, 
the American girl’s chauffeur, a slangy 
New Yorker, goes off and calls up on 
phone, impersonating the arrested 
man’s cousin, a prince of rank, high in 
favor with the emperor, saying he is 
on his way to the barracks with word 
from the emperor. Inconsistently, no 
one has ever seen him, and he comes 
on in military uniform and proceeds 
to swashbuckle things. After a lot of 
comedy—and song—he declares that it 
is His Majesty’s orders that the pun- 
ishment be banishment to America for 
three years. As the curtain goes down 
they depart for the “land of the free,” 
tarrying long enough, however, for the 
finale. In addition to the three prin- 
cipals, there are eight other men, six 
of whom speak no lines, merely join- 
ing in the singing and making the stage 
picture. A pretentious offering for 
vaudeville that doesn’t quite reach. 
Jolo. 


Franklin Bros. 
Blackface Comedians. 
14 Mins.; One. 

Grand O. H. (Oct. 6). 

Two men in blackface wear evening 
suits. They start with every 
promise of a good act, but when they 
resort to ancient “gags,” they go way 


back, Jolo. 


dress 


Blake and Amber. 
Travesty. 

14 Mins.; Full Stage. 
Fifth Avenue. 


Blake and Amber are playing under 
the billing this week of “First Ameri- 
can Appearance.” Perhaps it is the 
couple’s first New York appearance in 
vaudeville, or possibly first American 
vaudeville appearance, but they hail 
from San Francisco, where in the old 
days of musical stock they were big 
favorites. They have been on the move 
for the past eight years playing in all 
countries but their own. The specialty 
runs along lines of earlier vaudeville, 
but is none the less enjoyable. Both 
make a _ bully appearance, running 
along in the sixfoot class. The spe- 
cialty revolves around a song which 
tells of the various ways in which to 
get the money in vaudeville. This allows 
them to travesty the magician, grand 
opera singing acts, quick change artist, 
etc. Props are used freely and several 
funny effects secured. Blake and Am- 
ber have a big advantage in possessing 
good singing voices, so good, in fact, 
one straight number might easily be 
sandwiched in. The Fifth Avenue au- 
dience gave the couple a nice recep- 
tion, although they were placed down 
rather far, having some strong comedy 
to follow. Dasl\ 


Carl Demarest. 
Violinist. 

10 Mins.; One. 
Fifth Avenue. 

Carl Demarest is a cross between 
Rinaldo and Frank Whitman. In make- 
up and style of working he has copied 
Rinaldo very closely, although he lacks 
Rinaldo’s showmanship and personality, 
and his attempts to follow the rayg- 
playing are not highly successful, Fin- 
ishing with Rinaldo, he goes to Frank 
Whitman’s dancing and playing at the 
same time. He might have at least 
used a different air from Whitman’s. 
Where Rinaldo or Whitman is familiar, 
Demarest will have trouble getting 
over. Dash 


New Acts in “Pop” Houses 
Morris and Karno. 

Comedy Acrobatic Pantomimists. 
9 Mins.; Full Stage. 
Grand O. H. (Oct. 6). 

A novelty for the big small time 
and, if better played, should prove a 
knockout on the circuits. 
A kilted soldier parading before sen- 
try box. Frock-coated “souse” comes 
on, is shot by sentry, who puts body 
in bag; encounters all sorts of comedy 
difficulty with the handling of the 
“corpse,” which wriggles itself into 
ludicrous positions. “Corpse” runs off, 
leaving bag empty, to the dismay of 
sentry. Re-enters as a bear, a comedy 
battle with the animal, sentry box is 
overturned with bear inside, sentry 
sits on box gloating over his capture, 
bear grabs him by leg and drags him 
inside, lights are lowered a moment, 
and bear emerges rubbing his “tum- 
my” showing only clothes remaining 
of the sentry. Bear walks off. Lights 
up showing sentry seated in his box 
fast asleep. A dream. The idea and 


two-a-day 


pantomimic comedy strongly suggests 
Jolo. 


foreign origin. 


Egyptian Princess. 
Harpist. 
i5 Mins.; Full Stage (Special Setting; 

Exterior). 

After the Egyptian Princess and her 
retinue of stage attendants get into 
full view one must readily admit that 
it takes more than money sometimes to 
put over a vaudeville act. If the young 
woman doing the Egyptian Princess 
thing wants her audiences to believe 
that she hails from the regions of the 
river Nile she will have to come 
stronger than she does with three ne- 
groes and three dark female assistants. 
The stage is set like a production ur 
musical comedy first act. It’s very 
Oreintish with a drop showing the 
pyramids and desert in the rear. Into 
view is propelled the Princess and her 
retinue in a huge gondola. The Prin- 
cess is killing time playing a harp. The 
Princess sings and plays. She sings 
only once. The blacks do a little 
hop, step and jump around the stage, 
and one of the girls does a dance she 
shouldn’t. The girl dances badly and 
inartistically. For an act with a pretty 
stage setting the Egyptian Princess 
has something the pop houses have 
been waiting for. She dresses well and 
no doubt means well, but to advance 
in her present venture Princey must 
get some stage accessories of the hu- 


man type that can do something. 
Mark. 


Dyer and Faye. 
Songs and Crossfire. 
15 Mins.; One. 
Grand O. H. (Oct. 6). 

Two men of youthful appearance 
with very bright crossfire kidding talk 
that leads up to a burlesque drama 
bit that, old as is the idea, is de- 
veloped along somewhat different lines. 
In their efforts to be as original as 
they overstep a bit by not 
quitting with the travesty, but return 
for a “unique” finish which, good as 


possible 


it may sound in the telling, some- 
how doesn’t “act out.” They return 


in response to the appreciative ap- 
for their previous efforts and 
duet. A man 
is from the 


plause 
commence to 
walks on, announces he 
insane asylum and proceeds to “take 
them back.” It will take very little 
to project these young men across the 
border line to the 
they have not 
sweets of 


sing a 


two-a-day, if in- 


deed already enjoyed 
vaudeville’s 


Jolo, 


some of the 
Elysium. 


Four Dixie Girls. 
Songs and Dances. 
16 Mins.; Two (Exterior). 
Four offer a 
and dancing turn. 


colored girls singing 
The girls work hard 
enough but for some _ reason they 
failed to make the impression desired 
at the 86th Street house. They don’t 
seem to be 
They got the 
“St. Vitus Rag” 


quartet shows unusual dancing ability. 


their voices. 
attention with the 
None of the 


together with 
most 


nber. 


One girl has a good voice and a solo 
by her would help. The act needs 
new songs more than anything else, 
although dancing for the finish would 


also enhance its value. The girls have 


overlooked some of the big topical 
song hits. A small time act at its 
best. Mark, 


Franklin and Hall. 

“A Story of the West” (Dramatic). 

13 Mins.; Three (Cabin Interior; Spe- 
cial). 

A good, snappy little act. First half 
much stronger than the close. Dia- 
log, sharp and witty, between a wound- 
ed gambler and a miner’s little girl. 
The card shark reaches the cabin in 
a storm, and obtains temporary slel- 
ter from the girl. She pokes a Iot 
of fun at him. She tells him what a 
good man her daddy is. (He never gam- 
bles.) She is hurt when she learns his 
identity. Skipping out to find daddy, 
the gambler discovers that the man 
he has just cleaned at cards is the 
girl’s father. After a long soliloquy, 
he drops a bag of coin into her father's 
coat on the wall. As he is about to 
exit, the girl returns, She savs daddy 
is all broken up, having gambled. She 
says he’s bringing home a Casistmas 
turkey anyway. Before the gambler 
leaves, she finds the bag. The gam- 
bler tells her it is dressing for the 
turkey. Ater the girl exits, the piece 
drops. Even on her return there is, 
no strength to the closing. But the 
early exchange of repartee is bully. 
The woman is a capital actress and 
makes her part stand out. The sketch 
will fit in on any pop bill. Mark. 


Eva Allen. 

Mind Reading. 

17 Mins.; Full Stage (Special Set). 
125th St. 

Most of the time is filled in by a 
“professor” who tells what Miss Allen 
has done and will do. Judging from 
her present performance Miss Allen is 
having an easy time. Not much effort 
has been made for comedy, although 
a few of her remarks brought laugh- 
ter. The “professor” remains by her 
side during the mind reading and calls 
sharply to the people to hold up their 
hands. In her present form of work- 
ing Miss Allen could use a few “plants” 
to good advantage. As some pretty 
good mind-reading acts have passed 
before Miss Allen should frame up a 
something away from the conventional 


routine. Mark. 
Helen Lorraine. 

Musical. 

10 Mins.; Full Stage (5); One (5). 
City. 


A dainty little girl appearing in ankle 
length dress, opens in full stage in 
semi-darkness with red glow, playing 
“My Hero” on cello. Follows with 
rag medley on violin, tripping across 
Stage to the accompaniment of the 
fiddle. Changes to white satin knick- 
ers with braided military coat and hat, 
brings her violin to “one,” seated on 
chair, plays “Il Trovatore,” popular 
medley, a bird imitation, etc. Enough 
dash about the turn to make it a de- 
sirable big small timer. Jolo, 


Abbott and Harris. 
Songs. 
10 Mins.; One. 
City. 
A classy looking man and woman, 


with good voices—for vaudeville 


singing 


more or less comedy dittics 

consisting of solos and duets, aug- 

mented by nice wardrobe. Nothing 

sufficiently distinctive to warrant clas- 

sifying it as anything but good for hig 
Jola 


small time. 
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Percy Pollack and Co. (2). 
“The Gent With the Jimmy” (Comedy) 
Mins.; Three (Interior). 

“The Gent With the Jimmy” is one 
of the Roland West series of playlets 
which appear from time to time on 
the American Roof. This new one will 
suffice to hold interest in the pop 
hcuses. There are three characters. 
“ henpecked husband, rolling home 
with the milk wagons, enters by an 
open window through which a scrubby 
bearded burglar had previously crawled. 
The other character is the man’s wife, 
cof unusual avoirdupois, who, at the 
rise of the curtain, says what she is 
gving to do that shrimp of a husband 
oi hers will be a-plenty. The burglar 
niistakes the house owner for the great 
Raffles and makes him a fifty-fifty 
partner on the job. The wife appears 
and is-bound and gagged by the men. 
The husband finally sounds a burglar 
alarm and the wagon comes for Bill, 
tie real robber. Rather than take pun- 
ishment at his wife’s hands, the hubby 
declares he’s really Raffles and de- 
mands the protection of the police. 
Scme liberties are taken and there’s 
a strain on the farcical strings, but 
it squeezed out hearty laughs. Fairly 
well played. Mark. 


Harrison Stewart and Dixie Picks (9). 
Singing and Dancing. 

22 Mins.; Full Stage (Special Interior). 
Academy of Music (Oct. 6). 

Harrison Stewart, colored, late of 
Stewart and Marshall, heads this new 
act. It is a simple schoolroom ar- 
rangement, with three small colored 
girls and five boys. The “picks” work 
excellently, especially in the fast danc- 
ing ensembles. The singing goes well 
enough, but there are slow moments 
in the talk. The showing at the 
Academy was the first. Probably the 
newness of the act was responsible 
for the looseness of its playing. When 
cut five minutes or so, it should make 
a good light number for the big small 
time. Rush, 


Dunbar and La Vere. 
Singing and Comedy. 
15 Mins.; One. 
Academy of Music (Oct. 6). 
Opening the show at the Academy 
Sunday after two reels of pictures, 
Dunbar and La Vere were unfortu- 
nately placed. The pair have a rather 
light singing and talking arrangement, 
the man playing a “Dutchman” and 
the girl working straight. The come- 
dian opens well enough with a song 
in a pleasing voice. Some of the talk 
missed fire Sunday afternoon. There 
is altogether too much of this. The 
singing was enjoyable. Dunbar’s long 
recitation is scarcely worth while. 
Rush, 


Otloff Ors and Co. (1). 
Comedy Juggling. 
11 Mins.; Full Stage. 
86th Street. 
Ors works in tramp makeup with no 


attempt to do anything big in the jun- 
gling line. He can readily hold laugh- 
ing attention in the pop houses. He 


has some funny bits, although a few 
are carried by other jugglers who have 
beaten Ors to the footlights with them. 
Ors made quite a hit at the 86th Street. 
Mark. 


VARIETY 


Abe Marks and Co. (3). 
“The Girl, the Peddler 

Fighter” (Comedy). 

19 Mins.; Three (Interior). 
125th St. 

Abe Marks, judging from the lobby 
display, prides himself on his prize ring 
ability. After seeing Abe act, he must 
be a fighter. A Hebrew peddler and 
his family (Abe, the fighter, and a 
daughter), have a family table discus- 
sion over prize fighting. The peddler 
says it’s no business for his boy. Later 
Abe wins a great fight offstage and 
when $800 is handed the old man he 
says away with the peddling. For the 
close, the training quarters of the 
fighter are shown, with a punching bag 
used for comedy. It’s small time stuif 
and all that, but as they like rough 
house and slapstick bits, the Marks act 
will be able to hand ’em a varied 
assortment. Mark. 


and the 


Lillian Buckingham and Co. (4). 
“The Stampede” (Dramatic). 

21 Mins.; Full Stage. (Special Set). 
City. 

Stage covered with set rocks, special 
western scenery, light effects, etc., all 
designed to give atmosphere to a “big 
act.” Half breed, educated Indian girl, 
in love with mining engineer, he with 
her. Full-blooded “schooled” Indian, 
in love with girl. Engineer believes 
the girl is Spanish and that her Indian 
garb is merely a lark. Financial 
scheming enters largely into the plot. 
The sketch would be to two-a-day 
vaudeville what “The Fatal Wedding” 
was to “Under the Red Robe.” 

Jolo. 


Five Merry Youngsters. 
“Dinkelspiel’s Troublesome Scholars.” 
20 Mins.; One. 

The Five Merry Youngsters offer 
nothing more than the old “school 
room act” along new lines. By bunch- 
ing some good talent the producer has 
made a big improvement. At the 
American it worked in “one.” The 
s*hoolroom setting was not missed. 
lor pop or big small time this act 
vill fill in fifteen minutes. The extra 
t.me at the American was taken up 
mm rendering “I’m the Guy” with the 
five boys doing well with the number. 
The act has some old bits, but in its 
entirety gives satisfaction. Mark. 


Jack Sheppard. 
Songs and Talk. 
9 Mins.; One. 

Jack Sheppard, judging from his 
talk and songs, has no new act, sav- 
ing a little verse in a song about the 
present political controversy. Shep- 
pard has several Marathonic songs 
which didn’t make much of a hit at 
his Murray Hill showing. Sheppard 
needs new talk and new parodies. 

Mark. 


Friendly and Jordan. 
Songs and Dances. 
13 Mins.; Three (Interior). 

Friendly and Jordan showed on a 
bill topheavy with singing but fared 
pretty well notwithstanding. Between 
the vocal numbers the girls sand- 
wiched an ordinary toe dance. The 
man did well in a “Yiddish” number. 
The act belongs to the pop circuits. 

Mark. 


Rich and Lenore. 

Songs and Piano. 

17 Mins.; Three (Interior). 
Riverside. 

When Aubrey Rich and Ted Lenore 
framed up the act they evidently 
pounced upon some songs which were 
all the go at that time. Perhaps they 
practiced and rehearsed a long time 
as the numbers they used have almost 
become ancient around here now. The 
man works straight while the woman 
apparently strives for comedy by do- 
ing a bouncing specialty on the piano 
stool. Neither has much of a voice to 
speak of and both show a tendency 
on their duets to drag them out. The 
girl’s Italian number didn’t make much 
of a hit with the Riverside audience. 
As the act is typically small time, im- 
mediate attention should be given to 
the songs. Mark, 
Ames and Francis. 

Songs and Dances. 
16 Mins.; One. 
86th Street. 

A small time act with the man hold- 
ing it up through his dancing. The talk 
is poor and their voices barely pass. 
The “rag” finish is poorly worked up. 
Mark. 
Harry Layton and Co. 
Comedy Drama. 

18 Mins.; Full Stage. 

The vehicle has plenty of what pas- 
ses for “punch” in small time houses, 
and some effective comedy, but does 
unutterable violence to the dramatic 
conventions. There is action a-plenty 
and a laughing finale, and what small 
time audience demands more? There 
are quick changes by a gentleman 
crook who impersonates a police of- 
ficer, and this impressed itself upon 
the audience. The changes were well 
done. The number will go on the 
small time. It lacks finesse to raise 
it into the higher levels. Rush, 


Frank Sisters. 
Blackface “Sister Act.” 
13 Mins.; Cne. 

Blackfaced “sister teams” are a n»- 
elty on the pop time. The Fran- sis- 
ters are getting along splendidly The,; 
work along the lines of the old min- 
strel duos and even go so far as to 
use some ancient material. The short- 
er and stouter of the two handles the 
comedy. She reels off some patter and 
cuts some didoes that will never get 
beyond the pop house pale. A dirty 
looking dog was used at the close to 
put over the old joke about the pup 
being an entomologist. The Frank 
Sisters could use some new material 
with better results. The girls do little 
singing. Mark, 


Florence Bowes. 
Songs. 
10 Mins.; One. 

Florence Bowes looks like a grad- 
uate of the Cabaret school. She’s 
young, dresses well and displays a 
fairly good voice. Miss Bowes has 
several songs, new to the American, 
and that helped her score. She is a 
neat little entertainer. Opening she is 
in a white serge Norfolk outfit, 
changes to a green attire and for the 
finish wears a black spangled dress 
On a strong bill Miss Bowes was 
fairly well received, her closing num 
ber with spicy lyrics boosting he: 
stock. Mark: 


Hardy Gibson. 
Monolog and Songs. 
11. Mins.; One. 

Grand O. H. (Oct. 6). 

“Singing souse” in approved English 
dress clothes and top coat enters car- 
rying under his arm a tailor’s dum- 
my. Tells how he and his friend got 
into an altercation, his friend fell, he 
picked him up and ran. The “affair” 
occurred in front of a tailor shop. A 
unique idea for a monolog and songs 
but Gibson does not “go through” with 
the idea to a logical conclusion. In- 
stead, he tells a few poor jokes, takes 
his dummy off and returns to sing a 
couple of “blue” English ditties. 


Would pass nicely on big small time. 
Jolo. 


Hyde and Williams. 
Singing, Dancing, Instrumental. 
10 Mins.; One. 

Rather classy looking man and wo- 
man. Open with a short duet, with 
just a bit of piano playing by the man. 
Woman sings “Robt. E. Lee” in an 
original style. Man does a “classic” 
solo on violin; then a “pop” medley 
to give woman opprtunity to change. 
His playing, however, is so listless and 
perfunctory that it doesn’t hold the 
audience. Duet, “That Dramatic 
Rag.” Woman then does a violent 
Russian dance while man plays the 
piano. During it her beautiful hair is 
permitted to fall about her and one is 
given flashes of dainty white lace un- 
derdressing. Man’s crudity as a stage 
performer places the turn in the big 
small time category. Jolo. 


Densmore and Cantor. 
“Sister Act.” 
10 Mins.; One. 

Two girls, one short and blonde, one 
tall and dark. After short opening duet, 
little one sings in eccentric manner, 
“Somebody Else is Getting It”; other 
enters stiltedly, sings (in very good 
voice) “Carita, My Own.” Little one, 
Scotch comedy song and dance, then 
both finish with “Syncopated Boogey 
Man Rag.” Here are a couple of fairly 
able girls, the little one with a good 
sense of comedy and the taller, darker 
and prettier one with a good voice (who 
might be utilized as a “feeder”’), going 
through the regulation routine with un- 
compromising adherence to the conven- 
tional. At present that makes the act 
merely a small timer. Jolo. 


“The Magic Cloak.” 
17 Mins.; Full Stage (Special Drops). 
“The Magic Cloak” is designed to 
be one of those “quiet, artistic things,” 
but it is decidedly not that in effect. 
The principals are unidentified. A man 
appears at the opening. He makes up 
to appear a hunchback, wearing a flow- 
ing robe. Three girls enter. He tells 
them if they put on the cloak their 
real natures will immediately become 
apparent. They do so, and in some 
incomprehensible way the process in- 
troduces each in a “spirit dance.” The 
hunchback selects the best dancer as 
his bride, and then tells about it in a 
pleasing singing voice. The girls 
dance poorly. The sketch structure 
is nonsense and the whole makes most 
unsatisfactory material. It scored as 
near an absolute zero as anything that 
has bobbed up in the small time this 
long while. Rush, 
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VARIETY 


THE CHARITY GIRL. 

It is really a great pity that 
experienced and astute theatrical man- 
agers like George W. Lederer, 
Charles B. Dillingham and William F. 
Connor, who comprise the George W. 
Lederer Production Co., should have 
been so short-sighted as to bring “The 


Charity Girl” into New York before it 
was ready for a metropolitan showing. 

At the close of the Chicago engage- 
ment the management went to work on 
the book in an endeavor to adapt it to 
New York requirements, but took 
scarcely long enough to accomplish the 
revision before coming into the Globe 
theatre (Oct. 2). 

“The Charity Girl” starts with 
one of the best first acts that ever 
belonged to a musical piece, strongly 
suggesting that classic “The Belle of 
New York.” Inasmuch as Lederer was 
responsible for that huge success at 
the Casino and also in London, he can 
be accused of only plagiarising his own 
bits of stage business. In this first 
act there is developed an excellent 
plot that would seem to be sufficient 
for a serious drama. In the second 
act it oozes out to such an extent that 
in the third it is entirely forgotten and 
the show closes with a series of spe- 
cialties, with but a line or two spoken 
to introduce the turns. A fortnight 
hence and it will probably be an al- 
most new second and third-act piece. 

The production, scenically and sar- 
torially, is lavish to a degree of ex- 
travagance and a cast has been re- 
cruited that undoubtedly totals an enor- 
mous salary list. 

Ralph Herz is the principal comedian, 
resorting to his usual jerky manner- 
isms and rendering his songs in reci- 
tative fashion. He is a prime New 
York favorite and his efforts were high- 
ly appreciated. Ray Cox has the rather 
thankless role of a termagant wife, but 
got all there was out of it, scoring 
strongly with her aeroplane specialty. 
(She succeeded to Catherine Hayes’ 
part.) Blossom Seeley’s rendering of 
rag and other songs and dances showed 
her an experienced vaudevillian, which, 
while a help in that way, was a draw- 
back in the proper creation of her 
character role since she constantly ob- 
truded her own personality. Marie 
Flynn, a*small, frail-looking creature, 
played the title role. She may be best 
described as a “nasal ingenue,” sug- 
gesting in appearance and voice tona- 
tion Mabel Taliaferro. The tenor lover 
was well played by C. Morton Horne, 
who looks, walks and acts like Arnold 
Daly. Henry Fink was lost in a ju- 
venile Hebrew character role, though 
he struggled manfully to make his 
presence felt. D. L. Don, one of the 
old Casino comedians, had a small 
“comedy-heavy” part which he handles 
intelligently and Annabelle Whitford 
made a charming looking “villainess.” 
The Marvelous Millers did their danc- 
ing specialty in the third act. 

Victor Hollaender’s music is in it- 
self worth paying the price of a seat 
to hear. It is one of the most tuneful 
light opera scores New York has ever 
heard. 

A song sung by Blossom Seeley and 
universally condemned for its vulgar- 
ity was taken out after the first per- 
formance. Jolo. 


THE BRUTE. 

The moral of “The Brute” seems 
to be either “Don’t live in a Harlem 
flat,” or “Don't fall in love with a 
wealthy man if you’re married.” “The 
Brute” was first produced in New 
York Tuesday evening by Comstock 
& Gest at the 39th Street theatre. 
Monday night all concerned in the 
piece would have sold out cheap. It 
had been played for a night or two 
in the suburbs, without creating a fa- 
vorable impression among the man- 
agerial contingent. After the first act 
at the Comedy, its stock hit par, and 
at the finale it carried a premium. 


“The Brute” looks strong enough to 
live quite a while. It’s a one-of-the-best- 
sellers novel tale. The author-drama- 
tist, Frederic Arnold Kummer, provid- 
ed one of the two hearty laughs of 
the evening (when he appeared after 
the second act in response to the 
clamorous applause) through his em- 
barrassment and ungainly height. 
The other big giggle was the honor- 
able but poor husband remarking to 
his wife’s mother that a dose of chlor- 
oform for the mother-in-law should go 
with every marriage certificate, 

The remainder of the piece is seri- 
ous, following the book story quite 
closely. The play is much more in- 
teresting to those who have not read 
it between the covers of a novel. A 
young wife with a boy in a “Harlem 
flat,” mostly noted for its noise in 
the steam pipes, becomes dissatisfied 
with life’s lot, and falls in love 
with her husband’s best friend. She 
did it while out automobile riding, 
one of the home pleasures denied her. 
The friend left for Denver to convert 
his properties into cash, returns and 
elope with the wife to the Orient. 
He died in Denver, but left a half 
million dollars to the wife in New 
York. It wasn’t until the second act 
the husband found out why his wife 
got all the wealth. Then he unloos- 
ened, told a few things, some rea! 
harsh, grabbed the kid and flew back 
to the same old “Harlem flat” that had 
a pretty big parlor for $50 a month 
rental. 

The wife followed him, in the third 
act, leaving her seaside cottage for a 
glimpse of “her boy,” a child who 
seemed normal, excepting for the 
blonde curls some one wished upon 
the poor kidlet. The husband told 
his wife to give that half mil to 
charity if she wanted to see her child 
again, and live in the fiat. 

Before the wealthy grass widow 
made up her mind, the husband threw 
her around the room, tore her hat 
off, broke a string of pearls, and the 
chain of her gold bag, besides deliv- 
ering a brief but pointed short talk 
when his wife called him a brute. She 
seemed to enjoy the beating up. 

Ernest Glendinning was the youth- 
ful looking husband who gave a force- 
ful performance. Ruth Shepley played 
the emotional wife fairly well, and 
Jeffreys Lewis gave the star show as 
the mother-in-law. Others were Ethel 
Clayton, who didn’t matter much eith- 
er way, Willard Robertson, who acted 
sanely, and Neil Moran as an attorney. 

The settings were simple but ac- 
curate. The cottage foyer of the sec- 
ond act was quite pretty. 

“The Brute” ought to do business. 


THE GAMBLERS, 


Stair & Havlin are without repre- 
sentation in Greater New York. Hence 
if one seeks to get some line on what 
sort of offerings are moving over that 
circuit, it becomes necessary to jour- 
ney through Mr. McAdoo’s interstate 
tube to the Majestic, Jersey City. 

From a performance of “The Gam- 
blers,” which occupied the Majestic 
last week, it would appear that the &. 
& H. people are making a real ef- 
fort tb improve the grade of their of- 
ferings. Not that the play itself is 
the best possible for its present pur- 
pose, but the ensemble is in the main 
satisfactory. The piece has, of course, 
the important attraction of having been 
on Broadway, always a factor away 
from the metropolis. And it is being 
played by a fairly capable company. 

In chosing “The Gamblers,” however, 
for the tour of the popular priced the- 
atres, the Stair & Havlin booking au- 
thorities have acted unwisely. Plays 
which deal with strictly masculine 
problems do not make wide appeal to 
provincial audiences, if indeed they at- 
tract the theatre-wise clientele even 
of Broadway. 

It is quite true that the piece deals 
with a very modern condition and 's 
fairly close to current life, but it seems 
scarcely fair to ask the women of Jer- 
sey City to flock in palpitating crowds 
to the Majestic to listen to a discus- 
sion of Wall street business ethics. 
Admitting for the sake of argument 
that women are the important factor 
in the success or failure of plays, should 
it not be the object of the playwrights 
to deal with the things that most ob- 
viously interest them? 

Charles Klein made “The Gamblers” 
a strictly man’s story. The woman 
doesn’t live in Jersey City who can 
be thrilled, aroused to interest or re- 
duced to tears over a hero whose most 
spectacular transgression was the bor- 
rowing of money beyond the limit of 
the banking law. 

After all, the oldest and simplest of 
the emotions are the easiest to arouse. 
“The Gamblers” does not touch on 
one of the familiar strains. The pro- 
gram shows the names of nine men 
characters and only three women. But 
one of the women is really vital to the 
play. At that she’s the wife of the 
attorney general who is a most un- 
likeable person. One straightforward 
love affair between two youngsters is 
worth all the modern business prob- 
lems Mr. Klein or any one else cares 
to work into a play. 

Boyd Nolan was the young banker 
who played high finance and then in- 
sisted on taking his medicine. He 
makes an attractive young leading man. 
Lola Downing is attractive as the lead- 
ing woman. She played an unsympa- 
thetic part intelligently and with a 
good deal of grace. Franklyn George 
was rather stagey and forced. Harry 
Forsman left a very blonde impression. 
Willis Granger was stilted, while Luke 
Martin and Thomas Callahan saved the 
day by handling well some of the quiet 
comedy. Rush. 


If it does, it will be a clean-up for 
the promoters, with eight people in 
the cast. The play, minus the second 


act, could, as a sketch, go into vau- 
Sime. 


deville. 


THE WOMAN HATERS. 


The newest European operetta, 
“The Woman Haters,” adapted from 
the German by George V. Hobart, and 
presented at the Astor theatre this 
week, is a palpable effort to para- 
phrase “The Merry Widow.” It may 
not succeed to that extent—such 
things seldom do—but it is without 
doubt a pleasant evening’s diversion 
of the light musical order. 

“The Woman Haters” has for a 
basic plot a romantic love tale that, 


if not so often diverted by heteroge- 
neous and extraneous matters, should 
have gone on to an interesting and 
logical conclusion. Instead of the ho- 
mogeneity attempted, the piece at times 
goes off at a tangent and requires her- 
culean labor to place it back on the 
right track after each derailment. 

The piece also suffered from its in- 
terpretation at the hands of the prin- 
cipal female player, Sally Fisher, who 
in her songs and love scenes is cold 
and unsympathetic Hers is identical- 
ly the female prototype of the role of 
the prince in “The Merry Widow.” She 
had quarrelled with her lover years be- 
fore, had written, begging forgiveness, 
and received no reply. The letter had 
miscarried—or rather been undelivered 
—without their knowledge. He forms 
the Woman Haters’ Club. She re- 
turns, tries to win him, and is sup- 
posed to exercise all the familiar— 
and a few especially alluring and un- 
familiar—wiles of a charming widow. 
There should have been imparted to 
this character a dash and verve calcu- 
lated to set every man’s heart aflut- 
ter. Miss Fisher sings finely, looks 
sweet and dances prettily. But you 
could view her performances for a 
generation and your heart would not 
flutter a single “flut.” The “divine 
spark” isn’t there. 

On the contrary, little Dolly Cas- 
tles, the ingenue, is full of this very 
essential. She flits through the piece 
with a grace and abandon that rele- 
gates the leading feminine part to the 
background. Walter Lawrence has the 
disappointed lover role and gets con- 
siderable out of it. He is handicapped, 
however, by the lack of fire on the 
part of Miss Fisher, having nothing 
to “play up” to. Joseph Santley has 
the juvenile man part and offers a 
neat performance, though his dance 
steps are all alike. Snitz Edwards in 
a low comedy German dialect part usu- 
ally extracted a laugh whenever the 
opportunity presented itself, as did 
Mrs. Stuart Robson as an obese dow- 
ager. Oddly enough, the biggest hit 
of the entertainment is Leslie Ken- 
yon in a non-singing role, that of “I- 
mean-to-say” Englishman with a line 
of conversation likening everything in 
life to an automobile. 

Toward the close of the piece there 


was a grand ninth inning comedy ral- 
ly delivered by Miss Castle with a line 
properly led up to and finely “plant- 
ed.” The juvenile man had been en- 
deavoring to secure his uncle’s consent 


to their marriage. After a preliminary 
talk about nightgowns, she says: “You 
won’t ever see me in my nightie un- 
less you speak to your uncle.” De- 
livered with artistic ingenuousness, it 
is a home run. Jolo. 


| i 
| j 
| 
3 
2: 
| 
| 


t 


TANTALIZING TOMMY. 
“Tantalizing Tommy” is very tanta 


lizing; it’s awfully irritating. A 


musical without especial 
brightness in book or wit in dialog 
comes along to the Criterion theatre, 
well dressed and with a most tuneful 


score, but carrying none to hold up 


comedy 


the piece. 
“Tantalizing Tommy,” with another 


cast, might have been another story, 
in the reviews and on the stage. The 
dramatic critics could not be blamed 
for going to “Tommy” pretty hard on 
its first New York showing as a mu- 
sical piece (Criterion, Oct. 2). The 
A. H. Woods production came from 
Chicago, where it had created no stir. 

The story is from the French, and in 
the original might have been naughty. 
Michael Morton and Paul Gauvault, 
authors of the book, cleansed it thor- 
oughly for America. “Tommy” ts the 
daughter of a caramel manufacturer. 
From bits of conversation she is sup- 
posed to be a handsome, mischievous 
young un, who, figuratively, leads her 
wealthy father about by the nose. 
While motoring in the suburbs of 
Paris the machine breaks down. No 
habitat is in sight, excepting an old 
chateau, where Paul Norman, an under 
clerk in the government employ, lives, 
with his best friend, Gaston Berolle, a 
painter. 

Looking for assistance, Tommy and 
her chauffeur enter the grounds of 
Norman’s home at near midnight, wake 
up the family and take possession. 
Finding it impossible to repair the ma- 
chine before the driver can return from 
Paris, Tommy ousts Norman from his 
room and spends the night there. Next 
morning at eleven the Under Secretary 
of the Ministry, with his daughter (to 
whom Norman is engaged) arrive. 
They are an hour ahead of time. The 
father deems it a very suspicious cir- 
cumstance that Norman should have 
had a young woman visitor all night. 
lle withdraws his daughter from the 
garden and the engagement. For two 
more scenes the first error threads 
through until Norman and Tommy 
confess love of each other. Norman 
had lost his position meanwhile and 
Tommy had threatened to enter a con- 
vent. 

Each song has something to it that 
is attractive. Two or three would be 
real song hits were the voices there 
to sing them. At the opening of the 
second act “Zizi,” led by Frances Rich- 
ards, is the first live moment. It’s an 
ensemble number, with the dancing of 
the Berlin Madcaps in it. “Irish Stew” 
is the catchiest melody. Its air is 
closely related to a waltz strain 
through the piece. “Oh, Go Away” is 
a comedy song, nicely sung by Dor- 
othy Webb. 

As a matter of record, the only play- 
ers who fitted their roles at all were 
Miss Webb (as a maid) and John Park, 
the artist. Mr. Park had an idea of 
what the part demanded. George An- 
derson and Elizabeth Brice in the prin- 
cipal roles of Norman and Tommy 
were all wrong. Miss Brice is without 
humor. She made Tommy an ingenue. 
Excepting “Fairy Bells,” her numbers 
were not so very difficult to manipu- 
late if a comedienne was behind them. 
Dallas Welford, hitherto posing as a 
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COLONIAL. 
(Estimated Cost of Show, $4,400.) 


“The Colonial audience” has gone. 
Where, no one knows. The Monday 
night crowd, not a very large one, re- 
vealed ever so many strange faces, 
strange even to the house staff. it 
might be lese majeste to suggest that 
“B. F. Keith” be taken off the front 


of the Colonial. That could be tried, 
thus allowing the feature attraction to 
alone carry the blame for bad business. 

In the orchestra were many holes. 
The fifty-cent seats were filled. There 
are about four rows in the rear at that 
price. Down to “K” are the seventy- 
five cent seats. These were less than 
half full. About the same condition 
was apparent in the dollar section 
(from “K” to “A”). The smoking 
balcony held about sixty-five per cent. 
of capacity, with a seedy-looking lot of 
people in the fifty-cent division. These 
were the overflow from the fifty-cent 
section downstairs. The gallery, with 
seats reserved at twenty-five cents, was 
half empty. 

Considering the quantity of “paper” 
that came in Monday evening, the 
showing at the Colonial was almest 
gloomy. Monday night, however, is not 
the best (or was not in the past) of 
the Colonial week, but the absence of 
the regulars, those nice people of the 
middle West Side, speaks more than 
even empty seats can. If the Keith 
management won't mind the imputa- 
tion the Colonial audience Monday 
evening was about the best imitation 
of a small time vaudeville gathering 
that New York has ever seen at “first 
class” (vaudeville) prices. 

The show this week is clean. A few 
“clean” vaudeville bills at the Colonial 
may bring back the strayers. Outside 
of a “hell” and a couple of “damns” 
in Cliff Gordon’s monolog, there was 
nothing to complain of in the entire 
bill Gif one excepts that vice triumphs 
in the “Detective Keen” sketch). That 
is a new aspect to vaudeville. Hurrah 
for the clean show! (Perhaps it was 
an accident.) 

The big headline is Lulu Glaser in 
“First Love,” rather a good vehicle for 
a legitimate debutante. Miss Glaser 
plays it well, when acting. Her sing- 
ing and songs, also those of Thomas 
D. Richards, the tenor, with his sing- 
ing, dropped far below. The Glaser 
skit followed Diamond and Brennan. 
It suffered accordingly after this lively 


comedian, interjected no comedy into 
the Under - Secretary - father - of - his 
daughter, nor was any intended, per- 
haps, therefore Mr. Welford was out 
of his element. Donald Hall gave a 
Clifton Crawford reading of a fop role. 
Robert Pitkin tried for laughs by ex 
aggerating the eccentricities of the 
candy manufacturer. One of these ec- 
centricities was often repeated, always 
accompanied by music, making it very 
unreal and ridiculous. 

There are other principals, of course, 
and a chorus, but none lightened the 
gloom of what might have been a very 
enjoyable show had it been well 
casted. 

Mr. Woods is said to have held the 
manuscript for quite a while, while 
casting about for some one to fit the 
title role. Sime. 


comedy and singing act. Miss Glaser 
had quite a time in picking up the 
house. This she did with her work 
and smile. The comedienne should 
change her dress of black for the maid 
character to another color and design. 
The operetta finished well, followed by 
Mr. Gordon, who divided the big hit 
record of the evening with Diamond 
and Brennan (New Acts). 

Mr. Gordon found his old bits were 
going well and held to them, until close 
to the finish, when he delved into the 
present political situation. His com- 
ment on this is not as brightly pointed 
as usual. One line about “Wilson in 
front with Sulzer on the side” stood 
out as the best. It is some time since 
Mr. Gordon has appeared at the Co- 
lonial. 

The show forced Robbie Gordone, 
a posing act, into the closing position. 
The Woods and Woods Trio, on the 
wire, who opened, could have better 
held the spot. No other act on the 
bill, however, was fitted to open. A 
comedy closing turn might have been 
there to finish the program, with Miss 
Gordone in the opening after intermis- 
sion, sending Diamond and Brennan 
into “No. 4,” which weuld have re- 
moved the latter from too close prox- 
imity to the Glaser turn. Still with 
Macart and Bradford in the first half 
this arrangement would not have been 
the best. One of the acts on the pro- 
gram, if it had been taken out, with 
another type of turn replacing it, would 
have remedied the only blot on a very 
good running program. 

Macart and Bradford (“No. 3”) 
played “A Legitimate Hold-Up,” get- 
ting plenty of laughs with Mr. Macart’s 
souse and the neat playing of Miss 
Bradford, who for looks and “clothes” 
led the evening’s feminine procession. 
The Woods and Woods Trio have a 
nice opening number that might be 
worked more rapidly. 

An attraction of the first half was 
Willa Holt Wakefield, again obliged 
to deliver her pianolog in “one” when 
class requires class for aid. Miss 
Wakefield should not be made to de- 
mand a parlor set. The management, 
if it wanted to give the best show, 
would provide one for her in laying 
out the bill. This “convenience thing” 
that hurts an artist, the show and may- 
hap the stage manager’s feelings, is 
handy to overcome difficulties, but it 
does nothing else. And it will be usual- 
ly found a stage manager of a vaude- 
ville theatre knows all about the bill 
he is running. Some day the arrange- 
ment may be left to the man in charge 
of the stage. Miss Wakefield did about 
what she always does, but she may 
have been somewhat disappointed in 
the altered calibre of the Colonial pa- 
trons. A new little verse, “Wooden 
Shoes,” was employed by her for the 
first time. ‘Dirty Little Hands” should 
be replaced in the act. It has a uni- 
versal human appeal and Miss Wake- 
field handles it well. 

The Daniel Frohman sketch, “Detect- 
ive Keen,” was the first half closer, 
placed right, for a dramatic. As a 
sketch of the criminology class, the 
“Keen” writing will get over. The 
players individually earn little enthusi- 
asm. Ruby Hoffman as the crook- 
serving maid was the best. Cooper and 
Robinson, “No. 2,” also appeared. 

Sime. 
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AMERICAN ROOF. 


The show runs very much to the 
sob stuff and polite specialties. Alice 
Hanson (New Acts) put across the 
only real laughing number of the eve- 
ning. Togo and Geneva opened with 
a straight wire act, the man and wom- 
an showing nothing out of the ordi- 
nary. Two numbers later, Teddy 
Dupont sang three ballads, gracefully, 
but scarcely in a manner to help the 
comedy side of the show. Kollins and 
the Klifton sisters put over their in- 
teresting banjo specialty, and finally 
the Cycling Brunettes offered their 
almost straight bicycle turn. That is 
piling up polite acts. 

In the sob department were Ben 
Smith, blackface monologist, who sang 
“Silver Threads Among the Gold” and 
a sympathetic ballad in a light, high 
tenor voice that fairly trickled with 
tears. John T. Doyle and Co. were on 
late in the dramatic sketch, “Putting 
One Over.” Miss Hanson was called 
upon to carry the “comedy relief” for 
the whole bill. That she got away 
with it speaks well for her new offer- 
ing. 

While the so-called “big time” pro- 
ducers are taking all sorts of liberties 
with literary conventions, it is worth 
mentioning that the Doyle sketch, 
which deals with material that could 
easily be made morbidly interesting, 
breaks not one of the rules of propri- 
ety. “Putting One Over” deals with 
police methods and the rounding up of 
a crook, but the heroine turns out to 
be a decent person, and the crook lands 
in jail. Up-to-the-minute sketches, as 
some of our producers prefer them, 
deal with quite another sort of hero- 
ine, and crooks commonly are 
represented as worthy of reward and 
sympathy. The Doyle vehicle is well 
put together for the small time. It 
has direct, if not convincing, action 
and rounds out satisfactorily. 

Another sketch on the same bill was 
Meyer Harris and Co. in the famil- 
iar “End of the World” from ‘Wine, 
Woman and Song.” Harris follows 
the original of the character closely 
and makes it fairly effective. His sup- 
porting players are rather crude. 

Miss Dupont looks extremely pretty 
in modish clothes and sings agreeably, 
but does not get beyond the classi- 
fication of a light number. The Six 
Madcaps try to get too much over and 
end by becoming tiresome. Fifteen 
minutes of lively dancing with one 
song at the most, would get them more 
than their present loosely put-together 
arrangement. 

Kollins and the Klifton Sisters de- 
liver a capital banjo specialty. There 
is some novelty in the imitations of 
Kollins, and the two girls give the 
act an attractive appearance. Goodwin 
and Elliott were billed for the “No. 2” 
spot, but were replaced by Ben Smith 
Smith’s talk is rather monotonous, per- 
haps, because it is delivered in a list- 
less way. However, there was little of 
it. Smith has a high voice of just 
the quality to strike the small time 
audience. Rush. 


Martin Emery, the Chicago theatri- 
cal man, is in New York negotiating 
for several pieces of stage property 
which he may send out on the road 
before the first of the new year. 
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WINTER GARDEN 
4 the The Sunday night vaudeville con- 
Ngee: certs at the Winter Garden have greatly 
is iewes improved of late. The fuil value is now 
| with secured from the bills through placing 
wom- of the turns. Jule Delmar, who stands 
ordi- pretty near the head of the class 1n- 
eddy laying out a vaudeville program, has 
fully, been gathering the shows together. 
p the While the bill last Sunday night 
s and lacked a comedy balance, its speed held 
ir in- up an average of excellence. The first 
inally half of eight acts was finished in sixty- 
their five minutes. The second, of five acts, 
lat is consumed about the same time. In 
between was a twenty-minute intermis- 
Ben sion, extending the final curtain until 
sang 11.05. The show started at 8.35. 
” and The evening’s surprise was Bayes and 
high Norworth, and the evening’s hit (in 
with the next to last position) was Howard 
re on and Howard. Bayes and Norworth 
itting closed the first haif. No card was 
ralled placed nor were they programed. With 
” for the drop taken up, they were under a 
away spot kissing each otner. During their 
offer- stay upon the stage, they kissed often, 
while singing old favorites called for 
pro- by the audience. The closing number 
erties (new) Mr. Norworth announced he 
vorth would tell the writer of after the first 
‘etch, verse if—but he didn’t. The couple 
could were quickly recognized and loudly 
sting, received, finishing in applause second 
opri- to the Howards, who are immensely 
with popular up there. In Willie Howard, 
1p of the Shuberts have found a successor 
ut to to Al Jolson for catching and retain- 
lands ing the favor of the Garden crowd. 
S, as The Howards slightly changed their 
hem, j; turn from the previous Sunday. Willie 
1ero- sang a couple of songs, new for him, 
are including an Italian lyric on “Pagliacci.” 
and Gene Howard immediately afterward 
well sang it “straight.” If Gene had sung 
It this number in vaudeville, some of 
ction ' these Caesar Nesis, fooling around, 
4 would have been chased to the woods. 
was The Howard boys stopped the show 
amil- again. They will stop any show the 
Vine, Shuberts can put on. 
lows Another extraordinary score was 
»sely registered by Martin Brown and the 
sup- Dolly Sisters, in their dancing num- 
ber from “The Merry Countess.” It’s 
retty too bad this calls for dialog by Mr. 
ably, 3rown, but otherwise he is always 
assi- there on his feet. The Dolly girls are 
Six not a whit behind him. Texas Guinan, 
and who has replaced Shirley Kellogg ‘n 
teen the regular Garden production, led one 
one of her songs from the show, with near- 
nore } ly the full troupe of well-dressed chor- 
ther : isters in the rear. Trixie Friganza 
‘ gave a singing monolog act in “one.” 
de- | Charlotte Greenwood and Sydney 
here Grant, also from the Garden company, 
s of did a couple of their show songs, Miss 
the Greenwood emphasizing the bit with 
lwin her side kicks. Adelaide and Hughes 
i repeated their new “canoeing” act. It 
ith cannot stand repetition until Adelaide 
per- puts in some: of her tricky toe dancing. 
list- Any act by itself with her in it needs 
e of that. Carter De Haven appeared in 
just his “piano-act,” having one seng de- 
‘ime scriptive of his family, fortune and 
h. household. 

The Cox Family, a mjxed quartet, 
sale opened the bill lightly with song. Tlie 
il Ceballos followed, and livened it up 
site with a fast acrobatic dance. The Dippy 
al Diers act, from the Hippodrome, in 

which Dippy Diers or someone else im- 
itates Jimmy Rice, also Bert Melrose 


VARIET 


HAMMERSTEIN’S. 
(Estimated Cost of Show, $3,900.) 
There is quantity galore in the 12- 

act bill this week at Hammerstein’s, 
but as much cannot be said for the 
quality. Edna Goodrich is the head- 
liner. The presence of two singing 
monologists, Stuart Barnes and Frank 
A. Mullane, was an unusual feature. 

The first half of the show moved 
along very quietly, with honors going 
to Harry Puck and Mabelle Lewis in 
their simple singing and dancing spe- 
cialty and the Bell Boy Trio. Miss 
Goodrich closed the first half. The 
second half made much better enter- 
tainment, but the audience kept trail- 
ing out. The Five Sullys and Fay, 2 
Coleys and Fay checked the walking 
out movement successfully. 

Brown and Williams opened the 
show about 8 o'clock. The Close 
Brothers, acrobats, were last at 11.26. 
The length of the bill worked seriously 
against the later numbers. Stuart 
Barnes, second after intermission, had 
the pick of position. He wisely ad- 
dresses his humorous talk to the fem- 
inine portion of the audience. A girl 
in the Monday night audience wore an 
asphalt face until Barnes delivered his 
courtship talk. Then she laughed until 
her willow plume tossed like a palm 
tree in a gale. The monologist fol- 
lowed another talking comedian and 
got away with it easily. 

At about 11 o’clock the Five Sullys 
started to play what looked like the 
second comedy sketch of the evening. 
The house was listless at first, but the 
eccentric dancing of the bell boy woke 
them up with a jolt. The sketch por- 
tion moves like clockwork with its 
complex situations, but it is the singing 
and dancing that gives the turn its best 
interest. The dancing finale put the 
quintet over for a substantial hit. 

Fay, 2 Coleys and Fay were next to 
closing, a position that could not be 
made more difficult, There was a 
movement toward the doors when their 
card appeared, but the fast nonsense of 
the blackface turn stopped the exodus 
and held the crowd interested. 

“My Lady’s Fan” made a first rate 
number to open the second half. No 
better handling of light effects has been 
seen and there is real artistic merit to 
the tableaux. 

“The Awakening of Minerva,” Miss 
Goodrich’s vehicle, offers nothing in 
the way of novelty, but it does fulfill 
its real purpose of making an excuse 
for the appearance of the statuesque 
Edna in Grecian draperies. Miss Good- 
rich in these same draperies is a whole 
production. Besides her generous love- 
liness, Miss Goodrich has a gift of hu- 
mor. 

Adonis and Dog were “No. 2,” fol- 
lowed by the Bell Boy Trio. The 
clever pup did a whole lot for the gym- 
nast. The trio have a boy Hebrew 
comedian who gets laughs and their 
harmony gave them a capital finish. 

Rush. 


(in the ‘Melrose trick” 


the bird business) did little in the fun 


even using 


making way. Steefy Berko (opening 


the second half) is a young girl who 
plays a violin without expression. 

In speaking of the Winter Garden, 
please don’t forget to mention Sam 
Lehman and his orchestra. 
saved! 


The flops 


that orchestra has Sime. 


BRONX. 

(Estimated Cost of Show, $3,350.) 

A smooth-running, well laid-out pro 
gram (looking more in. many respects 
like a real Percy G. Williams’ bill than 
any which has been seen in the Wil- 
liams houses since they have been 
booked by Keith) took the audience 
off its feet. The house was fair only, 
but those on hand made up in enthu- 
siasm what they lacked in numbers. 
lf this bill can’t do business at the 
Bronx, then Keith might just as well 
shove the small time shows in right 
away instead of waiting a few more 
weeks. 

“The Trained Nurses” headline, but 
Clark and Bergman should headline 
“The Trained Nurses,” instead of be- 
ing billed “with.” The reception given 
Clark and Bergman at the close of the 
act equailed anything ever heard in 
a vaudeville theatre. The couple seem 
to be making a mistake in burying their 
identity in an act at just this time, 
when they should be stepping into 
the leading double-act position in vau- 
deville. With Brice and King out of 
vaudeville, and Rock and Fulton on 
the way out, Clark and Bergman could 
fill the double vacancy and also draw 
down part of the big salary thing. 
Remaining with the Lasky act simply 
means coming back to vaudevilie next 
year and starting from where they 
finished last season. “The Trained 
Nurses” as an act is about the best 
thing Lasky has ever done, but he did 
it by engaging Clark and Bergman. 

Jessie Busley and Co. closed the 
first half. In the Bronx, where this 
shop-girl sort of thing should be known 
if anywhere the act went splendidly. 
The slang, the shop girls’ English, and 
the cheap sentiment all carried. 

Dolan and Lenharr caught “No. 3” 
with their travesty mind reading. The 
laughs followed each other in rapid 
succession. Hugh Mack figures in the 
proceedings with the principals in a 
big way, sharing the comedy points 
about evenly with Dolan. The act has 
improved with working and now makes 
a fast comedy offering. 

Belle Baker, “No. 4,” didn’t get over 
very far. Songs are needed badly. The 
singer has never had a poorer reper- 
toire, although in one or two cases 
it seems to be her fault more than 
that of the song. ‘“You’re My Baby,” 
a corking number for a great many 
singers, really hurts Miss Baker from 
the manner in which she sings it. It’s 
a good number the way it is written, 
and that’s the way it should be sung. 
sessie Wynn could teach Miss Baker 
something about this song, as could 
Lillian Shaw about her Italian number, 
which seems to be a dead steal from 
“I Gotta Da Rock.” 

Tom Davies Trio closing the show 
passed the chills up and down the 
backs of the audience with their whirl- 
ing around the raised track on motor 
cycles. 

Kate Elinore and Sam Williams were 
a solid hit next to closing. 

Felix Adler opened after the inter 
mission and worked at a disadvantage, 
but when he got to the ventriloquial 
bit, he had landed 
heads up. 

Lynch and Zeller opened the pro- 
gram. McMahon, Diamond and Clem- 
ence (New Acts). Dash, 


them going and 


5TH AVENUE. 


(Estimated Cost of Show, $2,950.) 
The bill at the Ave. is interesting and 
to the three-quarters filled house Mon- 
day night, certainly amusing. It is 
seldom these days that an audience of 
gets into a 


the enthusiastic brand 


vaudeville theatre, but this crowd sim- 
ply went to it on every occasion. 

Vaudeville managers should feel good 
to know that there are still so many 
people who can go wildly enthusiastic 
over their shows and they would do 
well to protect that class of patrons 
Allowing a thing like the “Dope” song 
used by Gladys Vance (New Acts) is 
not doing it, and it’s a pity. The song 
was not done at the matinee Monday. 
The number did not bring the singer 
back for a bow, which was a good 
sign. 

Frey Twins opened the program with 
their fast wrestling exhibition. The 
boys on appearance make the running 
at the start. Away from the ordinary, 
the Frey Twins are very welcome and 
the clean-cut wholesomeness of the turn 
is refreshing. They were accorded a 
hearty reception and sent the show 
away very fast. Miss Vance did not 
retard the progress any until she hit 
the Dope song, which lowered her stock 
to sea level. 

McDevitt, Kelly and Irene Lucy were 
“No. 3” and sent over a great big laugh- 
ing hit which came from all parts of 
the house. The talk and dancing of 
the two boys got over to big results 
and the very good looks and straight 
playing of Irene Lucy helped out not 
a little. A good comedy act of the sort 
which are rather scarce these days, 
McDevitt, Kelly and Irene Lucy are 
worth at least $400 weekly to big time 
vaudeville. 

Hart’s Six Steppers were billed for 
“4” but were switched to “6,” Carl 
Demarest (New Acts) changing places 
with them. 

George Beban and Co. in “The Sign 
of the Rose,” went from “7” to “5.” The 
sketch held the house at attention, and 
the acting of the star was interrupted 
several times by big applause. The 
same pretty set is utilized and a very 
good company surrounds Mr. Beban. 
The central office man is a big, burly 
fellow who throws the smaller Beban 
around as though he were a child. 
There is a pretty flower girl and a 
good-looking, very, stylishly gowned 
mother. A cute kiddie and a daddy 
that will do round out the cast. 

The Six Steppers went through their 
routine of dancing following the sketch 
and for some reason did not get what 
they usually do. The effect of the pa- 
thetic playlet ahead may have been the 
cause. The act does nicely, however, 
although it is not big enough for so 
important a position. 

Jock McKay, next to closing, was a 
laughing hit. McKay has improved 
wonderfully since he first opened here 
a few years ago. He could be made 
a big vaudeville feature with the proper 
handling. 

Blake and Amber (New Acts) were 
“No. 7” and skimmed through, while 
sillie Reeves (New Acts) in the closing 
¢ them in. 

Dash. 


spot had no difficulty holdin 
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MARION’S DREAMLANDS. 


Twenty-seven chorus girls, a few 
chorus boys and a number of princi- 
pals, forty-four people on the stage at 
one time, in a burlesque show—Dave 
Marion’s “Dreamlands”! 

Nothing else of consequence need be 
said. It is giving burlesque something 
when the stage looks like a Broadway 
production, as Marion’s show does. 
Marion builds along the Broadway idea, 
without having the capacity or prices 
in front of him, as a “$2 show” has. 

The “Dreamlands” this season isn’t 
a “$2 show,” but in its surroundings 
and background look like one. For 
a manager who did a clean-up on his 
first tour of the Eastern Wheel (as 
Marion did last season) to come for- 
ward now with a brand new show is 
miraculous in burlesque. Other man- 
agers would have been content to have 
played themselves out in the produc- 
tion that got the money on the first 
trip. (Several are doing it now on 
the Eastern and Western Wheel.) 


“The Dreamlands” is new to the 


Eastern Wheel this season, excepting 
some of the people and Mr. Marion's 
always entertaining comedy as “Stuffy, 
the Cab Driver.” Quite a little of the 
inserted business, and the numbers, 
have been revived from Marion’s West- 
ern Wheel show of two years ago. For 
the East they pass as welcome stran- 
gers. “The Dreamlands” big number, 
and Marion’s best produced bit, “Fol- 
low Your Master,” arrives at the finale 
of the performance. As a comedy 
scene it is a whole show in itself. This 
year Marion is having his chorus girls 
play a melodrama. 

“A Fast Life and a Merry One” ‘s 
recited by Marion in the character of 
the private secretary, and “Scenes from 
Life” is put on as one of the three olio 
acts. The “Life Scenes” is well staged. 
It is one of the Marion trademarks, and 
sharply contrasts to the liveliness and 
speed of the remainder of his per- 
formance. (Another Marion trademark 
is cleanliness, and he again adheres to 
it.) “I Didn’t; Yes, You Did,” is also 
revived, but it is worked more quietly 
than formerly and might be roughened 
up some. “Bonnie Mary,” probably the 
first of the Scotch number that showed 
around in burlesque, is also in this 
season’s piece. “In Vaudeville” is 
there, with Billie Davis, a chorus girl, 
falling down on the imitations. “Good- 
bye, Pal,” closes the first part. 

The show starts with a little prolog 
in “one” on “Burlesque.” The same 
masked figure who recited it concluded 
the entertainment with another speech. 
The opening of the first part runs stead- 
ily for thirty-five minutes, without the 
girls or principals leaving the stage. It 
is all song and action, too much, in 
fact. Marion might arrive before he 
does, or the opening be broken up in 
some way. Also the Symphony Four 
and Lawrence and Thompson as the 
olio proper, preceding “Life Scenes,” 
all entered under the guise of a Cab- 
aret show in “one,” become too light 
for vaudeville attention, between the 
weight of the performance before and 
after. 

The new show is called “Pousse 
Cafe,” written, staged and produced by 
Marion, with Oscar Liebman credited 
as having arranged the music. Mr. 
Leibman is the musical conductor. Wil- 
liam Lawrence seems principal come- 


dian, second to Marion. As a He- 
brew, Thompson fairly pleases, but he 
is no headline in that class. During 
the first part he has the “card” busi- 
ness for laughs. Fred Collins is the 
straight, singing “Mother’s Health” 
for a mush ballad appeal. Agnes Ben- 
ler is principal woman, leading the 
“Vaudeville” number and dressing the 
role properly. Louie Rice is supposed 
to be the soubret. She dances now 
and then, and tries to act in the “Moth- 
er” bit. Inez De Verdier is prima 
donna. Miss De Verdier has a pe- 
culiar voice that must be fitted. “Oh, 
You Lize” suits it far better than any- 


thing else attempted. Miss De Verdier — 


is a good-looking woman, and led the 
“rag” with much vim, also dancing well 
in it. Next to the “Follow the Leader,” 
“Lize” was the best liked number, but 
not holding just the right swing for 
“Turkey Trotting,” although the chorus 
went to it very well. It’s a good 
working chorus Marion has, the girls 
apparently laughingly enjoying the 
performance equally with the audience. 

Other characters were taken by Max 
Gordon, Mart Thompson and James X. 
Francis. Several more principals were 
programed. Still, outside of Marion 
himself, “The Dreamlands” is fearfully 
shy of anyone approaching the star 
division. Marion only needs himself, 
however, and, in proof of that, the per- 


‘formance drags when he is not on the 


stage. The speed and the action are 
not enough to fill the void left by his 
absence, and there may be too much 
rush without coherency. 

But forty-four people with an indi- 
vidual star at their head! As a pro- 
ducer, showman and drawing attrac- 
tion, Marion is a gold mine to the 
Eastern Wheel. He should have ten 
shows on it instead of one—when you 
think of some of the other Eastern 
Wheel managers who put out two or 
more shows every season—blindfolded. 

Sime. 


UNION SQUARE. 
(Estimated Cost of Show, $2,750.) 


The regular went wrong on his 
dope at the Union Square this week. 
In sizing up the show ahead of time 
he figured it out that the bill would 
be shy a lot of entertainment. That’s 
where he sized up wrong. In the 
running Monday night the bill worked 
out nicely and gave big satisfaction. 
The theatre was comfortably filled. 
Scattered throughout the audience 
were battleship boys. The house was 
very enthusiastic and each act came in 
for a liberal share of applause. 

“The System,” Taylor Granville’s po- 
lice sketch, is playing its second week. 
It has been shoved down a few pegs 
and is now closing the show. On the 
Union Square program this week in 
that position is just where it belongs 
as it runs over a half hour and has 
three scenes. 

With public sentiment runing high 
now over the scandal in the police de- 
partment, “The System” is bound to 
get a lot of sympathy in the Four- 
teenth street neighborhood. 

Peppino, accordianist, opened the 
show. This young man has made 
marked improvement since playing the 
American Roof last year. He shows 
more familiarity with the stage and has 
switched from the rag medley to the 


popular song stuff. While getting con- 
siderable out of it, a good rag or two 
will help him gain “big time” popular- 
ity. 

Peppino doesn’t mop the stage with 
his hair nor endeavor to break every 
bone in his body while playing. He 
works in a quiet, easy manner and 
grinds out good music. At the Union 
Square the young Italian went over 
nicely. 

Ergotti and Lilliputians were second. 
The little fellows became big favor- 
ites from the start. They work up their 
comedy effectively and combine it nice- 
ly with a “risley” routine. The midgets 
now use an airship contrivance for 
their whirl around the stage at the fin- 
ish. Sophye Bernard was the first of 
the single women to appear. She was 
in. good voice. Lamberti pleased with 
his musical protean offering. He might 
profit by adding an American to his 
list of impersonations. Lou Anger 
found the audience ripe for his mono- 
log. His soldier talk came in handy 
with the warships in the North River. 

Cross and Josephine had an easy 
spot and made the best of it. Lillian 
Shaw scored best with “I Gotta da 
Rock.” For encores she rendered sev- 
eral of her old numbers. Mark. 


ORPHEUM 
(Estimated Cost of Show, $3,850.) 


The nearest thing to a fall down of 
the entire program is a new act by 
Jesse Lasky, all the others being, in 
the main, old-timers, who made good 
to such an extent that it was an ex- 
cellent working bill that pleased the 
audience immensely Monday evening. 
The Lasky production is “In the Bar- 
racks,” a military operetta (New Acts). 

The show opened at 8.12 with the 
Steiner Trio, comedy bar gymnasts, 
with a turn fashioned after the Ca- 
mille Trio seen hereabout for a num- 
Perhaps this is a 


“copy” act, secured at a cheaper price 
than the original and hence more in 
demand at the booking offices. The 
Farber Girls, in a dainty “sister” turn, 
were favorably received in second posi- 
tion. 

Ed. F. Reynard’s big ventriloquial 
production act, with a lot of new ef- 
fects, evoked screams of laughter at 
the comedy. The Nichols Sisters have 
a couple of new songs with the same 
talk of last season. 

Mullen and Coogan are more “bur- 
lesquey” in their methods than when 
seen at the Fifth Avenue a couple of 
months ago and, strange to say, are 
better liked. They are using John 
Neff’s musical instrument comedy busi- 
ness as a “bit.” Ida Brooks Hunt 
and Cheridah Simpson have also 
changed for the better approval of au- 
diences since at the Fifth Avenue. 
They no longer wear kilts or make any 
attempt at costume changes. 

McMahon and Chappelle’s card got 
applause before they appeared, showing 
that favorites are not forgotten. They 
convulsed the audience with their mat- 
rimonial duolog. Great Tornados, aer- 
ial tumblers, preceded the pictures. 

“New faces” are all right—when you 
can find good ones; but if you don’t 
want to gamble, it’s best to play a bill 
made up of standard material. Jolo. 


ber of seasons. 


LADY BUCCANEERS. 
The one point in which Campbell 
& Drew’s “Lady Buccaneers” fails is in 
the effectiveness of the comedy inter- 
vals. One would be inclined to call 
that a serious defect in a burlesque 
show. It is the factor that keeps the 
organization from putting over a top 
class evening’s entertainment. 

The managers have done themselves 
proud in costuming and scenic acces- 
sories. The numbers are well han- 
dled and the choristers uniformly good 
looking. But when the opening piece 
had gone nearly to its finish and there 
had not been a hearty laugh, the au- 
A bit of 


horseplay at the finale could not wake 


dience became apathetic. 


them up. 

For the most part the talk and busi- 
ness are clean. There was one not- 
able exception to this at the Eighth 
Avenue last week. Annie Goldie puts 
over some exceptionally coarse ma- 
terial, coarse even for Eighth avenue, 
which is saying a great deal. 

John C. Hanson spells his name in 
fat type on the program. He plays a 
stupid German boy in the two-act bur- 
lesque, which he wrote himself. His 
characterization is rather indefinite 
and he fails to develop enough broad 
comedy out of it. Burlesque shows 
built on a book by the principal come- 
dian commonly have this fault of in- 
effective comedy. 

It is astonishing how much is add- 
ed. to the proceedings by seven nice 
looking, gingery “ponies,” who are 
dressed prettily all the time. Those 
seven and the posing specialty of the 
Larados Models did more for “The 
Lady Buccaneers” than all the rest of 
company. The posing act, capitally 
Stage managed, makes splendid bur- 
lesque material. 

The song hit of the piece was “Mel- 
low Melody,” led by Marceline De 
Montague, assisted by pretty much all 
the other principals planted hither and 
yon in the audience. The working up 
of the number was rather strenuous. 
This same Marceline had a specialty 
toward the end of the first act. It 
was the simplest sort of a straight 
Singing turn, but a good voice helped 
it up, and established the bit as the 
best applause getter of the early half. 
Gertrude Ralston led half a dozen 
numbers in a listless way. With her 
good looks she should make a better 
impression. In an Italian number she 
wore a knickerbocker costume of dull 
red, while the girls behind were bril- 
liantly garbed in a pretty combination 
of yellow. It is poor judgment to 
have the leader of an ensemble dressed 
less attractively than the chorus. 

Another bit poorly managed was the 
maltreating of the straight (W. M. 
Harris) by the comedians. Hanson 
has some fairly amusing nonsense in 
the second act, but as the principal 
comedian of a Wheel organization he 
does not make the distance. 

A pretty production and the ponies 
mentioned make “The Lady Buccan- 
eers” a fairly acceptable offering. The 
Larados, one of the three specialties 
in the olio, were the only item of in- 
terest in the variety interval. Rush. 
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VARIETY 


BILLS NEXT WEEK. 
(Continued from page 16). 


‘ ourke & O’ Rourke 
A Brooks Co 
Thos P Dunne 
Hugh Lloyd Co 

PANTAGES 

(Opens Sun Mat) 
“Monkey Hippodrome 
Dewey & Dolls 
Eldridge & Barlowe 
Davis & Scott 
Van & Pierce 

St. Louis 


COLUMBIA (orph) 
Rock & Fulton 
“pinklspl Xmas 
Barnes & Crawford 
Jas H Cullen 
Kaufman Sisters 
Five Mowatts 
Petite Mignon 
work & Play 

COLUMBIA (orph) 
Rock & Fulton 
Barnes & Crawford 
James H Cullen 
Kaufman Sisters 
5 Mowatts 
La 

ork ay 
Christ- 


mas 
HIPPODROME 
Laskey’s Hobos 
Booth 3 
Musical Ellisons 
Maxims Models 
Taylor & Brown 
Carter & Alita 
Firks Mules 
Kaichi Japs 
PRINCESS 
Princess Maids 
“Hicksville Junction”’ 
Eastman, Moore 
Kerri 
Ciarks Dolls 
Bafriemo’s Girls 
KINGS (craw) 
Bernard & Roberts 
LeClair & Sampson 
Al Abbott 
5 Columbians 
SHENANDOAH 
(craw) 
Gross & Jackson 
Robert Hall 
May Burk Co 
Murry K. Hill 
Dave Woods Animals 
St. Paul 


ORPHEUM 
(Open Sun Mat) 
Bertha Kalish Co 
Carl McCullough 
Wm Raynore Co 
Bottomly Troupe 
4 Florimonds 
Kemps 
EMPRESS (sc) 
(Open Sun Mat) 
Lind 
Picchaini Troupe 
Milt Arnsman 
Gaylord & 
8 Lorettas 
Seranton, Pa, 
POLI’S (ubo) 
Gardner Crane & Co 
Edwards Davis & Co 
Mosher Hayes & 
Mosher 
Kariton & Kay 
Palace Quartet 
Bessie La Coutt 
Black & White 
Senttle 
ORPHEUM 
(Open Sun Mat) 
‘Mine Liebschen’’ 
Great Howard 
Beatrice Michelena 
Claudius & Scarlet 
Chas Olcott 
2 Alfreds 
Marco Belli 
EMPRESS (sc) 
Marseilles 
Fred Morton 
McClain & Mack 
Prince Floro 
McGinnis Bros 
“Barber Shop’’ 
PANTAGES 
Ellis- Nowlin 
Gert L Folsom Co 
Mabel Elaine 
Twin City 4 
3 Kelcey Sisters 
Stenx« City 
ORPHEUM 
(Open Sun Mat) 
Belmont & Harl 
Keno & Green 
Kaufman Bros 
Sydney Shields Co 
Winslow & Stryker 
Kelly & Laferty 
Katie Gultini 
Spokane 
ORPHEUM 
(Open Sun Mat) 
McConnell & Simpson 
Geo H Watt 
Ward Bros 
Nat Nazarro Co 


Herron 


Fergson & Nthind 
Hilda Hawthorne 
Meredith & Snzar 


EMPRESS (sc) 
George E Garden 
Van & Car Avery 
Cath Challoner Co 
“Beaux & Beiles’’ 
3 Spa Bros 

PANTAGES 

(Open Sun Mat) 

Marimbaphone 


Whitney’s Opera Dolls 
Bessie Leonard 
Greene & Parker 

John Zimmer 
Rutherford & Moore 


Springfield 
POLI’S (ubo) 
Gus Edward’s Revue 

Billie S Hall 
Wills & Burt 
Barto & Clark 
Merlin 
Young & April 
Syracuse 
GRAND (ubo) 
Lambert & Ball 
Gladys Alexandria Co 
Norris’ Baboons 
Redford & Winchester 
Pealson & Goldie 
Alvin & Kenny 
Sadie Jansel 
Tacoma 
EMPRESS (sc) 
Ling Long 
Weston & Leon 
Alf Holt 
Barney Gilmore 
Walter H Brown 
“Delicatessen Shop’”’ 
PANTAGES 
“Girl Golden Gate’’ 
Eleanor Otis Co 
Millard Bros 
DeLea & Orma 
Esmeralda 
Terre Haute 
VARIETIES (wva) 
Don Carlos Manikins 
Sherman & McNaugh- 


ton 
Great Richards 
Gormely & Caffray 
Rogers & Wiley 
2d half 
Robert’s Rats & Cats 
Heron & Douglas 
Zig Zag 3 
Banks Breazele 2 
Moore & Browning 
Vancouver 
ORPHEUM (sc) 
Pritzkow & Blanchard 
Falls & Falls 
Glen Ellison 
Leonard & Whitney 
Howell & Scott 
“Dance Violins’’ 
PANTAGES 
‘*Minstrel Misses’’ 
Readick-Freeman Co 
O'Neal & Walmsley 
Howard Langford 
Zara Carmen 3 
Victoria, B. C. 
EMPRESS (sc) 
Bessie’s Cockatoos 
Collins & Hart 
Arthur Whitelaw 
Dancing Maddens 
Italian Troubadors 
Washinzton 
POLI’S 
Ward & Curran 
Francos -Animals 
Felix Adler 
Premier Duo 
Zola Sisters 
Langdons 
(One to fill) 
CHASE’S (ubo) 
Elinore & Williams 
Julian Dove Co 
Stanley James Co 
Newbold & Gribben 
Beyer & Bro 
“K Kringle’s Dream”’ 
‘Lads of Melodie’’ 
Adrienne Augarde Co 
Florentine Singers 
Chas Drew Co 
Herbert’s Dogs 
Gldsmth & Hoppe 
Ed Morton 
Flying Martins 


EMPRESS (sc) 
Geo B Reno Co 
Will Oakland 
3 Gerts 


Mab & Weiss 
Lottie Williams Co 
Worcester 
POLI’S (ubo) 
‘‘Persian Garden”’ 
Schooler & Dickenson 
Kalmar & Brown 
Merritt & Dougias 
Eddie Ross 
Alice D’Garmo 
(One to fill) 
Berlin 
WINTERGARTEN 
(October) 
Grassi 
Teddy 
Harat 
Bordin 
3 Rubes 
Bruckner 


tte 

Collins & Hart 

Tiller 

Carlisle Kawbawgan 

Paris, 

OLYMPIA 
(October) 

“Quaker Girl’’ 

Alice O'Brien 

Rosny Dheris 

Miss Lawlor 

Krvyl 

H Leoni 

Dorville 


Albers Jane Marnac 
Harry Mass P Ardot Duval 
Jackson Troupe Vienna 
Manville RONACHER’S 
FOLIBS BERGERE 
The Athletas 
Willy Pantzer Kajiyama 


Jarrow 
Vittoria & Georgttti 
Olympia Girls 


Anna Doherty 
Mallis & Bart 
Maurice Cronin 


French & Bis Holden 
Jules Moy Clown Barker 
“Eternal Waltz’’ Esmee 


SHOWS NEXT WEEK. 
NEW YORK. 

“A RICH MAN’S SON’’—Harris (1st week). 
O’ THE PEN’’—Weber’s (4th 
week). 

“BROADWAY JONES” (Geo. M. Cohan)—Co- 
han’s (4th week). 

a FIRST PLAY’’—Comedy (5th 
week). 

“HANKY PANKY”’—Broadway (11th week). 

=— MISS BROWN’’—48th Street (8th 
wee 

“LITTLE WOMAN’’—Playhouse (1st week). 

“MAN AND SUPERMAN’’—Hudson (3d week) 
“MILESTONES’’—Liberty (5th week). 

“MIND THE PAINT GIRL” (Billie Burke)— 
Lyceum (6th week). 

“MY BEST GIRL’’—Park (6th week). 

“OFFICER 666’’—Gaiety (10th week). 

DELPHINE—Knickerbocker (3d 
week). 

“READY MONEY’’—Elliott (9th week). 

REPERTOIRE (Sothern and Marlowe)—Man- 
hattan (8d week). 

SPOONER STOCK—Metropolis (60th week). 

TOMMY’’—Criterion (3d 
week). 

OF ANATOL’’—Little (1st 
week). 

ATTACK” (John Mason)—Garrick (5th 
week). 

“THE BRUTE’’—Lyriec (2d weeek). 

“THE CASE OF BECKY” (Francis Starr)— 
Belasco (3d week). 

“THE CHARITY GIRL’’—Globe (3d week). 
“THE COUNT OF LUXEMBOURG’’—New 
Amsterdam (5th week). 

“THE DAUGHTER OF HEAVEN’’—Century 
(1st week). 

“THE GIRL FROM BRIGHTON’’—Academy 
(7th week). 

“THE GOVERNOR’S LADY’’—Republic (6th 
week). 

“THE MASTER OF THE HOUSE”'—Lyriec (9th 


week). 
— MERRY COUNTESS” — Casino (9th 
week). 
“THE NEW SIN’’—Wallack’s (Oct. 15). 
“THE PASSING SHOW’’—Winter Garden 
(15th week). 
“THE PERPLEXED HUSBAND” (John; 
Drew)—Empire (7th week). 
“THE RAINBOW” (Henry Miller)—Grand 


0. H. 

“THE HATERS’ CLUB’’—Astor (2d 
week). 

“TWO LITTLE BRIDES” (James T. Powers) 
—West End. 

“UNDER MANY FLAGS’’—Hippodrome (7th 
week). 


“WITHIN THE LAW’’—Eltinge (6th week). 


CHICAGO. 
“LOOK WHO’S HERE’’—Garrick (1st week). 


“THE RED WIDOW” (Raymond Hitchcock) 
—G. O. H. (2d week). 
“THE BLUE BIRD’’—Lyric (3d week). 


“A WINSOME WIDOW” 
Colonial (6th week). 
“THE MAN HIGHER UP” 
week). 

“A MODERN EVE’’—Princess (26th week). 
“THE FORTUNE HUNTER’’—McVicker’s (1st 


week). 
OF ALLAH’—Auditorium 


“THE GARDEN 
(7th week). 

AT THE GATE’’—La Salle (7th 

week). 


(Frank Tinney)— 
— Olympic (5th 


“KISMET” (Otis Skinner) ~— Illinois (4th 
week). 

“FINE FEATHERS’’—Cort (7th week). 
“MILESTONES"’—Blackstone (4th week). 
“THE GIRL FROM MONTMARTE’’—Chicago 
O. H. (8d week). 

“KINDLING’’—Victoria (lst week). 

“THE MILITARY GIRL” (Lean-Holbrook)— 


American M. H. (Sth week). 


“KINEMACOLOR’’—Fine Arts (1st week). 


“THE TRAVELING SALESMAN’’—Crown. 
PHILADELPHIA, 

“THE RETURN OF PETER GRIMM’— 

Broad 

ZIEGFELD’S “FOLLIES’’—Forrest 

“THE LADY OF THE SLIPPER’—Chestnut 

St O. H. 

“GYPSY 


LOVE’’—Garrick. 
“LOUISIANA Lo” 

“THE MILLION’’—Adelphi 

“DOVE OF PEACE’’—Lyric 
“HAPPY HOOLIGAN’’—Grand Opera 
“JAMES BOYS IN MISSOURI’- 
“THE RIGHT OF WAY” 

“ST. ELMO’’—American 


House. 
National 
Chestnut St. Stock. 
Stock. 


NOTHING NEW IN CHICAGO. 
Chicago, Oct. 9. 
There are but two openings sched- 
uled for “loop” 
Margaret “Green 
Stockings,” in which she has played in 
Chicago before, and Will Deming will 
come to McVicker’s in “The Fortune 
Hunter,” which has had two long runs 
in Chicago. 


theaters for next week. 
Anglin will 


” 


revive 


SG6TH STREET. 

Business seemed unusually good at 
the 86th Street theatre Tuesday night. 
There wasn’t an empty seat when the 
last show started. The bill was quite 
varied and _ sufficiently entertaining. 
The management is getting rid of 
some of the surplus by paying for the 
ticker which is bringing the house re- 
ports from the baseball games in the 
afternoon and the boxing bouts at 
night. 

No names were played up very 
strong on the outside, although the 
big dancing act of the Ford sisters, 
“Mythology,” would no doubt have 
helped matters had they been given 
proper billing. 

Fossatio and his accordion opened 
the show. This musician, sometimes 
booked under the name of Gnome, did 
well with his different numbers. 

Adamini and Brush, with singing, 
were third. Vocal solos by the man 
and violin numbers by the woman 
proved their best. There is no excuse 
for the woman not using some new 
pieces. The man might also vary his 
song program occasionally. He might 
also discard the basket with the vari- 
colored whirligigs, as they bear no 
resemblance to the bananas which he 
tries to sell to persons down in front. 
He should stick entirely to the sing- 
ing. Adamini and Brush are able to 
take care of themselves on the pop 
time by keeping their act abreast of 
the times. 

James Falson and Co. in “The De- 
tective” have a good dramatic for small 
time. Others on the bill were Ames 
and Frances and Ortloff Ors and Co. 


(New Acts). Mark. 
“CINCH” NEEDED “NAME.” 
“The Cinch” collaborated for the 


stage by Matthew White and Edgar 
Franklin will shortly go into rehearsal 
under the direction of the Shuberts. 

Ferdinand Gottschalk will 
charge of the rehearsals and 
leading role. 

The Shuberts recruited a company 
for the piece but White ordered it re- 
cast as he claimed there was not a 
single “name” on the list. 


have 
play a 


Genee and Voltini will arrive in New 
York about Nov. 1. 


125TH STREET. 


One thing Proctor’s 125th Street (with its 
energetic manager) is doing is causing all 
the other Harlem houses to worry. That is 
nothing more than the extensive outside bill- 
ing of the show each week. 

Manager Allen gets out twenty-four sheets, 
eight sheets, three sheets, window hangers 
and also mails out pamphlets calling atten- 
tion to the show for the coming week. And 
the 125th is doing a landoffice business each 
week, While the bill the last half of the 
week drooped like a last summer's rose the 
people didn’t seem to care much, as several 
of the picture films were of an entertaining 
nature. 

It didn’t look as though Eva Alien, ‘“‘The 
Mystery Girl,’”’” and Abe Marks, the prize 
fighter, were any kind of a draw, as neither 
received applause the first time they came 
into view. Both are under New Acts. 

Coyle and Morrell opened in a sketch en- 
titled “Your Credit is Good.” The team 
failed to nail down any marks to its credit. 
They have a poorly written sketch, poorly 
played. 

O’Mara and Wilson showed after Coyle and 
Morrell and did fairly well with their 
straight dancing turn. De Steffano Bros. were 
the third. After Marr and Bvans had con- 
cluded their acrobatics, Capt. George Stewart 
closed. As the captain had a slow, talky act 
with a few whistling imitations he would have 
done better in an earlier spot. Mark, 


The bill at the City the latter half of last 
week was admittedly not up to standard, not 
due to any stinting on the part of the man- 
agement, but an unfortunate absence of “class” 
in the turns. Rhea Keane and Co., Fox and 
DeMay, Helen Lorraine. Sterling and Hitton, 
Abbott and Harris, Lillian Buckingham and 
Co., New Acts. 

The two remaining acts are Braun Sisters 
and “The Girl With the Angel Voice.’’ The 
Braun girls have a bright little ‘‘sister act’ 
made up of singing, piano playing and a bit 
of stepping. “The Girl With the Angel 
Voice,” with her deceptive billing and spe- 
cial settings, offered no celestial vocalization, 
but is a sweet, sympathetic, cultivated sing- 


er. 
Jolo. 


RIVERSIDE. 


From the way the bill ran last Friday it 
was a big night for different nations. The 
far Orient, Egypt and Arabia were played up 
in the billing. The show had an Egyptian 
Princess (New Acts) and Sie Hassan’s Arab 
acrobats. 

The show started with Aubrey Rich and 


Ted Lenore (New Acts). John W. Ransome 
was the second act to appear. Ransome, 
with a Teddy Roosevelt makeup, stuck to 


campaign topics. His act gives him a chance 
to sound his audience and at the Riverside 
he found them Very progressive. With pol- 
itics red hot now, Mr. Ransome should be 
able to get along. Buckley and Moore (New 
Acts). The Arabs gave the show the most 
life of the night. Mark, 

COMEDY CLUB CONCESSIONS. 

A concession has been made to those 
who may apply for admission to the 
Vaudeville Comedy Club between now 
and Jan. 1. The initiation fee has been 
reduced to $25. It will include the 
first year’s dues. 

The Comedy Club hopes to secure 
1,000 new members through the reduc- 
tion. 


“Schrazarade,” with Theodor Kosloff, 
is at the Apollo, Vienna, until Nov. 1. 


CORRESPONDENCE 


Unless otherwise noted, the following reports are for the current week. 


JOHN J. O'CONNOR 


(WYNN) 


aN 
u HICAGO VARIETY’S CHICAGO OFFICE: 


MAJESTIC TREATRE BUILDING 


Representative 


PALACE (Mort Singer, mer.; 
pheum Circuit).—The powers that reign have 
evidently decided to establish the Palace Mu- 
sic Hall as a permanent vaudeville stand, 
for the shows that have been coming along 
in that direction lately are strictly up to 
“snuff.” A peep at the business register 
shows that the current Monday (both mat- 
inee and night) held the largest amount of 
dollars and cents for that particular day, 
ever crammed into the house. Since the wise- 
acres have conceded the house to be an im- 
possibility for vaudeville, it now begins to 
look as though the necessary and lacking es 
sential was simply comedy Last week a 
zood comedy show brought the money and 
this week a better bill along the same lines 
is doing likewise. Rock and Fulton are mo- 
nopolizing the incandescents, bringing a new 
routine for the current visit and one that 
looks to be the best the couple have ever 
introduced. Still in its infancy, the turn has 
reached the perfect point and managed to 
carry off the hit of the bill, 
usual for a vaudeville headliner. 


agent, Or- 


something un- 
A bit of 


French satire is the best spot in the ve- 
hicle and incidentally looks the best of any 
comedy dab the Palace patrons have been 
treated to. After experimenting with vaude- 
ville productions on a large scale for some 
time Rock and Fulton have finally hit the 
nail on the head. After their local engage- 
ment they certainly deserve the calling of the 
best two-people turn in vaudeville. Going 
right on down the list from the Musical 
Gordon Highlanders who picked the opening 
spot to Mme. Vallecita and her musical leop- 
ards there doesn’t seem to be a flaw in the 
entire program. The Gordons, with their fa- 
miliar routine, gave the ifternoon a flying 
start followed by Elida Mor: whose in- 
terpretation of a boy ru econd to mighty 
few Her costumes and numbers show ex 
cellent judgment in lection and for her 
particular line of work she stands quite alone. 
3arnes and Crawford were an early hit and 
for awhile looked as though they had won 
the prize. The fact that they introduce 
something different in the way of a comedy 
sketch is sure to carry them through. With 
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the improvised comedy delivered by Barnes 
the laughs came in a continuous string. Eddie 
Leonard and Mabel Russell were a valuable 
addition to the extraordinary layout and they 
kept up the good work by a_ heavy score 
finally ended when Leonard warbled a few old- 
time numbers at the request of the house. 
Nina Morris & Co. had possession of the 
serious section with her dramatic episode, 
“The Yellow Peril,’’ which brought . back 
thoughts of “The Typhoon.’ Splendidly set, 
the offering carried everything essential to 
make the turn a_ success. Programmed to 
open the show, Muriel and Francis were shifted 
down to sixth position. This in itself tells 
a tale. The two girls. combining a charm- 
ing personality, splendid appearance and no 
mean ability, ran up with the topnotchers. 
They displayed one of the prettiest sister act 
in captivity. Julius Tannen and his chatter 
came before Vallecita and her trained leop- 
ards. Tannen made his usual impression. 
The leopards wound up the entertainment fin- 
ishing to a seated house and closing the one 
best bill this old town has seen in one 
whole year. WYNN. 


MAJESTIC (Lyman B. Glover, mgr.; agent, 
Orpheum).—Henry E. Dixey headlining with 
monolog in which the ghosts of his former 
successes appear. He was received with af- 
fectionate applause The real hit of the 
bill was made by George Whiting and Sadie 


Burt in songs and talk. They present the 
act in such a smooth and adroit manner it 
is a pleasure. Louise Galloway and Joseph 
Kaufman and their company gave a very 


good account of themselves in the sketch, ‘‘Lit- 
tle Mother.’”” Edna Aug was called back sev- 
eral times to extend her monolog, and Robert 
J. Webb. the elephantine tenor in Joseph 
Hart’s “A Night in a Turkish Bath’’ pleased 
the large audience considerably. The Liet- 


ze] Sisters, trapeze performers, opened the 
bill with a whirl and George Felix caused 
some little commotion in “The Boy Next 
Door.’’ Ethel May Baarker, a diminutive vio- 
linist, played a good program and was re- 


called three times. Apdale’s Animals brought 


the bill to a close to the delight of the 
children. REED. 
AMERICAN MUSIC HALL (Sam P. Ger- 
son, mer.; Shuberts).—‘The Military Girl” 
has been doing a fair business. Smoking 
is permitted and there is a bar attached. 
Some improvements have been made in the 
attraction. 

AUDITORIUM (B. Ul*ich, house mer.; Wil- 
liam Gorman in charge: K. & E.).—‘The 


Garden of Allah,’’ still proving the big money 


getter of the town. Has three weeks more 
to run 

BLACKSTONE (Augustus Pitou, Jr.. mgr. ; 
K. & E.).—‘Milestones,”’’ meeting with mod- 
erate success. Artistically, out of the or- 


dinary. 


CHICAGO OPERA HOUSE (George W. 


Kingsbury, mgr.; K. & E.) “The Girl From 
Montmartre’ and “A Slice of Life.” The 
former has some appeal, especially with Rich- 
ard Carle in the caste Hattie Williams also 
more or less of a favorite. Business fairly 
good. 

COLONIAL (James Jay Brady, megr.; K. & 


E.).—‘A Winsome Widow.’”’ with Frank Tin- 
ney as the star, or rather, should be the star, 
is meeting with better success. The talk about 
the town has aroused interest in the old Hoyt 
farce with music attached. Will close late in 
October. 


CORT (U. J. Wermann, mgr.; Ind.).—‘Fine 
Feathers’ playing on extended time. Still 


drawing well 
GARRICK 


(Asher Levy. megr.; Shuberts.).— 


Margaret Anglin has not won. success in 
“Eeypt.” her new Edward Sheldon play It 
will be taken off Saturday and probably re 
tired to the store houst Green Stockings” 
will be revived for the “oad 
ILLINOIS (Will J. Davis, m : KK. & B.) 

Otis Skinner gaining in popularity in Kis- 
met.”” The piece has caught on but is not 


Business bttter than in any other 


theatres 


selling out 
of the “loop” 


LA SALLE OPERA HOUSE (Harry Askin, 
mer. ; Ind.) Many signs of renewed life about 
The Girl at the Gate.’’ It began slowly A 


few changes in the book. 

LYRIC (J A. Reed, megr.; Shuberts ) 
“The Blue Bird.” not the unqualified success 
anticipated. Highbrow contingent too busv 
looking after local affairs to do anything much 
for a play of this sort. Business fairly good. 
Saturday afternoon was a sell out. 

McVICKER’S (George Warren. mer.; K. & 
E.).—‘Get Rich Quick Wallingford,”’ well pai- 


ronized. Well presented, the popular price 
has appealed to those who did not see it at 
the Olympic. ‘‘The Fortune Hunter” will fol- 


low. 

POWERS (Harry Chappelle, bus. mgr. ; Hasry 
J. Powers, mgr.; K. & E.).—‘‘*The New Sin,” 
pretty well neglected. The play was pro- 
nounced good by the dramatic reviewers, but 
has not been seen by the general public. 

PRINCESS (Will Singer, mgr.; Shuberts and 
Brady).—‘A Modern Eve.” twenty-sixth week. 
Many changes have been made in the cast. 
Business, fair. 

— (E. J. Sullivan, mgr. ; Ind.). 
—Dark. 

ZIEGFELD (W. K. Ziegfeld, mgr.; Ind.).— 
Dark. 


COLLEGE (T. C. Gleason, mgr.; stock).- 
New stock company opened in “The Com- 
muters’’ Monday. 

CRITERION (Earl Macoy, megr.; Ind.).— 
Bernard Daly in repertoire. Business fair. 


CROWN (Arthur Spink, mgr.; Ind.).—Thos. 
Shea in repertoire did good business. This 
week, ‘“‘Life’s Shop Window.” 

GERMAN (Max Hanisch, megr.; Ind.).—Ger- 
man stock company meeting with success. 

FINE ARTS (Andreas Dippel, mgr.; Albert 
Perry, bus. mgr.).—*The Secret of Suzanne,” 
presented by the Chicago Grand Opera Co., 
well attended by the “400.” 

GLOBE.—The only signs of life are baking 
powder advertisements. 

IMPERIAL (Joseph 
Havlin).—Sarah Padden in 
usual success. This 
Slave.” 

MARLOWE (J. J. Schwabe, mgr.; stock).— 
“The Third Degree,.’’ fair business last week. 
This week, “The Man of the Hour.” 

NATIONAL (John Barrett, mgr.; Stair & 
Havlin).—Beulah Poynter, fairly successful in 
“Lena Rivers.” his week, Thomas Shea. 

WHITNEY (Frank O. Peers. mgr.; Ind.) — 
“White slave’ pictures, with but a modicum 
of success. 


Pilgrim. mgr.; Stair & 
“Kindling,” un- 
week, White 


its second anni- 
Jefferson in 


The Willard is celebrating 
versary this week with Thomas 
a tabloid, “Rip Van Winkle.” 


Burton Holmes began his annual travelogue 


series at Orchestra Hall this week. He is 
offering ‘‘The West Indies.” 

The Fine Arts theatre this week is de- 
voted to kinemacolor pictures, with Harold 
Meade as lecturer. 


The Remington at Kankakee burned to the 
ground Oct. 3. It will probably be rebuilt. 
It was built last season at a cost of $75,- 
000. 


The grand opera schoo! for chorus established 


last season to train Chicago girls for chorus 
work has been discontinued It was a source 
of much publicity but was found too costly. 

Walter McCullough was in town this week 
looking for people for his tabloid stock com- 
pany at South Bend, Ind. 

Wilton Lackaye. so it is announced, will 
return to the cast of ‘‘Fine Feathers’’ when 


that play is taken to New York. Frank Sher- 


idan is now playing the role. 


Lee Kohlmar, in ‘“‘Whose Helen Are You?” 


while it hesitated for a short while at the 
Studebaker, is now with “The Woman Haters’ 
Club.”’ 

Edward Beck is directing the tour of the 
Joseph Sheehan opera company on its tour 
to the Pacific coast. 

The “Made in Chicago’ show. which wags 
scheduled for the Coliseum this week has 
been postponed until next year Interest in 
the show was not great among the manu 


facturers of Chicago 


O'Rourke. formerly 
taken a 


treasurer at the 
with the Big 


John P. 


Marlowe, has position 


Four railway 

Adolph Meyers has called in his tabloid 
of “East Lynne” and will reorganize the com- 
pany 

William Anthony McGuire has gone to New 
York to submit the manuscript of his new 
play. ‘‘The Cost of Living.” to A. H. Woods. 
Albert Phillips, at the Marlowe last season 
and now conducting a stock company at the 


Grand Opera House, Toronto, was injured in 
a railway wreck last week. Reports have 
reached Chicago that he is not in a dan- 
gerous condition. 


Will Deming will have the Thomas W. Ross 
role in ‘“‘The Fortune Hunter” when it comes 
to McVickers. 


H. Stutts has organized a musical comedy 
company which will play at the Folly, Detroit. 


Knight & Bierstedt’s musical comedy com- 
pany, for six weeks at Rockford, IIl., has 
closed there and gone to the Opera House, 
Michigan City, for two weeks. 


Kilroy & Britton’s “Candy Kid” 
Duluth Monday. 


opened in 


Boyle Woolfolk will put a tabloid edition of 
“The Isle of Spice’’ in rehearsal this week. 


Marian Roddy. featured as the baroness in 
“A Modern Eve” will sing the prima donna 


role in the touring company at Milwaukee 
next week. Milwaukee is Miss Roddy’s home 
town. She has been on the stage but a few 
months. 


George Beard is doing the newspaper work 
for ‘‘The Red Widow” at Cohan’s Grand Opera 
House. 

Otis Skinner, starring in ‘‘Kismet’’ at the 
Illinois, is staging the pageant in celebration 
of the landing of Columbus that will take 
place at Jackson Park, Oct. 12. 


“By Products,” by Joseph Medill Patter- 
son, one of the owners of the Chicago Tribune 
and author of several plays, among them ‘“‘The 
Fourth Estate.” will be tried out next week 
at the Academy. Charles W. Collins will 
present the piece. It was put on at the 
American Music Hall two years ago with some 
success. It has been revised and rewritten. 
Al Rauh. who was a member of Harry Bul- 
ger’s company in “The Flirting Princess’? has 
been engaged for one of the roles. 


Leona Stater, iast year with ‘“‘The Climax,’’ 


has been engaged as leading woman with 
“The Third Degree’ on tour. 
Henry Wyatt with the Mabel stock com- 


pany, is now rehearsing for the role of 
Dopey Doe in ‘‘The Divorce Question,” which 
will be put on the road, Oct. 20, by Gaskell 
& McVitty. Edward E. Rose is staging the 
piece. 


Helen Darling has been engaged to sing the 


role of the Baroness in ‘‘A Modern Eve” at 
the Princess. She takes the place of Marian 
Roddy, who has been engaged to sing the 
prima donna role in the western company. 


Bobby Crawford and 
engaged by Sternad, 
rathskeller act 
Ben- 


Mrs. 
Bernie 
Van & 
that is 


Herbert Ingram, 
Adler have been 
Herschel for a_ big 
being put in shape by Virgil P. 
nett. 


Lou Harrington has been engaged as char- 
acter comedian for the Mabel Stock Company. 


Blanche Mehaffy and Herbert Cyril replaced 
Grace Van Studdiford in the bill at the Ma- 
jestic Milwaukee last week. 


Virgil P. Bennett is staging the tabloid 
wArTcinn + Wars an tha 


that Boyle Woolfolk will soon put out. 


The Park and Fair department of the ‘‘As- 
sociation” has closed down for the winter 
charge 


months Ethel Robinson, who has 
of that section of the agency, left Chicago 
last Monday for a month’s visit in the east. 

Ren Rosenthal and Tim Keeler. both road 
men for the fair department, have also hied 
away to their winter quarters. 

Florence and Leon De Costa, who were ip 
charge of the music at Lake Woods Park, 
Gary, Ind., this summer, have gone east to 
join one of Max Sniegl’s companies playing 
“The College Widow’ through the south. Mr. 


De Costa will be the musical director and Mrs. 
De Costa will have a part in the piece. 

U. J. Hermann, manager of the Cort, has 
been in Boston. where he was made a Thirty- 
third degree Mason. He is making the rounds 
cf New York before he returns to Chicago. 


Caroline Dixon has assumed the ingenue 


When anewering advertisoments kindly mention VARIETY, 


role in ‘‘The Girl at the Gate” in place of 
Angelina Novasio, who has gone on the road 
to assume the title role in ‘‘Louisiana Lou.” 


Sousa and his band will be at the Audi- 
torium for a matinee Oct. 13. 


George S. Cullen, in the box office at the 
Columbia theatre, has been stricken with in- 
cipient paralysis and is at the Alexian hos- 
pital, where he will be compelled to remain 
for some time. 


SAN FRANCISCO 


By AL. C. JOY. 


ORPHEUM (Martin Beck, gen. mgr.; agent, 
direct.).—Offedo’s Mannon Opera Co., one of 
the best of such organizations heard at the 
Orpheum this season, scored a hit. Frederick 
Andrews’ Wonder Kettle, interested the Or- 
pheum clientele as a novelty. Owen Clark, 
magician, clever, has a good lot of tricks and 
keeps up a lively running fire of talk. Gray 
and Graham, singing and dancing, went very 
well, familiar frame-up of effective laughing 
humber. Ethel Barrymore in J. M. Barrie's 
playlet “The Twelve-Pound Look,” presents 
a dainty comedy. It gave tone and distine- 
tion to the bill. McIntyre and Harty, pleased 
on their return. The holdovers are Owen Mc- 
Giveney and Williams and Werner. 

EMPRESS.—Ruby Lusby and Willie Dunlay 
with a chorus of 15 girls in “A Night on a 
Roof Garden,”’ a well staged tabloid musical! 
comedy, good; well handled with well dressed 
chorus and containing amusing comedy. Ward 
Klare and Co.. in Twin Flats. well acted 
farce that pleases. Green, McHenry and Deane, 


good. Jura, Reed and St. John, Colonial Pas- 
times, only ordinarily entertaining. Ida Rus- 
sell and Grace Church, fair sister act. ‘Three 
Sternards, good. 

PANTAGES (Alex. Pantages, gen. megr.).— 
Payne and McKee, ‘“‘Chicklets,’’ well done bit 
of pleasing production, Paul Gordon and 
Ricca, novelty, well done. Tom Kelly. old 


favorite, big return. Keene Trio, good. Franz 


Adelman, scored substantially. Alice Teddy 
makes a return. Her novelty is entertaining. 
Fred Graham, Nellie Dent and Co, “Just 
Like a Man,” poor sketch well played. 
_COLUMBIA.—Macklin Arbuckle, ‘‘The Round 
Up.” big business. 

CORT.—Lambardi Grand Opera Co., good 
business. 


SAVOY.—Kolb and Dil!, with Maude Lillian 
Berri, in “A Peck of Pickles.’ Satisfactory 
business. 

ALCAZAR.—“The Nigger.” 


Sarah Truax and Thurlow Bergen are in 
their final well at Alcazar. James Durkin and 
Maude Fealy open there next week, playing 
six weeks and then Evelyn Vaughn and Ber- 
tram Lytell for ten weeks. 


Beatriz Michelena, sister of Vera Michelena 


and one time star of ‘‘Peggy From Paris,’ 
after several years in retirement is going 
back to the stage. She has left San Fran- 
cisco for New York. 


. A mortgage recorded last week on the old 
Tivoli property in Edy street for $175,000 
indicates that early steps will be taken toward 


rebuilding that famous old opera house. Dr. 
Levy expects to have a permanent operatic 
and musical comedy company here. 

The Nationals’ experiment with melodrama 
looks to be a_ success. Big business pre- 
vails, 

Ed Armstrong will open the American with 
his musical comedy company next Monday 
His brother, Will Armstrong, has been en- 


comedian. 
Tom Chatterton and his wife. 
are back in town after a year of farm life. 
They are considering vaudeville. 
show printer, 
last week. 


gaged as principal 


Lucile Culver 


Henry 
a lottery 


Gille, a 
here 


won $2,400 in 


George K. Spoor of New York, president of 
the Essenay Film Manufacturing Company, 
arrived here last week and closed a deal for 
the building of a $25,000 producing plant at 
Niles, a San Francisco suburb. 


Maclyn Arbuckle, who is playing to ca- 
pacity houses here in ‘‘The Round Up’’ at the 
Columbia, brings a fine, ripe story from Salt 
Lake City, where the company appeared a few 
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VARIETY 


NEVER RAINS BUT POURS 


WE HATE TO TELL TALES, BUT IT’S TRUE, THAT WE HAVEN’T HAD A REAL HONEST-TO-GOODNESS HIT SINCE “HONEY MAN,” HOWEVER, 
WE STARTED THIS SEASON WITH A “BANG,” AND BESIDES OUR WRITERS FURNISHING US WITH THE TWO FAMOUS SONG HITS THAT 
ARE “CLEANING UP” ALL OVER THE COUNTRY, THEY HAVE ALSO POURED IN RIGHT ON TOP OF THEM, A FEW INFANTS THAT ARE JUST 
BEGGING US TO TAKE THEIR BLANKETS OFF, TO LET YOU, MR. AND MISS PERFORMER, EXPOSE THEM FOR PUBLIC APPROVAL. THEY 


ARE MENTIONED AT THE BOTTOM OF THIS AD. 
IF YOU HAVE NOT PUT ON THAT “OVER-NIGHT” CRAZE, GET IT NOW, WE ARE SPEAKING OF 


CET YOU 
ALONE 


THE WRITERS, JOE GOODWIN, JOE McCARTHY AND FRED FISCHER, HAVE JUST COMPLETED A WONDERFUL PATTER CHORUS, AND DOUBLE VERSION. 
SEND FOR IT, THEN THANK US FOR IT! 


WAS THERE EVER A MORE BEAUTIFUL AND EFFECTIVE CLIMAX TO ANY BALLAD THAN “LIKE A BABY NEEDS ITS MOTHER, THAT’S HOW I NEED YOu”? 
AND JUST IMAGINE, THAT LINE ONLY RUNS SECOND TO THE BALANCE OF THAT WONDER OF MODERN BALLAD LYRICS, WITH ITS BEAUTIFUL AND APPEAL- 


ING MELODY. 


BY GOODWIN, McCARTHY AND PIANTADOSI, SPECIAL QUARTETTE ARRANGEMENTS. SLIDES BY SCOTT & VAN ALTENA. 


YOU’VE TOLD US YOU WANTED ANOTHER SONG LIKE “HONEY MAN”; HERE IT IS, AND BY THE SAME WRITER. 


EQUALLY AS EFFECTIVE AS “HONEY MAN”; THAT’S SAYING A WHOLE LOT. 


WILL DILLON, WHO HAS TURNED OUT SOME on a HITS IN THE PAST YEAR, HAS HANDED US ‘ PIPPIN—RIGHT UP TO THE MINUTE—NOVELTY RAG 
ONG GOOD FOR ANY SPOT, IN ANY KIND OF AN AC 


THE 


SCOTT & VAN ALTENA MADE A GREAT SET OF SLIDES FOR THIS SONG. 


FOR THE BENEFIT OF THOSE WHO ARE NOT ACQUAINTED WITH THAT LAUGH GETTING COMEDY SONG, YOUR ATTENTION IS CALLED TO JOE GOODWIN, JOE 
McCARTHY AND AL. PIANTADOSI’S NOVELTY SONG, 


“YOUR DADDY DID THE SAME THING FIFTY YEARS AGO” 


A‘ DOZEN EXTRA CHORUSES; EVERYONE A HIT. WILL BE SENT UPON REQUEST. 


IN ANOTHER MONTH THE FOLLOWING “JUST BORN’ SONG NOVELTIES WILL BE BAWLING ALL OVER THE COUNTRY. WE MERELY MEN- 
TION THE TITLES NOW, BEAR THEM IN MIND, AS WE WANT TO COME BACK IN A SHORT TIME AND BE ABLE TO SAY ‘“‘WE TOLD YOU SO” 


QUARTETTES HAVE BEEN JUST CRAVING FOR A SONG LIKE 


BY CHRIS. SMITH, who, you remember, gave you “’WAY DOWN AMONG THE 
SUGAR CANE.” JOE McCARTHY AND JOE GOODWIN WROTE A “BULLY” 
LYRIC. 


BY JOE McCARTHY, AL. BRYAN AND FRED FISCHER. IT IS A NOVELTY, 


COMEDY WALTZ SONG. DIFFERENT FROM ANY SONG PUBLISHED IN YEARS. YOU HAVE BEEN LOOKING FOR A SUCCESSOR TO “YIDDISHER RAG.” WE 
HAVE IT, AND IT’S BY THE SAME WRITER, HARRY PIANI. THE MELODY 
SURPASSES HIS FORMER HIT. JOE McCARTHY’S LYRIC HAS A LAUGH IN 


EVERY LINE. 
IF YOU ARE LOOKING FOR A REAL OLD FASHIONED BALLAD 


“SOMEHOW, “AT THE YIDDISHER BALL” 


IS JUS’ THAT KIND. JOE McCARTHY AND AL. PIANTADOSI. ASK EMMA CARUS AND BEN WELCH ABOUT THIS ONE. SEND FOR IT NOW. 


LEQ. FEIST ine, 134 west 37th street New YORK cLaRK street CHICAGO 


P. S.—M. J. STONE and FRED FISCHER WILL WELCOME YOU AT OUR CHICAGO OFFICE 
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weeks ago. When the show played at. Salt 
Lake two seasons ago a husky, wildwest Salt- 
lakian named Lomax informed his friends, 
after he had seen the show, that the cowboys 
and Indians who gambo!l about Arbuckle were 
phony, that if they had remained long enough 
he would have “shown them up.’’ This year 
when Advance Man Frank Martineau came 
along and announced the return of “The 
Round Up,’’ Deputy Sheriff Dan Loftus of Salt 
Lake recalled to him Lomax’s talk. James Ash- 
burn, who plays one of the roles in “The 
Round Up,’’ spent nine years on the ranges 
of Arizona. But he doesn’t look like a 
broncho buster off the stage. Loftus con- 
trived a meeting between Lomax and Ashburn. 
Lomax challenged Ashburn to a lariat duel 
and Ashburn roped and tied his rival before 
the latter had even uncoiled his rope. 


The season of Sarah Truax and Thurlow 
Bergen comes to an end this week at the 
Alcazar with the revival of ‘‘The Nigger.’’ 


Charles Ackerman, owner of the Republic 
vaudeville and motion picture house, has 
taken a lease on the California theatre, now 
building at the corner of Eddy and Mason 
streets. Fred W. Swanton of Santa Cruz is 
financing the work. The building of the Cali- 
fornia was started about a year ago, the in- 
tention being for the Ferris-Hartman company 
to use it. After the building was well under 
way it was found that funds were lacking to 
complete it. Work then ceased and nothing 
was done until Swanton came to the rescue 
a few weeks ago. The building will be six 
stories and the theatre will have a seating 
capacity of 1,600. Swanton said he expected 
it would be ready to open the first of the 
year. Ackerman will put on vaudeville in the 
California. 


LOS ANGELES 


By H. BONNELL. 

ORPHEUM (Martin Beck, gen, mgr.; agent 
direct).—_Week 30, The Takiness, ordinary ; 
William H. Thompson & Co., excellent; Billy 
Gould & Belle Ashlyn, big hit; Howard’s 
Novelty, classy. Holdovers: Bounding Pat- 
tersons, Grace Cameron, Edmond Hayes & 
Co., Elsa Ruegger. Business brisk. 

EMPRESS (Dean B. Worley, megr.; agent, 
S. & C.).—Lina Pantzer, satisfactory ; ol- 
den & Harron, scored; “The Green House,” 
tedious; Daniels & Conrad, encored; “Fuji- 
yama,” big scenically; Mlle. La Deodima, 
novelty. Healthy business. 

CENTURY (A. & M. Loewen, mers.; agent, 
Bert Levey).—Dunlap Bros., fair; Princess 
Indeta, ordinary ; Bake’s Athletic Girls, 
mediocre; “‘A Modern Socialist,’ virile; Fen- 
ner & Fox, entertaining; Greno & Platt, 
clever. Average attendance moderate. 

MASON OPERA HOUSE (W. T. Wyatt, 
mer.; K. & E.).—Current, “Officer 666.’” 
MAJESTIC (Oliver Morosco, mgr.; Shuberts) 
—Current, George Damerel in ‘‘The Heart- 
breakers.’”’ 

BURBANK (Oliver Morosco, mgr.).—Dramatic 
stock. Current, ‘‘A Dollar Did It.” 

BELASCO (Oliver Morosco, mgr.).—D'ra- 
matic stock. Current, ‘“‘The Money Moon.” 

ADOLPHUS (Workman & Sturm, mgrs.).— 
Stock burlesque. 

PRINCESS (Geo. B. Ryan, mgr.).—Stock 
burlesque. 


Harry J. O’Neal declares he has had his 
fill of cabareting and has closed at Jahnke’s 
Cafe to join Lew Cantor’s ‘‘Merry Kids,” 
which went over from Pantage’s circuit to 
the Bert Levey chain and opened last week 
at Bakersfield. O’Neal is figuring on going 
back to Chicago via the “kid act’’ route. 


A new act to open last week at Bakersfield 
for Levey is Gene Post and his Ginger Girls. 
Rosie Cohen, an energetic chorister at the 
Olympic, when that theatre was on the map 
here, is in the line-up. 


Robert McKim, late leading man here at 
the Orpheum with Maude O’Delle, opened Oct. 
9 at the Empress, Salt Lake, in a new sketch 
by Walter Montague and entitled ‘“‘A Persis- 
tent Wooer.”’ 


Ralph Stuart, the new Burbank leading 
man, and fone McGrane, Kenneth Stuart and 
Richard Allen, the other new Morosco stock 
recruits, made their initial bows to Los An- 
geles theatregoers Oct. 7 in the new comedy, 
“A Dollar Did It.” 


Mrs. Beatrice Hubbell Plummer, soprano, 
and well known here in musical circles, has 
gone to Chicago, where she will form a com- 
bination with Mary Turner Salter, pianist 
and song composer, for a concert tour. 


Orrin Johnson played several performances 
last week at the Belasco under the care of 
a physician. Ulcer of the stomach is report- 
ed to have been responsible for his indispo- 
sition. 

The organization of a local branch of the 
Drama League of America was effected Sept. 
27. These officers were chosen: President, 
Mrs. Clove; vice-president, C. C. Parker; 
secretary, Gertrude Workman; treasurer, M. 
M. Grigg. 


It is understood Marguerite Leslie, the 
English actress and leading woman at the 
Belasco, returns to New York City following 
the conclusion last week of her engagement 
in “The Gamblers.” 


Reece Gardner, a former member of “Pop” 
Fischer’s old musical-comedy stock company 
at the Lyceum; Frances White, familiarly 
known here as the “splash me”’ girl, and not 
so very long ago in the chorus at the Adol- 
phus, together with several other footlight en- 
tertainers, have migrated to Portland, where 
they become members of Keating & Flood’s 
stock musical show at the Lyric. 


VARIETY 


The 7th 
Anniversary 
Number 


WILL BE PUBLISHED 
IN DECEMBER 


Preferred position 
may be secured 


Harry Davidson was here last week “biaz- 
ing the trail’? for Paul Armstrong’s “A Ro- 
mance of the Underworld.” 


William J. Hurlburt, author of ‘‘The Fight- 
ing Hope,” is expected here this week from 
the east. The object of his visit is said to 
be chiefly to direct the production of one and 
possibly two new plays that are to be pre- 
miered at one of the local Morosco play- 
houses. 


Another prominent easterner expected this 
week is Mort H. Singer. 


PHILADELPIA. 


By GEORGE M. YOUNG. 
KBITH’S (H. T. Jordan, megr.; agent, U. B. 
O.).—Mrs. Lily Langtry headlines here this 
week, presenting a sketch, ‘‘Helping the 


for advertisements 
by ordering now 


Cause,” poorly constructed and badly played, 
so that it added little or nothing that was en- 
tertaining or amusing to the bill. The con- 
trast when Pat Rooney and Marion Bent fin- 
ished their singing and dancing skit, ‘‘At the 
News Stand,’’ was very noticeable. The two 
received a reception when they appeared and 
held the house amused right up to the last 
minute and could have gone further. Pat fin- 
ished by pulling Kelly into the act and Kelly 
did some steps and made a speech that was 
funnier than Mrs. Lantry’s efforts to make love 
to the jail doctor. If they don’t watch Kelly 
he will be an actor some day. The audience 
was so well pleased with the Rooney and Bent 
skit that all but a very few remained long 
enough to enjoy the clever bar act of the 
Eugene Trio. Since Fox and Van Auken, the 
Marlo-Dunham and some of the old timers 
have disappeared from vaudeville, a bar act 
of this kind is a real treat. The comedian 
holds up his end of the act in creditable style. 
The act went big in the closing position. The 
classy musical act of the Willis Family struck 


second sight. 


EMMA SHARROCK and Co. 


Played Coloniai Theatre, Erie, Pa., week Sept. 23. Presenting a character skit of 
the Fair Ground Fakirs, by Edith Harcke. entitled “BEHTND THE GRAND STAND,” 
introducing business of erecting fortune telling outfit, tent, banners, etc., ballyhoo with 


Constable sloughs joint at finish for working without license. 
Bill consisted of Tom Nawn & Co., Ila Grannon, Johnston, Howard & Lizette, Four 
Killarney Girls, Parisian Dancing Four and Emma Sharrock & Co. 


Rogers act. I am now playing my own 
act under its old and original title 


Direction JACK FLYNN 


MANAGERS 
“DICK’S KIDS” 


[I am not playing the black 
face role with the Dorothy 


ALL OTHERS ARE COPYISTS 
(Signed) CARL STATZER 


McDEVITT, KELLY 
LUCY 


“THE PIANO MOVERS AND THE ACTRESS”’ 


This Week (Oct.7). Fifth Ave., New York 
Direction THOMAS FITZPATRICK 


When answering advertisements J:indly mention VARIETY. 


a@ responsive chord. It is just such an act 
which gives some of the strangers to vaude- 
ville a jolt of surprise. The quartet inject 
enough of the raggy music to smarten things 
up, but hold close enough to the classical] 
stuff to reach the highbrow, and their music 
was warmly appreciated Monday night. The 
younger girl does not dress as smartly as she 
could, even though she is trying to retain her 
girlishness. Wilbur Mack and Nella Walker 
contributed their familiar singing and talking 
sketch, securing excellent results through the 
way it was handled. They have a nice, breezy 
little skit and made the most of the materia] 
at hand. Bert Terrell, a newcomer, won a 
liberal amount of favor with his Dutch songs 
and yodling. He presents a likable person- 
ality, and while his songs are oddly reminiscént 
of olden times, they are probably new. It ig 
always easy for a yodler, but Terrell is much 
better than a lot we hear and was much en- 
joyed. ‘‘A Night on the Boulevard’’ with the 
Langdons was a gseat, big laughing hit. They 
have worked in some new bits since last seen 
and have a dandy comedy sketch now. Pretty 
stage setting got them a hand before the act 
started. Richards and Kyle pulled down their 
share for an early spot with the ‘Regular 
Club Fellow’’ skit. There are a few weil 
worn gags used which might be freshened 
up, but they put their stuff over in a pleas- 
ing way. Delmar and Delmar were on first 
with some new tricks in the way of head- 
stands and teeth lifts, doing very nicely in a 
rather hard spot for this bill. 


NIXON G.  Nixon-Nirdlinger, mgr,; 
agent, Nixon-Nirdlinger Agency).—This was 
to have been the opening week for the S. and 
C. acts, but no announcement regarding it has 
been made, It is not known whether any of the 
acts on the bill have been routed over the §, 
and C. time, but several of them combined 
to make up a bill that had the house in good 
humor throughout. And it was some big 
house Tuesday night. The “pop” vaudeville 
idea is pretty horoughly planted in West Phil- 
adelphia and the Nixon appears to get its 
share of the patronage. By the time the first 
show ended Tuesday night every seat was 
filled and there were several rows of standees 
waiting for the second show to start. Nick’s 
Eight Skating Girls was the big feature of the 
bill and in the closing spot made a very showy 
number which was appreciated warmly. The 
girls are clever on the rollers and being nicely 
costumed make a pretty stage picture in whirl- 
ing formations. All the girls are proficient 
in skating and it makes a rather pretentious 
number for the big small time. Five Merry 
Kids was another act which caused consider- 
able amusement, though much of their comedy 
efforts has been pretty well worn. The act 
looks as if it had been picked from one of 
the many ‘“‘school-room’’ acts so familiar in 
vaudeville. Each of the five boys has a solo 
number, but they do little of the harmony 
thing. The rough house comedy stuff seems 
to go here, however and the ‘kids’ did very 
well. When in doubt how to start something 
in a vaudeville house, just yodle and you are 
sure to be a hit. The yodle just pulled Jere 
Sanford through after he had made little head- 
way with some talk. Sanford sticks to an old 
number for his yodling, but those in front 
warmed right up to him in a way. to show 
they liked it. ‘‘The Fire Escape’’ sketch used 
on the big time by Charles Richman got over 
better with the ‘‘pop’’ audience keeping the 
laughs going right steadily. Charles Deland 
and Co. present the sketch and Mr. Deland 
handles the principal role with good effect, hav- 
ing Hight help from Marie Carr. The sketch 
still has the poor finish noted when Richman 
played it. Parodies helped Collins and Woop- 
man through to a fair sized hit. The boys 
need some better talk to keep pace with other 
acts which they have followed and the com- 
edian haif of the team might hunt something 
fresher and more original for laughs than the 
hat-tipping to the audience. The Cliff Baily 
Trio offered a good, lively comedy acrobatic 
turn for an opener and did nicely. 

VICTORIA (Jay Mastbaum, mer.; agent, 
Jules E. Aronson).—Good bill this week, the 
honors being liberally distributed. The ‘‘Avia- 
tor Girl’ with Katherine Potter doing the 
aviating was featured and scored nicely. A 
couple of single numbers started her along 
and then she slipped into the machine for a 
trip through the air. It makes a novel of- 
fering and the Market Street throng liked the 
act and the aviator. Laurie and Green put 
over a well-liked singing and talking skit. 
They have a lively little number and handle 
their stuff for good results. Elsie Stirk proved 
somewhat of an enigma. Those in front didn’t 
know whether it was a female impersonator 
or not, but after telling some stories and sing- 
ing a couple of songs in double-voice range 
during which the male voice was better than 
the female, Elsie went into the air for a tran- 
eze act displaying some female curves. The 
act is missing something bv not going in for 
the protean thing. A suitable sketch to show 
off the double voice would be much better than 
working in ‘‘one.”” and even the trapese bit 
might be dronned. With a snappy working 
singing and talking act, Lloyd and Gibson won 
a liberal amount of favor. The onening talk 
might be improved upon. The Aldra Sisters 
are very likely English girle with an 
aecent and using with prominent 


English comediennes ntlv doing 
a ‘‘single’’ on the sm ‘shine with 
an American ‘rag’ they Strong- 
hearts do weight lifting, ett! from the 
ordinary routine. The t ressed. 
A little improvement In this the act 
for it should pass nice ar a feat on the 
small time. The Coltons offered their familiar 
act and got some laugh They ne new 
matertal 

PALACE (Jav Mastbaum, mer.: sgent Jules 
FE. Aronson).—The Norvols featired bill 
this week with their tank act. ¢ weter feats 
making a showy number for ths wh did 


not reach ahove the ordivar The 
tank actors have a routin f far “ks 


but make them show nice] id th eld 
un its end of the bill. Molltn nd Riley 
pleased with their old style singing and (k- 


30 
3 
4 
1 | 
suse 
i! | 
F 
| 
ig 
ing 
Bon 
Si 
ca 
in 
Th 
pl 
sol 
wi 
{ Wi 
ng 
801 
by 
hi 
Slé 
or 
we 
the 
an 
wa 
day 
Por 
ra 
[ 
gon 
Pro 
| 
Bal 
war 
pict 
© 


act 
vaude- 
at inject 
n things 
classical 
ir music 
at. The 
y as she 
tain her 
Walker 
talking 
ugh the 

» breezy 
material 
won a 
sh songs 
person- 
iniscént 
is much 
uch en- 
with the 
t. They 
ast seen 


Ludeville 
st Phil- 
get its 
the first 


roficient 
‘tentious 
e Merry 
onsider- 
comedy 
The act 
one of 
liliar in 
a solo 
harmony 
f seems 
lid very 
mething 
you are 
led Jere 
le head- 
an old 
in front 
to show 
ch used 
got over 
ing the 
Deland 
Deland 
ct, hav- 
2 sketch 
Richman 
| Woop- 
he boys 
th other 
he com- 
mething 
han the 
ff Baily 
crobatic 


agent, 

sek, the 
» *Avia- 
ing the 
ely. <A 
r along 
e for a 
ovel of- 
iked the 
een put 
ig skit. 
handle 

proved 
it didn’t 
rsonator 
nd sing- 
e range 
er than 
a tran- 
s. The 
r in for 
to show 
ter than 
nese bit 
working 
son won 
ng talk 
Sisters 

with an 
ominent 
v doing 
ne with 
Strong- 
om the 
ressed 

the act 

on the 
»millar 

new 


Tules 
bill 

feats 
hich did 
The 
r “ks 
old 

i Ritey 
nd 


RAGTIME AGTIME SOLDIER MAN” 


“KEEP 


DON'T KEEP 


By IRVING BERLIN. 


SAY MOKE? 


FROM 
THE 


AWAY FROM THIS WONDEREUL 


VARIETY 


"RE THE GUYS WHO PUT THE SPOT IN THE GREEN svor LIGHT BY GIVING YOU “PHAT- MYSTERIOUS 


EMEMBER THE EWE HAD FOR AT. MYSTERIOUS RAG.” WELL, HAVE 


ing act, with Dan Collins yodling still holding 
on and getting him some reward. The Morette 
Sisters have the making of a nice little musi- 
cal act for the small time when they dress 
it properly. Just now they give themselves a 
bad start through making a poor appearance 
in the velvet dresses and pink stockings worn. 
The ‘knickerbocker suits are better. The music 
pleased those in front. Johnnie Fields told 
some gags and sang parodies on popular songs 
which met with fair results. A ‘‘kid’’ act 
was offered by Mr. and Mrs. Talcott. The bill- 
ing make it hard for this couple. It may 
sound nice to them if they are newlyweds, but 
for a ‘‘kid’’ act it is wrong. The girl gets 
by with her stuff, but the man is a bit shy on 
his. They can ’puild up from the opening, 
starting with the billing. Zeno and Zoa do 
contortion tricks along familiar lines, with one 
or two tricks in which the woman acts as an 
understander standing out. She handles the 
work well and does a Baggeson twist which 
the man claims has never been done by any 
one before. His comedy is some shy. Nichols 
and Logan, colored, offered a singing and talk- 
ing skit of ordinary merit. 

BROAD (Nixon & Zimmerman, mgrs.; K. & 
E.).—Dave Warfield in ‘‘The Return of Peter 
Grimm,’’ very warm welcome. The house was 
well filled, the play met with unmistakable 
approval and the press was strongly favorable 
in its reviews. 

GARRICK (Nixon & Zimmerman, mgrs.; K. 
& E.).—Second and last week for “Get-Rich- 
Quick Wallingford.’’ Business light. 

LYRIC (Shuberts).—Business held up well for 
Blanche Ring all last week and this, the sec- 
ond and last week of ‘“‘The Wall Street Girl.”’ 
Doing well with strong opposition. Between 
watching ball games and learning how to act 
his part, Will Rogers is a busy actor these 


days. 
WALNUT (Frank Howe, Jr., mgr.; K. & B.). 


—‘The Searchlight,’’ second and last week. 
Poor business. 
The ‘Historical Pageant,’’ a tremendous 


spectacular production given in the open in 
Fairmount Park, has hit the show business 
pretty hard this week. 


F. G. Nixon-Nirdlinger and Frederick Leo- 
pold, house manager at the Nixon, have in 
preparation a novelty quartet offering with big 
scenic features. It will be ready for a show- 


ing very soon. 


BOSTON. 


BY J. GOOLTZ. 
80 Summer Street. 
KEITH’S (Harry E. Gustin, mgr.; agent, 
U. B. O.).—A diversified bill this week made 
good. Attendance capacity. Marshall Mont- 
gomery, headliner; Genaro & Bailey, big act; 
Providence Players, good; Five Martells, closed 
well; Big City Four, good; Ma-Belle & Sylvan 
Ballet, went well; Bert Melrose, scream; Ed- 
wards & Irene, pleased; Zanettos, opened ‘good; 


Pictures. 
PARK (W. D. Andreas, mgr.; K. & B.).— 


After a Cleaning Out and Overhauling the 


“Oriental Burlesquers” 


Is now rated in the No. 1 Grade 


It took a little time and patience. 


W. C. CAMERON, Manager 


Still the business all over is 
phenomenal 


Dixon Fields 


Playing Orpheum Circuit 
Management, MAX E. HAYES 


Putnam Building, New York 


Mr. GEORGE STANLEY 


Presenting his Original Character Impersonation of 


“The Ante-Bellum Darkey” 


Now heing featured with big success over the Interstate Circuit 


NEXT WEEK (0 


13), MAJESTIC, HOUSTON 


SHORT VAMP SHOES 
(Trade Mark) 


For STAGE, STREET AND EVENING 


(New Catalog on Request) 


54 WEST 31st (Bet. B’way & 6th Ave.) }w Y. city 
B'WAY, at 48th $T. (Churchill's Block) 


When answering advertisements kindly mention VARIETY. 


ALEXANDER'S BROTHER—THE SAME HESS 
Wr HAVE A DOUBLE VERSION THAT'S SURE FIRE! 


FELLOW 


COMEDY NUMBER. EVERY 


AUTOMOBILE” 


LINE CAUGH and EV LAUGH A mov ND OF APPLAUSE 
“Words ‘by BERT KALMAR | 
Music by TED SNYDER 


OF THE VIOLIN A BR 
ETTER DOUBLE. 


i Pepper,’’ with Rose Stahl, is selling 
well. 
BOSTON (Al Levering, mgr.; K. & B.).— 


“Robin Hood” going well for sevond week. 

TREMONT (John B. Schoffield, mgr.; K. & 
E.).—“A Polish Wedding”’ opened big for 
two weeks’ stay 


PLYMOUTH ‘Fred Wright, mgr.; Liebler).— 
“Oliver Twist’’ in last week. 

HOLLIS (Charles B. Rich, mgr.; K. & E.).— 
“The Talker.’’ Business only fair. Closing 
local engagement this week. 

COLONIAL (Thomas Lothian, mgr.; K. & 


-).—“The Quaker Girl’ leading the way for 
x Office receipts. Sixth week. 
SHUBERT (E. D. Smith, mgr.; 
“Broadway to Paris” 


Shubert).— 
with Gertrude Hoffmann. 


Opening delayel until Thursday night. More 
time needed to prepare. Billed big. Good ad- 
vance sale. 


MAJESTIC (BE. D. Smith, mgr.; Shubert).— 
“Little Boy Blue’’ opened well. Big advance 
sale. Boomed by local Scotch societies. 


CASTLE SQUARE (John Craig, mgr.).— 
Stock: ‘‘The Aviator.’’ 
ST. JAMES (M. H. Gulesian, mgr.).—Stock: 


‘The Dawn of a Tomorrow.” 


CASINO (Charles Waldron, mgr.).—Bur- 
lesque: ‘‘London Belles.’’ 

GAIETY (George Batchellor, mgr.).—Bur- 
lesque: ‘“‘The New Girlie Show.’’ 


GRAND OPERA HOUSE (C. Lothrop, mgr.). 
—Burlesque: ‘‘Merry Maidens.’’ 


A bargain sale of seats is being held at the 
Boston Opera House, for purchasers of season 
tickets. A fifty-cent discount is allowed to 
buyers of $2 seats, if purchased before Nov. 2. 


Three new musical shows in Boston this 
week. Polish Wedding’ at the Tremont, 
is the first Cohan & Harris show of the sea- 
son; ‘‘Little Bcy Blue’ at the Majestic; and 
‘‘From Broadway to Paris’’ at the Shubert, with 
Gertrude Hoffmann. 


Dr. Karl Muck has started rehearsals of the 
Boston Symphony Orchestra. 


Adeline Genee and her ballet are coming to 
the Boston Opera House for one performance 
evening of Nov. 16. Plans were made origi- 


nally for an afternoon performance, but were 
changed this week 
Fire in the Jefferson summer home at 
Buzzard’s Bay destroyed many valuable books, 
papers and pictures, the property of the late 
Jefferson, last week The fire started 


Toseph 
n the stable, 


Reginald De Koven arranged to hear a num 
ber of students of local operatic school who 
have written him for a chance to be heard. The 
hearing was set for Thursday afternoon at the 
Boston theatre. 


William Courtleigh and Grace Ellison will 
have the leads in ‘‘Coming Home io Roost,”’ 
the new Edgar Selwyn play that has ita pre- 
mier at the Hoilis Street theatre next week. 
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VARIETY 


war COMEDY PRESENTED IN A NEW WAY 
PauL W/ARREN FROST 


Are showing their act. Consists of Repartee and Song. 
A Credit to Any House. 


Copyright applied for 


Proctor’s 23d St., First Half of Week (Oct. 14) 
Proctor’s 125th St. Last Half 


A new play, “On the Level,’ will be put on 
at the St. James theatre next week. It is a 
one-act affair and was submitted to M. H. 
Gulesian, the manager, with a number of 
manuscripts. 


The Henry B. Harris management has three 
companies in Boston at the present time. ‘‘The 
Taiker,’”’ at the Hoilis, ‘“‘The Quaker Giri’ at 
the Colonial, and ‘‘Maggie Pepper’ at the 
Park theatre. 


It is expected that a considerable sum of 
money will be gained at the monster benefit 
that is being arranged to take place at the 
Boston theatre, for the Henry B. Harris Home 
tor Stage Children, shortly to be established 
on Long Island. The benefit will be held 
Tuesday afternoon, Oct. 29. Professionals 
from every theatre in the city will take part. 
The movement for the erection of the home has 
been afoot for some time, 


Columbus Day will be celebrated here with a 
big parade Saturday. Last year the line of 
march interfered with people who wanted to 
attend theatres. Mayor Fitzgerald has made 
aSrangements this year for an opening in the 
parade line so that people who desire to gain 
an entrance to the playhouses will be able to 
do so easily. Most of the theatres lead off 
Tremont street, or in that vicinity, and that 
is where the parade will be held. 


For a few hours last week it looked as if a 
breach in the placid affairs of the local thea- 
tre managers would take place. Some one 
connected with the advertising end at the Bos- 
ton theatre succeeded in getting some plac- 
ards into the windows of local stores adver- 
tising the fact that ‘‘Robin Hood’ was play- 
ing at the Boston, and also giving the hours 
of the performance. As there is an agreement 
between the managers against window dis-- 
plays, a fearful howl was put up. It is un- 
derstood that the agreement calls for a heavy 
fine against the member of the organization 
who violates the rule of window advertising. 
Al Levering, manager of the Boston, got his 
‘Sherlock Holmes’’ busy and they discovered 
that a local music house that has the handling 
of the ‘“‘Robin Hood’’ music, was responsible. 
For a time Al Strassman, the fellow who is 
here boosting the show, was under suspicion, 
but he cried “I am not guilty’’ in such a loud 
tone and so often that he succeeded in proving 
his innocence. 


The Boston Symphony Orchestra will give 
its Cambridge concerts this year at Saunder’s 
theatre, Harvard University, beginning Oct. 17. 


Mme. Calve and her husband, Signor Galileo 
Gaspard, a tenor, will give a concert at 
Symphony Hall Sunday, Dec. 20. 


George Arliss in ‘“‘Disraeli’’ will follow ‘‘Oli- 
ver Twist’”’ at the Plymouth next week. 


ATLANTIC CITY. 


By I. B. PULASKI, 

SAVOY (Harry Brown, mgr.; agent, U. B. 
O.).—Thomas A. Wise & Co. in a condensed 
vession of “A Gentleman From Mississippi.” 
nicely received; should easily be good for 
a season in vaudeville; ‘‘Cheyenne Days,” 
whooped ’em up some. enjoyed; Burns & Ful- 
ton, dancing took them over; Charles F. 
Semon, corralled a big slice of applause; 
Smythe & Hartman, very pleasing; Lancton, 
Lucier & Co., good; Harry Tsuda, exceptional 
equilibrist. 

MILLION DOLLAR PIER (J. L. Young, 
mgr.; Wister Grookett, bus. mgr.).—M. P. 
STEEL PIER (J. Bothwell, mgr.).—M. P. 
CRITERION (I. Notes, mgr.).—M: P. 
BIJOU DREAM (Harry Brown, jr. mgr.).— 


M. FP. 

CITY SQUARE (E. O’Keefe, mgr.).—M. P. 
ROYAL (W. R. Brown. megr.).—M. P. 
CENTRAL (Karrer & Short, mgrs.).—M. P. 
APOLLO (Fred E. Moore, mgr.; agent, K. 
& E.).—"A Rich Man’s Son,” premiere (7-9) ; 
“The Little Millionaire’ with Charles King 
(10-12). 


The Steeplechase Pier is closed and will 
not reopen until next Easter. 


The Steel Pier will close Oct. 26, not to 
open until Christmas. This will leave the 


Million Dollar Pier as the only pier open. 
The first three days of next week at the 
Apollo ‘“‘The Girl in the Taxi.” The last half 
will see the premiere of “The Argyle Case” 


with Robert Hilliard starred 


The ordinance created over a year ago which 
prohibited the showing of moving pictures ex- 
cept in fireproof structures (or theatres) be- 


came effective Oct. 1 and notices were sent out is bent upon the boy marrying a girl in 
by the police to four places ordering them his own ‘set.’ This places the mother 
to close. The order affects two places on in a position of not knowing whether to 
the Boardwalk and several on Atlantic avenue. stand by the son or father. The son wins 
The newer theatres on the latter thorough- in the end. The acting of Julia Ralph was 
fare are in compliance with the law. The very good as was that of James Elverton. 
proprietors of some of the doomed places These two had the bulk of the dialogue, of 
have threatened to take the matter to court. which there is an overabundance. There was 
nothing new in theme presented and nothing 
startling in the situations. There were, how- 
is here and who has been playing in the ever, quiet a lot of bright lines. The second 
east this season, sailed last week for England - act was the best and won big applause. ‘rhe 
where he has been booked for three months. last act dragged badly until Miss alph 


Alex Porter, ‘the jolly Scot’ whose home 


“Casey Jones Went Down on the Robert £. Lee”!! 
The new idea in a coon song. GET IT. 


“Beautiful Doll, Good Bye’”’ 


The Raging Western Hit. 
(Introduced by Fay, Two Coleys and Fay.) 
double and patter song. 


“When I Dream of Old Erin” 


(The $10,000 Irish Ballad.) Introduced by Elsie Murphy 


“I Don’t Know Why I Love You’”’ 
(And You Don’t Love Me.) Featured by Belle Story. Ask her. 


““l’ve Been Feeding the Chickens’’ 
(Sophie Tucker’s One Best Bet.) 


“Belle of the Plaza’”’ 


(A Great Mexican Novelty.) 


A great single, 


Published by 


FRANK CLARK MUSIC CO. 
401 Randolph Building 145 N. Clark Street 
FLO JACOBSON, Mgr. Prof. Dept. CHICAGO, ILL. MARVIN LEE, Vice-President 


NO TICE!!! 
FRANK CLARK, formerly General Western Manager of 


Waterson-Berlin-Snyder Co. (Ted Snyder Co.), has succeeded 


MARVIN LEE, and hereafter the firm will be known as the 
FRANK CLARK MUSIC CO. 


Will be glad to greet all old friends and make new ones. 


Monday night James Forbes presented a 
new show which he wrote and staged him- the last act will need rewriting. 

self, —, ‘“‘A Rich Man’s Son.” It is a 
comedy in three acts with the locale in New 

Yerk City. The story deals with a man NEW ORLEANS 

from the west who has been very successful By 0. M. SAMUEL 

in business in the metropolis and his wife CRESCENT Campbell mer, : K. & 
has joined him, after spending a year in E.).—"The Call of the Heart.” =e Ss 
Omaha without her husband and son who LYRIC (C. D.. Peruchi mer.).—Peruchi- 
had been in college. The son, about to @Gypzene Stock Co. in ‘Hazel Kirke.” 

enter business in his father’s office, falls GREENWALL (J. J. Holland, mgr.).—Dink- 
in love with the secretary. But his father and Stair Burlesquers. 


came on the stage. If the show is to stiy 


MAJESTIC (L. E. Sawyer, mgr.).—Tyson 
Extravaganza Co. 

LAFAYETTE (Abe Seligman, mgr.).—Pic- 
tures and vaudeville. 

ALAMO (Wm. Gueringer, megr.).—Pictures 


and vaudeville. 


ORPHEUM (Martin Beck, gen. megr.; direct) 
—Belle Onra, superior trapeziste; Delmore & 
Light, did little; Herbert & Goldsmith, thor- 
oughly appreciated; Sully & Hussey, scream; 
Digby Bell in diverting horseplay; Trovato, 
hit; Salerno, unsurpassed. 

TULANE (T. C. Campbell, mgr.; K. & E.). 
—‘The Rose Maid,” tuneful and engaging 
operetta, adequately rendered, good business. 

DAUPHINE (Henry Greenwald, mgr.; Shu- 
bert).—"“The Baikan Princess,’”” musically 
prepossessing and excellently’ interpreted, 
drawing well, 


In the matter of receipts, the first month 
at the Orpheum has been highly satisfactory. 

Walter S. Baldwin is expected here this 
week, when it is believed an arrangement will 
be effected whereby the Baldwin-Melville 
Stock Co. will be brought into the Winter 
Garden. 

The La. Amusement Co. will erect a $30,- 
000 theatre at Baton Rouge. 


John Rucker’s Musical Comedy Co. is at 
the Temple, a theatre catering exclusively 
to colored people. 


Greenwood, Miss., is to have a new the- 
atre. It will be on Church street. 


The Star theatre at Natchez, Miss., was 
sold at public auction recently. 


Lee Reilly, advance agent of “The Balkan 
Princess,’’ engaged Walter R. Brown to as- 
sist him in booming the show, the current 
attraction at the Dauphine. 


Lew Rose’s tented colored minstrel show 
has gone into winter quarters. 


Lockport, La., has been experiencing rainy 
weather. The opera house there is situated 
a mile from the depot. As the depot holds 
but six persons, the manager of the opera 
house is warning companies booked in Lock- 
port not to forget their umbrellas. 


ST. LOUIS 


By JOHN 8S. ERNEST. 

COLUMBIA (H. D. Buckley, mgr.).—Grape- 
win & Chance & Co., “The Awakening of Mr. 
Pipp,” strong headliner; Lolo, a Sioux Indian 
remarkably clever; Wynn & Russon, scored 
decidedly; Stewart Sisters & Escorts, dandy 
opener; Hopkins & Axtell, very entertaining; 
Harry Atkinson, scored; Wilson’s Comedy Cir- 
cus, well received; The Rial’s close a_ well- 
balanced bill to big business. 

HIPPODROME (Frank L. Talbot, mgr.). 
Onetta, Dervish dances, headlined to advath- 
tage; Tom Brantford, honors; The Rose of 
Persia Cn., scored; Dave Marion, Jr. & Gypsy 
Darreil, success; Napoli Four, did nicely; J. 
Lee Klare & Co., very good; Four Milanars, 
clever; The Cabaret Review, applause; Dra- 
ko’s Dogs, novel; Alvo Trio & Carman & Rob- 
erts finish a long program to crowded houses. 

PRINCESS (Dan Fishell, mgr.).—Princess 
Maids in ‘Mixed Pickles,’’ headlined to much 
laughter; Noerterman & Cable, very interest- 
ing; Mather & Freeman, amusing; increased 
business. 

KING'S (F. C. Meinhardt, mgr.).—Five Co- 
lumbians, featured; Al. Abbott, very big; Le 
Clair & Sampson, entertaining; Benard & 
toberts, very good. 

SHENANDOAH (W. J. Flynn, mgr.).—Gross 
& Jackson and Robert Hall divided first hon- 
ors; May Bink & Co., good; Mary K. Hill, 
much applause; Wood’s Animals, well liked. 

OLYMPIC (Walter Sanford, mgr.).—Ia well- 
acted play Charles Cherry in ‘Passers-By” 
scored; good business. 

CENTURY (W. D. Cave, mgr.).—Thomas 
W. Ross in “The Only Son,”’ opened this pop- 
ular playhouse to crowded house. 

SHUBERT (Melville Stolz, mgr.).—‘‘The 
Whirl of Society,” with Al. Jolson & Melville 
Ellis, played to a well-filled house. Scenic- 
ally and in costumes as well as chorus is up to 
the minute. 

AMERICAN (D. E. Russell, mgr.).—-Al. H. 
Wilson in “It Happened in Potsdam” has 4 
winner; good business. 

GARRICK (Mat Smith, mgr.).—Valeska 5u- 
ratt opened her final week in “The Kiss 
Waltz’ to a large audience. 


MURIEL 


FRANCES 


“JUST TWO GIRLS" 


A Tremendous Success at PALACE Theatre, 
Chicago This Week (Oct. 7) 
Moved from 2d to 6th Position. 
Just finished touring the Orpheum Circuit 


Direction PAUL DURAN 


When answering advertisements kindly 1.ention VARIETY. 
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qualities of from $5 to $100 


HARLES HORWITZ 


Author of the best Playlets and Sketches 
in Vaudeville. His record speaks for itself. 
Hundreds of successes. Don’t experiment 
with others. Get a Horwitz sketch. Call, 
write or telephone. 

CHARLES HORWITZ, 

1402 Broadway (Room 315), New Yerk. 

phone 2549 Murray Hill. 


Telephone 2695 Bryant. 


w. H. BUMPUS 


TRANSFER 


Bagage Called for and Checked to all 
Railroads and Steamboats. 

Stand, 8. E. Cor. 43d St. and 8th Ave. 

Storage—764 llth Ave., bet. 568d & 54th Sts. 

Office—276 W. 43d St. NEW YORK. 


|. MILLER, 1554 Broadway, °%; 


Tel. 5506-7 Chelsea M a nufacturer 
of Theatrical 


CLOG, Ballet 
and Acrobatic 
Shoes a spe 
clalty. All work 
made at short 
notice. 

Write for Catalog 


4 
LEST YOU FORGET Cc 7 
WE SAY IT YET 


LETTER HEADS 


Contracts, Tickets, Scctapen, Free Samples, 


STAGE MONEY, 15e. Book of Herald Cuts, 25¢. 
CROSS or CHICAGO 


We handle a full line of theatrical wigs in 
each. 


THE WIGGERY 


J. NEGRESCOO, 
64 EAST MADISON STREET, CHICAGO. 


COSTUMER 


THEATRICAL 


Tel. 2568 Murray Hill. 


M. SIMOWITCH 


Burlesque and Vaudeville Costumes 
61 Weat 27th tt New Vork City 


HES HIGH GRADE 


MAKE-UP 


How Cheap 
but How Good” 


Sold by Leading Druggists 
Costumers, Hair Stores and 


Dept. Stores 
SKETCHES 
CHAS. H. SMITH 
American Theatre Bidg., New York. 
Care ROLAND WEST. Phone, 2900 Bryant. 


MME. 
BELMONT 
MILLINER TO 
ALICE LLOYD 


203 Fifth Av. 


Entrance on 42nd Street 
Phone, Bryant 4774 NEW YORK 


We are now showing the newest 
FALL STYLES 


Short Vamp Shoes 


Cuban & French Heels 


Novelties in 
CRAVENETTE 


High Button and 
Lace Shoes 


All Sizes. Fair Prices 


J. GLASSBERG 
2 STORES nr. st. 


225 W. 42d St., w. of B’way 


Illustrated Catalogue J Free 


L. M. Hirsch 


LA SALLE (Oppenheimer Bros., mgrs.).— 


“Confession” played by a good company 
amused big gathering. 

STANDARD (Leo Reichenbach, mgr.).—Sam 
Rice & His “‘Daffydills,”” with Ah Ling Foo, 
the Chinese illusionist as an added attraction, 
pleased a crowded house. 

GAYETY (Chas. Walters, mgr.).—‘‘Ameri- 
can Beauties,’”’ with an extra large chorus 


and Cook & Lorenz drew good business. 


D. E. Russell, after nine years, resigned as 
manager of the American theatre and For- 
est Park Highlands to accept a position as 
personal representative of Frank L. Talbot’s 
interests in Chicago. 


CINCINNATI 


By HARRY HESS. 

EMPRESS (George F. Fish, mer.; 8-C; 
rehearsal Sunday 10),—The Bimbos, opened ; 
The Quaker Maids, hit; DeNoyer & Danie, 
fine; The Mozarts, novelty; John Neff, good; 
“Circumstantial Evidence,”’ featured. 

KEITH’S (J. J. Murdock, mgr.; agent, U. 
B. O.; rehearsal Sunday “10).—Louise Stick- 
ney’s Little Circus, opened; Dooley & Sayles, 
good; The Six ‘Kirksmith Sisters, hit; Three 
Keatons, knockout; Belle Story, hit; Bert 
Leslie & Co., the real feature act; Mile. Minni 
Amato in “The Apple of Paris,’ featured. 

LYCEUM (Harry Hart, mgr.; agent, Gus 
Sun).—Mcllyar & Hamilton, Jennie De Weese, 
Gibney & Earle, Thompson & Carter, The 
Booth Trio, The Waynes, Del Reno, Elsie 
Garnella & Co., George Searcy, The Girl from 
Shanleys. 

AUDITORIUM (R. J. Gomes, agent).—Cas- 
tallat & Hall, Joseph M. Golden, Whitting & 
Gerard, Lester & Howard, Morris Jones, Win- 
ton & Moore. 

PEOPLE’S (J. E. Fennessy. mgr.).—‘Gay 
Widows Company,” John C. Hart, comedian, 
carries off the honors with his droll ‘‘dope- 
fiend’ turn. James Dailey and Joe Taylor 
a 


re good. 

STANDARD (R. K. Hynicka, mgr.; George 
Toby, house agent).—‘‘Harry Hasting’s Big 
Show.” “The Girl of Many Husbands” is a 
clever skit containing plenty of action. Tom 
Coyne, Ed. Edwards and Sam Sidman are the 
comedians. 

WALNUT (W. W. Jackson, megr.; S. & H.).— 
‘“‘A Kentucky Romance.’”’ Beulah Poynter plays 
in charming manner. 

LYRIC (James E. Fennessy, megr.; Shu- 
berts).—The Aborn Grand Opera Co. in reper- 
toire. Big business. 

GRAND O. H. (John H. Havilin, megr.; T. 


Aylward, representative; K. E.).—Fritzi 
Scheff in ‘“‘The Love Wager” is a big hit. 
Hazel Cox. scored as Katinka. The Wednes- 
day matinee has been abandoned. Capacity 
business. 

Si Hassen Ben Ali is in the city looking 
over his acrobatic act, which is shortly to 
appear at Music Hall. 

Gus Frohman joined the ‘Passersby.” 

Chic Leiser will on next Monday start a 


cabaret show in his restaurant. 


The Hotel Metropole upon its completion 
will install an orchestra and a cabaret show 
running about $750 weeklyn. 


THAT VAUDEVILLE AUTHOR 


Louis Chevalier 


SKETCHES, MONOLOGUES, LYRICS, 
PARODIES, written to order and staged. I 
have many successes to my credit. Let me 
write one for you. 

Office, 503 Gaiety 
York City. 


Theatre Building, New 


Phone, 5120 Bryant. 


NEW YORK. 


105 WEST 39TH ST., 


Sample Shoe Co. 


STREET THEATRICAL FOOTWEAR 
Satin Slippers, 21.5%" $3.00 


Made To Order To Match 


_ 404-406 SIXTH AVENUE 


Any Shade Gown $3.50 
SEND FOR CATALOGUE ‘ 
NEW YOR 
Between 24th and 25th Streets 


BALTIMORE 


By ARTHUR L. ROBB. 

MARYLAND (F. C. Schanberger, mer. ; 
agent, U. B. O. Rehearsal, Monday, 10.).— 
Joseph’s Hart's ‘‘An Opening Night,’’ by Ho- 
bart as the headline attraction opened to 
good house. Baby Helen, hit; Walter S. 
Dickerson, amused; The Berrens, liked; Chas, 
& Fannie Van, good; Harvey, Devara Trio, 
good impression. 

NEW THEATRE (George Schneider, mgr., 
direct.).—A poor show opened to big houses 
Monday. Damela, with two escapement tricks, 
essayed headline honors, with fair results. 
Musical Yorke, pleased; Nelusca and Lavina, 
fair; Hickey and Nelson, some laughs; S. 
Dean & Co., amused. 

VICTORIA (C. E. Lewis, mgr. ; agent, Nixon- 
Nirdlinger. Rehearsal, Monday, 10.).—Helen 
Page & Co., enjoyed; Grotesque Randolph,, 
very good; Four Lesters, pleased; Mascagno, 
entertaining; Clark & Lewis, laughs; Three 
Troubadours, liked. 

FORD'S (Charles E. Ford, mgr.; K. & E.).— 
William Hodge in “The Man From Home” 
charmed large audiences. 

AUDITORIUM (Robert McBride, mgr.; Shu- 
beri.).—Robert Mantell in Shakespeare reper- 
toire. Fair house Monday. 

ACADEMY OF MUSIC (Tunis F. Dean, megr., 
‘K. & E.).—‘The Spring Maid,’ with Chris- 
tie McDonald, played to a large audience 
Monday night. 

HOLLIDAY STREET (William Rife, mgr. ; 
Ss. & H.).—‘The James Boys In Missouri” 
pleased a big house. 

GAYETY (William Ballauf, mgr.).—‘‘Tax) 
Girls’ opened to two immense houses Mon- 
day. Show, company and production enjoyed 
throughout. 

EMPIRE (George W. Rife, mgr.).—‘‘Whirl 
of Mirth’ kept a big house Monday night 
applauding and laughing. 


Samuel F. Nixon, president of The Nixon 
& Zimmerman Co., lessees of the Academy, 
came to town Monday morning to be pres- 
ent at the opening of the fall dramatic sea- 
son at that theatre. 


manager of the Lyceum 
theatre, Washington and brother of James 
L. Kernan, the well-kuown local theatrical 
magnate, was buried in this city, October 
7. The Eagles and Elks took charge of the 
funeral. Out of respect to Mr. Kernan, the 
show at the Empire theatre was halted five 
— while the funeral cortege passed the 
door. 


Eugene Kernan, 


Andreas Dippel, general manager of The 
Chicago Grand Opera Co. announces six per- 
formances of grand opera by this organi- 
zation at the Lyric, Nov. 1, 8, 15, 22, Feb. 
7 and 14. The repertoire has not been def- 
initely decided upon, but the season will 
probably open with Mary Garden in Tosca. 

William Whitehurst, one of the stockhold- 
ers of the New theatre, a successful small 
time vaudeville house of this city, has pur- 
chased the Pastime, a motion picture the- 
atre in the northeastern section of the city. 
It is Mr. Whitehurst’s intention to install 
vaudeville. 


AUSTRALIA 


11 Park Street, Sydney, Sept. 6. 
No material changes in the legitimate houses 


within the past fortnight, nor is there any- 
thing startling in the vaudeville line, if we 
except the Five Olracs, who are making a 
big hit at the National with one of the fun- 


ORIGINAL 


Vaudeville Material 


Sketches, Monologues, Songs, ete., written 
to order and staged. .Reasonable terms 
ED. HANSEN 
1402 Broadway (Room 228). .Hours 10-1 
and by appointment. 


SCENERY 


THEATRE, 31st St. and 3d Ave., New York. 


Productions. Vaudeville Acts and Aniline 
Dye Scenery. 

Lad of good appearance seeks situation in 
vaudeville act. Good knowledge of Schottische 
and hard shoe dancing, good voice. Write, 
NEILSON, care Orpheum Circuit, Putnam 
Building, New York. 


WANTED 


VELVET DROP—GOOD CONDITION. De- 
scribe color, size and price. Address L. O. W., 
6 N. Clark, Chicago, care Paul Goudron. 


THE PIONEER COMEDY 
WRITER OF AMERICA 
ALL ACTS GUARANTEED 


AL MACK 


HIGHEST AWARDS ABROAD 58 East 129th St., New York 


SKETCHES, MONOLOGUES 
SONGS, PARODIES, ETC. 
ALL CHARACTERS, FOR 
Al PERFOKMERS ONLY 


FRANK HAYDEN 


THEATRICAL COSTUMER 
149 W. 36th ST., NEW YORK 


Tel. 1581 Greeley. 
Stage and Evening Gowns on hand. 


Mme. MENZELI 


Former Premiere Danseuse and Maitresse de 
Ballet, 

HIGH SCHOOL of Dancing and Pantomime, 
22 East 16th Street, bet. B’way and 5th Ave. 
Classic Ballet and All Styles of Dancing Acts 

created and staged 

Normal School of Dancing 
Pupils: Mile. Dazie, Hoffman, Froelich, Mar- 
low and other prominent stars. 
Send for Booklet. 


WE HAVE THE LARGEST STOCK OF 
THEATRICAL STAGE HARDWARE 


ano TOOCS inthis city. 


PROFESSIONALS NOTICE 
Send me 40 cents in stamps and [ will mail 
you at once 100 first class business cards. 
NEIGER, The Printer, 76 West Madison 8t., 
Chicago. 


“ Theatrical Lawyer 


EDWARD J. ADER 

6 No. CLARK STREET, CHICAGO 

Practice in all State and U. 8. Courts. 
Call ADVICE FREE 


Write 


WANTED 


Clever Boy who can do Black 
Face Comedy and is a good 
dancer to join standard Vaude- 
ville act, must be 16 years old 
and not over 414 feet high. 


Address Bert Harvey 
care Variety, New York City 


SKETCHES 


Will take orders for a limited number of 
sketches, one to five people for $25.00. $10.00 
to accompany order, remainder on receipt of 
MSS. In ordering tell me exactly what you 
want and I will mail sketch to you within 
ten days. One sketch on hand for sale or 
lease—“Diana of the Tower,” two men, one 
woman, Synopsis sent on request. Sketches 
py me now headlining: “Stage Struck,” and 
“The Double Cross.” 

FORREST W. TEBBETTS, Author and 
Producer, 567 Third Ave., Detroit, Mich. 


Wanted at once boy, hard shoe dancer able 
to sing, for first ciass act; long engagement. 
Full particulars. Write NEILSON, care Or- 
pheum Circuit, Putnam Building, New York. 


MONEY 


For You in Selling 
Drinking Cups 


In Your Theatre 


Install our Fralifups 
= penny - in the - slot 
Please 
patrons and gather in 
their pennies. Will pay 
you to put in water for 
this purpose. Do what 


pre PTeS 3] ve 


machine. your 


other 


houses are doing. 


Send for 

Special 

October 
Offer 


[NDIVIDVAL DRINKING (UP @MPANY. 


New York City: 
224 W. 19th St. 


Chicago: 
904 Mich. 


When answering advertisements kindly mention VARIETY. 
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SOUTHERN MARCH-RAG SONG 


BALLARD MAC DONALD and ‘CARROLL 


and FIELDS 


“We stake our reputation on this song being one of the greatest song hits we have published in 15 y vs. a 


niest acrobatic acts ever seen here, and that’s 
saying something. 


The Tivoli has Chinko, Minnie Kauffman, 
Schenk Bros., Fred. Bluett, Rich and Rich, 
and usual holdovers. 


National program not too strong this week, 
though the Olracs are worth the admission 
money. On the bill are Victoria Cross, Harry 
Sadler, Lucy Lavinia, Three Reneaux, and 
Mable and Malfe. 


The big event of the week is the taking over 
of the Rickards Circuit by Hugh D. MclIn- 
tosh, the world-renowned boxing promoter. 
Some months ago I mentioned McIntosh as a 
prospective buyer, but he subsequently ap- 
peared to be out of the running. In a lengthy 
interview, McIntosh showed that he is likely 
to revolutionize the whole business here. 
There will be no fancy salaries paid to pen- 
sioners of the late Harry Rickards, instead 
the new entrepreneur will pay money to the 
right people. He said it made his heart bleed 
to see the pay-sheet containing figures of some 
acts that would have been amply repaid were 
their salaries forthcoming in shillings instead 
of pounds—and he is probably correct. 


The Actors’ Union is holding a matinee this 
month. Antagonism is being met with from 
the Australian Vaudeville Association as well 
as from the kindred bodies, the latter stating 
that any funds coming from the performance 
will be utilized in fighting a rival society. 
At a special meeting of stage employees, held 
to-day, the previous decision was annulled 
owing to an amicable understanding between 
both parties. 


Max Steinberg and J. E. Morgan, of the J. 
D. Williams people, will emploit the Great 
McEwen, a mesmerist of some standing. 


Jules Garrison had an experience in Western 


Australia last week. In one of his imper- 
sonations the words ‘“‘Dirty Dago’’ are in the 
script. This aroused the ire of the Fremantle 


fishermen, who thereupon held a mass meet- 
ing and marched to the hall in a body as a 
token of their feelings. All trouble was 
avoided by the elimination. 

“Get-Rich-Quick Wallingford’’ is creating 


quite a stir here. Many there were who failed 
to see how an American production, so full of 
expressions could ever hope for recognition 
here. The answer is capacity since its opening 
five weeks ago. 


NEXT WEEK (Oct. 14), 


A WONDERFUL 


Martyn and Florence, an Australian juggling 


act, leave for the States Sept. 21. They will 
play Honolulu en route. 
ALTOONA, PA. 
ORPHEUM (Wilmer & Vincent, mgrs.; U. 
B. O.; rehearsal Monday 10).—Edgar Berger, 


Carson & 
liked. 
E. G. B. 


good; Barry & Mildred, nicely; 
Willard, laughs; The Lawn Party, 


ANN ARBOR, MICH. 

MAJESTIC (Arthur Lane, mgr.; W. V. M. 
A.; rehearsal Monday at 2).—7-9, DeLong 
Trio, good; Leo Fillier, many laughs; Harry 
Beresford & Co., hit; Foster Ball & Ford 
West, scream; Hill, Cherry & Hill, great. 10- 
12, Fielding & Carlos; Carter & Blueford; Mr. 
& Mrs. Allison; Mr. Bud Williamson; Lorna 
Jackson and her “Singing Boys.” 

MELTON. 


SEMI- BALLAD 


LOU Is BERNSTEIN 


John T. Ray & Co., fine; 
pleased; Bonesetta Troupe, 
Fielding & Carlos, wonderful; Carter & Blu- 
ford, ‘good; Miskel-Hunt-Miller, fair; Jack 
Banley, funny; Fredrick Ireland & Casino 
Girls, pleased; 6, Fred Cole & Bull Dogs, 
good; Demarest & Doll, laugh; Crouch-Rich- 
ards & Co., pleased; Nester & Dahlberg, hit; 
Sherman & De Forest Co., big; capacity busi- 
ness. HEIMAN. 


Sing Fong Lee, 
sensational; 3-5, 


BUFFALO. 

STAR (P. C. Cornell, mgr.; K. & E.).—Oct. 
7-9, Hyams & McIntyre in “The Girl of My 
Dreams’; many encores; 10-12, W. H. Crane, 
in ‘“‘The Senator Keeps House.” 

TECK (John R. O’Shea, megr.; 
“Cc, O. D.,” disappointing. 

SHEA’S (Henry J. Carr, mgr.; U. B. 6.; re- 
hearsal Monday 10).—The Seelbacks, ap- 
plause; Corelli & Gillette, went well; Belden, 
May & Co., laughter; Don, The Talking Dog, 


Shuberts)— 


ATLANTA, GA. 

GRAND (H. L. Cordoza, mgr.).—30-,, Mau- 
rice Freeman & Co., good; Sadie Jansel, fair; 
Phil Statts, splendid; Gilden & Hughes, hit; 
Alvin & Kenny, good; The Opening Night, 
big hit; pictures. 

LYRIC (H. L. Cordoza and H. L. DeGive, 
mgrs.).—"‘The Little Tenderfoot,’’ good busi- 
ness. 

THE ATLANTA (Homer George, mgr.).— 
30-2, “The Rose Maid,’’ played big business; 
3-5, ‘Alma, Where Do You Live?” big houses. 

BIJOU (H. L. DeGive, mgr.).—Vaudeville 
and pictures; good show and business. 

JOYCE 


BATTLE CREEK, MICH. 
BIJOU (Will Marshall, mgr.)-—29, Dixon & 
Dixon, good; College City Quartet, delightful; 


Puss in Boots, headliner; 
scored; The Alpha Troupe, 


Tighe & 
well re- 


unusual; 
Clifford, 
ceived. 

ACADEMY (Henry M. Marcus, 
rehearsal Monday 10).—Valais 
average; Kitty Faye, encored; 
popular; Vaughn & Glynn, approval; 
Schultz, held interest; De Voie, 
Billy & Betty Arnold, classy; Power’s 
phants, feature; Wm. Smith, won favor; 
perial Trio, novelty. 

FAMILY (A. R. Sherry, mgr.; Loew; re- 
hearsal Monday 10).—Jack Anderson, neat; 
Bessie Smith, fair; Wm. S. Gill, tense; Ru- 
dolpho, ordinary; Moran & Moran, pleased; 
Three Bennett Sisters, clever. THAYER. 


BURLINGTON, IA. 


(John M. Root, megr.; 


Loew; 
Bros., above 
Pearl Trio, 
Terry & 
startling; 
Ele- 
Im- 


mer. ; 


GARRICK W. V. M. 


YOU 
fa SEEM” 


Broadway and 39th St. 


New Yo 


A.).—La Bella Carmen; Bush & Shapiro; 
Carl; Walter Law; Four Cates; Larkins & 
Pearl; Dunbar & Turner; Three O’Berita Sis- 
ters. 

GRAND OPERA HOUSE 
mgr.).—6, ‘Ready Money’’; 8, “Modern Eve”; 
12, “Rosary”; 16, ‘“‘Blue Mouse’’; 18, “Officer 
666"; 25-26, Howe’s Pictures; 29, Honey Boy 
Evans; 31, “Common Law.” 


(Ralph Holmes, 


Cc EN, N. J. 

BROADWAY (W. B. McCallum, mgr.).—3-5, 
Dudley McKomus, fair; O’Brien & Lear, 
pleased; Mayne Holmes Co., entertained; Gold- 
rick & Moore, liked; 7-93, Mamie Fleming, 
headliner; Jerry McdAuliff, hit; DeMichell 
Bros., got over; Bobby Pandor, clever; Van 
Dyck Girls, applause. 

TEMPLE (Fred W. Falkner, 
Wolf,” to capacity. 

DANIEL P. McCONNELL. 


mgr.).—‘‘The 


CLEVELAND, OHIO. 

HIPPODROME (H. A. Daniels, mgr.; U. 
B. O.; rehearsal Monday 10). —Blanche Walsh 
& Co., “The Countess Nadine,’ headlined the 
well-balanced bill; Alvin & Kenny, clever; 
Ethel McDonough, good musical numbers; 
Graham Moffat’s Co., Scottish sketch, inter- 
esting; Williams, Thompson & Copeland, 
laughable; Harry B. Lester, clever enter- 
tainer; Keller Mack & Frank Orth, hit; Five 
Mowatts, extraordinary club juggling. 

PRISCILLA (Proctor E, Seas, mgr.; Gus 
Sun; rehearsal Monday 10).—Sun’s Minstrel’s 
featuring Tom Powell & Jimmie Wall, head- 
line; Woods, Ralton & Co., “The Musical Ma- 
rines’; The Singing Five; Woods, Kilduff & 
Allerton Sisters; June Roberts & Co., “The 
Doll Makers’ Dream’; Hanlon & Clifton. 

OPERA HOUSE (Geo. Gardner, mgr; K. & 
E.).—‘‘The Enchantress,” with Kitty Gordon, 
prima donna. 


COLONIAL (R. H. McLaughlin, mgr.; Shu- 
bert).—“The Ne’er-Do-Well.”’ 

PROSPECT (Geo. Todd, mgr.; Stair; re- 
hearsal Monday 10).—Eleanor Montell, local 
favorite, in ‘A Woman’s Name,” doing good 
business. 

STAR (Drew & Campbell, mgrs.; rehearsal 
Monday 10).—The Big Review, with Frankie 
Heath and Harry Levan. 

EMPIRE (E. A. McArdel, mgr.; rehearsal 


Monday 10).—Ben Welch and his Burlesquers. 
WALTER D. HOLCOMB. 


DAVENPORT, IA. 
AMERICAN (Chas. E. Berkell, mgr.; J. C. 
Matthews; rehearsal Monday 12.30).—Week 
30, Wm. Trainor & Co., headline, fair; McCon- 


cHic, SPARKLING AND DAINTY 


ELLIE 


The Little English Beauty, Presenting All Her Own and Original Songs 
KEItTH’s, BRONX, NEW YORK 
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BEST PLACES 


TO STOP AT 


Phene 7167 Bryaat. 
Acknow!l 


e-iged the best 

place to step at in & & 2 
New 

= Offlees, VARIETY and 

the Pat Casey Agency. 


PAULINE COOKE and JENIE JACOBS, Proprietors 


The Refined Home fer 
Professionals. 
Handsomely Furnished 
Steam Heated Rooms, 

and every 
convenience. 


Now at 67 W. 44th Street 


LEONARD HICK 
HOTEL GRANT 


fell Sisters, much applause; Cowboy Quartet, 
yoices please; comedy rough; Manny & Rob- 
erts, appreciated; Al Donnely, fair! business 


JRTIS (M. 8S. Scoville, local mgr.).— 
from Rectors,’ '15-50c.; 2-4, “Bunty 
Pulls the Strings,” to capacity; 6,- ‘Fortune 
Hunte”; 7, “Divorce’’; 10, “Putting It Over. 

GRAND (David L. Hughes)—Rainey pic- 
tures, 30, fair. SHARON. 


DETROIT, MICH. 

TEMPLE (C. G. Williams, mgr.; U. B. O.; 
rehearsal Monday 10).—Olga Petrova, head- 
liner; Phil Staats, hit; Kara, good; Raymond 
& Heath, very good; Devore Trio, pleased; 
Fields & Lewis, laughs; Scott & Keane, re- 
freshing; Hursley Troupe, good. 

MILES (C. W. Porter, mgr.; T. B. C.; re- 
hearsal Monday 10).—Rutan’s Song Birds, 
hit; Rob Albright, well received; Klein, Ott & 
Nicholson, good; Richards & Montrose, good; 
Diaz’s Monkeys, pleased; Elsie Murphy, 


eased. 
(C.. H. Preston, mgr.; U. B. O.).— 
Devitt & Duval, laughs; Sandros Bros., ex- 
eellent; Harry Botter & Co., very good; Wat- 
gon & Little, very good; E. J. Barsden, 
écream; Doane, Lindsey & Doane, good; Col- 
lings & Hubart, good; Martin & Powell, good; 
Dracula, pleased; Thornton & Thornton, good; 
Musical Brahams, fair; George C. Moore, 


pleased. 

NATIONAL (C. R. Hagedorn, mgr.; Doyle). 
—Jessie Keller & Co., feature; DeRossie Duo, 
pleased; Campus Four, good; Five Juggling 
Gordons, very good; Meade Girls, fair; Hattie 
McIntosh & Picks, good; Roy & Blair, good; 
Frank Goldie, fair. 

COLUMBIA (M. W. Schoenherr, mgr.; Gus 
Sun).—Ollie Wood, pleased; Feud,” 
hit; Wormwood’s 
Animals, good; B. Laurenze, fair; Cliff Dean 
& C>., very good; Australia Trio, fine; Fern, 
Kern & Bigelow, very good. 

GAYETY (William Roche, 
dero Burlesquers.”’ 

AVENUE (Frank Drew, megr.).—'‘‘'Bohemian 
Burlesquers.” 

DETROIT 
the River’ 


(Harry Parent, mer.).—‘Over 
(Eddie Foy). 

GARRICK (Richard H. Lawrence, 
—‘The Typhoon” (Walker Whiteside). 


LYCEUM (A. R. Warner, mgr.).—‘‘A Lucky 


megr.). 


Hoodoo” (Billy Van). 

Marvin Nies, formerly of the Miles Theatre, 
is now advertising manager for the New 
Gayety. 


J. M. Ward announces that his new Colise- 
um, seating 3,000, will be booked through the 
Sullivan-Considine circuit. 


The Folly opens with stock burlesque Oct. 
4, JACOB SMITH. 


ERIE, PA. 

COLONIAL (A. P. Weschler, mgr.; A. V. 
O’Brien, asst. mgr.; Gus Sun & U. B. O.; re- 
hearsal Monday 10).—Hayden Troupe, good; 
Britt Wood, big; Bessie Remple & Co, good; 
Howard & Laurence, big; Una Clayton & Co,, 
feature; Four Brass Men, clever. 

MAJESTIC (J. L. Gilson, mgr.).—7, ‘‘The 
Woman”; 10, Hyams & McIntyre, “The Girl 
of My Dreams.” M. H. MIZENER. 


Fitzgerald Building S. E. Corner 
Broadway and 43d Street 
Single Offices, Suites or Entire Floors 
Adjoining Cohan’s Theatre 


For Theatrical Offices or 
Theatrical Supply Shops 
it is not only the best 
location in New York, but 
the best location in the 
world. 


Your own broker or 


Simon Lederer, Agent, on Premises 
Phone 5196 Bryant 


GEO. F. ROBERTS, Asst. Manager 


Cor. Madison and Dearborn Streets, 
CHICAGO 


A Real Proprietor of a 
Real Place to Live 


WHEN PLAYING BOSTON 


FURNISHED 
SUITES 


Completely furnish- 
ed, including dishes 
and linen, two and 
three large rooms, 
bath and kitchen- 
ette, phone, Steam 
heat, elevator ser- 
vice. $10-$18 per 
week; accommo- 
dating four persons. 


Dagmar 
Apartments 


in the centre of the theatrical district 


KIRTLAND HOUSE 


62 SUMMER ST., LYNN, MASS. 


EUROPEAN PLAN 
Only hotei in the city having rooms with private bath 


Dad’s Theatrical Hotel 


PHILADELPHIA. 


ZEISSE’S HOTEL 


Oppesite the Walnut and Casino Theatres. 
Philadeiphia, Pa. 


ST. LOUIS 
REGENT HOTEL, 100 N. 14th 
NEW REGENT HOTEL, 101 N. 14th 
E. E. CAMPBELL, Prop. and Mgr., 
White Rats’ Headquarters 
Ten minutes’ walk to all theatres 


“A Theatrical Hotel of the Better Class” 


COOKE’S HOTEL 

Walnut Street, above Eighth, Philadelphia, 
opposite Casine Theatre. 

Cafe Cabaret every night. 


WALKER HOUSE FURNIsHED 


20 West Eagle Street 
BUFFALO, N Y. 
Nr. all theatres. Bell Phone Seneca 2344 W 


WAVERLY HOTEL 


JACKSONVILLE, FLA. 

Caters to the Theatrical Profession. Special 
Rate. Centrally located in the heart of the 
city. Private Baths. Cafe a la Carte. Free 
meets all trains. 

MRS. LUCK WILSON, Prop. 


HOTEL VIRGINIA 


EUROPEAN 
THIRD and GAY STREETS 
RATES, $1.00 up; with bath, $1.50 up 


Special Rates and attention to professional people. Our restaurants are 
high grade at medium price. Club breakfasts, etc. 
NEW PARK HOTEL, Madison, Wis. 


COLUMBUS, OHIO 


We also operate 
F. R. Mc VEITY, Manager 


FLORENZ HOUSE 


51 W. 36th St., near Herald Sq. 


Rooms, $3 up. With board, $8 to $10 
per person. 
Good rooms, good location, and Mme. 


Florenz’s own cooking. 
Phone, 2702 Greeley. 


“FULLER-GOLDEN 
APARTMENTS 

Just completed with elegantly furnished 
two and three room suites. Reception 
room, amusement and billiard rooms, sun 
parlor, elevator, main line telephone in 
each apartment. 

715 Bixel Street, Los Angeles 


Light’s Restaurant 
24 Hogan St. Jacksonville, Fla. 


OUR MOTTO 
Cleanliness Prompt Service 
Moderate Prices Good Coffee 
Opposite Hotel Seminole. 
Theatrical patronage invited. 


FOR A GOOD HOME 


cat To HOTEL TAXI 


Main Entrance 
408 Tremont Street; 21-23-25 Albion Street, 
Boston, Mass. 
Opposite Castle Square Theatre. 
Special Rates to Theatrical Profession. 
$2 a week and up, single. $3 a week and 


up, double. Phone, Tremont 21689. 


FALL RIVER, MASS. 
SAVOY (L. M. Boas, mgr.).—Oct. 7, 
Common Law.” 

ACADEMY OF MUSIC (L. M. 
Loew; rehearsal Monday 10).—7-9, Bandy & 
Lewis, good; Al H. Wild, very good; The 
Gent and the Jimmy, good; Hardeen, a hit. 
BIJOU (L. H. Goodhue, mgr.; Quigley; re 
hearsal Monday 10).—7-9, J. Walker, good; 
Carroll & Ellins, good; Bill Stevens, very 
g00d; Edith Miller, very good; 10-12, Old 
Town Comedy Four; Arlington Sisters; Ball 
and Strike. EDW. F. RAFFERTY. 


FRESNO, CAL, 
BARTON OPERA HOUSE (Robert G. 


“The 


Boas, mer.; 


Bar- 


ton, mgr.).—‘‘Bought and Paid For’ (Com- 


When answering advertisements 


pany ‘“C’’), strong performance; capacity 
house. 

PLAZA AIRDOME (Frank Hesse. 
Bert Levey).—LaVelle & Finney: J. P. Tra 
velle; Walter McMillan & Co.; LeRoy & 
Cahill; Dancing Stone; capacity business 

EMPIRE (Frank L. Hesse, megr.;: Bert Le 
vey).—Opens 3d. 

TEALS (Frank Wolfe, mer.) Elite Mu 
sical Comedy Co. in “The Man from ~lon- 
dike.”’ Performance excellent; business good 

It is rumored that Ferris Hartman wil! 


bring his company from the far East, to plas 
stock at Teals. J. F. MOLL 


HAMILTON, OHIO. 

SMITH’S (Tom A. Smith, mer.).—7-12, 
Halaphil Stock Co., dramatic stock; business 
good. 

GRAND (J. E. McCarthy, mgr.; Gus Sun; 
rehearsal Sunday, Tuesday & Thursday 10).— 
6-7, Leona & Adeline Sisters; .Jacobs & Ber- 
tram; 8-9, Cortise Trio; Madeline Burdett; 
10-12, Selbree & North; Smith & Vance; 
business good. 

JEWELL (J. H. Broomhall, 
“The Blighted Son”; business big. 


HARRISBURG, PA. 

ORPHEUM (Wilmer & Vincent, megrs.; U. 
B. O.; rehearsal Monday 10).—Atlas Trio, 
pleased; Adler & Arline, fair; Ed. Esmonde 
& Co., went well; Hayden, Dunbar & Hayden, 
applauded; Knute Erickson, hit; Lasky’s “Lit- 
tle Parisienne” (New Act), won instant favor; 
good business. 

MAJESTIC (N. C. Myrick, local rep.; Reis 
Circult).—Sept. 30-Oct. 2, “My Wife’s Fam- 
ily,” owing to poor business, stranded; 4-65, 
Howe’s Travel Festival, packed houses; 7-8, 
Anthony Andre in “Faust’’; 9, “Mutt & Jeff’: 
16, Harrington Reynolds in “‘The Angelus”; 12, 
Carr in “Louisiana 14, “Miss New 
York, Jr.’’ (burlesque); 15, “The Concert.” 

J. P. 


mgr. ).—8-9, 
QUAD. 


HARTFORD, CONN, 

POLI’S (W. D. Ascough, mgr.; U. B. O.; 
rehearsal Monday at-10).—Sam Mann & Co.,, 
fine; Donovan & McDonald, big; Ollie Young 
& April, entertaining; Wills & Burt, favorites; 
Kalmar & Brown, clever; Marie Fenton, liked: 
Bush Bros., good. 

HARTFORD (Fred P. Dean, megr.; agent, 
James Clancy; rehearsal Monday and Thurs- 
day 1t).—7-9, Bruce Richardson & Co., good; 
Ballo Bros., pleased; Manley & Carson, liked: 
Burns & Franklin, hit; Ellison, clever; 10-12, 
Seven Merry Makers; Murray & Lane; Frank 
Howard; Kennedy & Kramer; Will Lacey. 

PARSONS’ (H. C. Parsons, mgr.)—7-9, “The 
Pink Lady”; 10-12, “The Trail of the Lone- 
some Pine,” return engagement. 


Anna Engle, last season with Lasky’s ‘‘An- 
tique Girl’”’ company, has joined Lasky’s “Lit 
tle Parisian’*’ company, which opens at Har 
risburg, Pa., Monday. R. W. OLMSTED. 


HAVERHILL, MASS. 
COLONIAL (L. B. Mayer, mgr.; U. B. 


O.). 


—7-9, Frechette & Frigone, fair; Colonial 
Players, with Dick Barry, well liked; Dave 
Rafael, applause; Dan Dawson, entertaining: 
Four Regals, good; 10-11, Moss & Frey; Jes- 
sie Hayward; Bimberg, Marion & Day. “Mutt 
& Jeff’? 12, advance sale big. “CHIME.” 
HOOPESTON, ILL. 

McFERREN O. H. (Wm. McFerren, mgr.; 
Ind.).—9, Blue Mouse’; 10-12, The Cal- 
lahan Dramatic Co. 

VIRGINIAN (Max M. Nathan, mgr.; W. V. 
M. A.).—3-5, Mrs. Otto Fiechtl & Co., very 
good; 7-9, The Two Scotch Macks; Hulme & 
Dempster. RIGGS. 

JACKSONVILLE, FLA. 

ORPHEUM.—Rozell’s Minstrels, hit; Har- 

mony Kings; Waldo Bros.; University Four: 


Miss Bettie May; “A Glimpse of Dixie,’’ good 
show. 

DUVAL.—‘“‘The Quaker Girl,” - played to 
g0od audience; Al. G. Field, played to good 
business 80-1. 


Montgomery’s Grand and Savoy theatres are 
drawing, owing to the introduction of vaude- 
ville acts. JOHN 8S. ERNEST. 


KANSAS CITY, MO. 
GAYETY (Bert McPhail, mgr.).—‘Star & 
Garter,”’ to packed houses. 


CENTURY (J. R. Donegan, mgr.).—‘'Follies 
of the Day,” catchy. 

ORPHEUM (Martin Lehman, megr.).—Paul- 
ine Moran; Mountain Ash Male Choir; Omeer 
Sisters & Co.; Cressy & Dayne (2d week): The 
Stanleys; Lester; Ronair & Ward; strong, in- 
testing bill; every act went strong; big houses. 

EMPRESS (S. C. circuit).—-The Three Gra- 
villa Bros.; Delisk & Vernon; A Night in the 


Edelweiss; Veroni Verdi & Bro.; White’s Com- 


edy Circus; Hugo Lutgens; a well-balanced 
bill. 

GRAND.-—Chauncey Ojicott, 2d week; big 
houses 

GARDEN THEATRE (E. P. Churchill, mgr 
Theatre Booking Corp.) Chas Giles & Co 
Morati Opera Co.; Werden & Geirsen: Helen 
Pingree & Co Frank Rogers Edw. Win 
chester W te Pilzer & Whyte Noble & 
Brooks; H Hines; 8 Kalchi Japs: Hendrix 
& Bellist Perry & Snyder. 

LOUISVILLE, KY. 

KEITH'S (J. L. Weed, mer.: B. O.) La 

Toy Bros., clever; The Hess Sisters, pleased 


MAKE YOUR NECK AND ARMS BEAUTIFUL 


SURATT’S FLESH WHITENER 


A liquid face powder without an equal 


smoothly. 
By mail $.60. 


Retail Stores Broadway, Cor. 46th Street 
Eighth Ave.,Cor. 44th St. (Hotel Astor Branch) 


kindly mention VARIETY. 


_ Easy to apply, does not rub off. 
A new Oriental Cream with a fascinating 


FOR STAGE OR STREET 
Two Colors, Flesh and White 

) Dries quickly and 
riental Perfume. Large bottle or can $.50 
F. K. JAMES COMPANY, Mannfacturing Chemists 
247 West 48th St., New York 
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VARIETY 


FRED 


FISHER SHARP| 


NOVELTY SINGING ACT 


Consisting of all Mr. Fisher’s own compositions. 


sensational song hit “WHEN I GET YOU ALONE TO-NIGHT”’ 


Windsor Trio, very good; Joe Jackson, clever; 
Haviland & Thornton, good; Taylor Granville’s 
“Hold Up,” excellent; stage setting, very 
good; acting, in words, fine; Van Hoven, good; 
pictures. 

McCAULEY’S 
K. & E.).—-7-9, 
Marionettes.” 

MASONIC (J. J. Garrity, mgr.; Shuberts).— 
7-9, ‘Within the Law’; 10-12, ‘“‘The Girl from 
Tokio.” 

BUCKINGHAM (Horace McCracklin, mgr.). 
—‘Yankee Doodle Girls Co.,” fair crowd. 


(John T. McCauley, 
Nazimova, S. R. O., in 


mer. ; 
“The 


No announcement has been made about tak- 
ing the Eastern wheel out of Louisville, Ky. 
J. M. OPPENHEIMER. 


LOWELL, MASS. 

KEITH’S (Wm. Stevens, mgr.; U. B. O.; 
rehearsal Monday 10).—Geo. R. Wichman, 
good; The Lester Trio, very good; Boyce & 
Biazie, clever; Cal. Dean & Lela Price, funny; 


Wm. Cahill, hit; Middleton & Spellmyre, very 
good; Armstrong & Ford, fine; Delmore & 
Oneida, good. 


MERRIMACK SQUARE (Jas. S. Carroll, 
mgr.; John 8S. Quigley; rehearsal Monday 10). 
—The Temple Players; Grace Hawthorne; Ro- 
maine; Dean & Goodwin; Flood & Erma. 

OPERA HOUSE (Julius Cahn, prop. & 


mgr.)—8-9, “Mutt & Jeff.” 
HATHAWAY’S (Gartland & Shapiro, les- 
sees).—Stock. 
MACON, GA. 


GRAND (Jake Wells, mgr.; U. B. O.).—30, 
Jerge & Hamilton, hit; Dick Thompson & Co., 
fine; Larrie Clifford, great; Cavanna Duo, 
splendid; Aldro & Mitchell, clever; Moore & 
St. Clair, good; Goodrich, Van & Hill, fair; 
Valerie Bergere Players, fine. 

PALACE (J. B. Melton, mgr.).—Duncan & 
Holt; pictures. 

MAJESTIC (J. B. Melton, mgr.).—M 
Quartet, good; pictures. 

Ringling Brothers’ circus, 8th. 

ANDREW ORR. 


MARION, ILL. 

NEW ROLAND (E. E. Clark, mgr.). —‘‘Fun 
on the Podunk Limited,” pleased capacity 
house; 3, Hi & Trix, in “A Pair of Country 
Kids,” splendid, to good house. 

J. M. JENKINS. 


ajestic 


MINNEAPOLIS, MINN. 

ORPHEUM (Martin Beck, managing dir.; 
direct).—The Three Ravens, fair; H. George 
Simondet, well received; Watson’s Farmyard 
Circus, good; Godfrey & Henderson, fair; 
Mme. Bertha Kalish, excellent; Kaufman 
Bros., hit; Bottomley Troupe, good. 

UNIQUE (Jack Elliot, mgr.; S. & C.).— 
Lind; Three Lorettas; Gaylord & Herron; 
Milt Arnsman; Seven Pichiannas. 

MILES (Wm. Gallager, mgr.; Walter Keefe) 
—May Ward: Edouard Jose; Canines de 
Luxe; Josh Dale; Norine Carman. 

SHUBERT (“Buzz Bainbridge, megr.; Shu- 
bert).—*‘The Bird of Paradise’’; business good. 

METROPOLITAN (L. N. Scott, mgr.; K. 
& E.) 

GAYETY 
Americans. 

BIJOU (Theodore Hayes, 
cuit).—‘Tillie’s Nightmare.” 


MOBILE, ALA. 

(J. Tannenbaum, megr.; K. & E.). 
Rose Maid’; 7, “The Rosary.” 
(H. C. Fourton, megr.; U. B. O.).— 
Musical Vinos, well received: Rov & Wilson. 
pleasing: Clarence Sisters & Brother, well 
liked: Pierce & Roslyn, appreciated; Keno 
Welsh & Melrose, heavy applause. 
KEISERHOFF (formerly Harney; P. H 


(Wm. Koenig, megr.).—Miner's 


mgr.; Weber Cir- 


MOBILE 
5, “The 
LYRIC 


Hamel, mgr.) Orpheum Musical Comedy 
Co. (R. Hobard, mgr.) 
DREAMLAND (W Cyril Pooley, meg: 
Hodkins).—Forrest G. Wyre & Co. Stock. 
B. J. WILLIAMS 


MONTREAL. 


HIS MAJESTY’S (H. Q. Brooks, mgr kK 
& E.).—George Arliss in ‘Disraeli’; 14, Mrs 
Fiske in “The High Road.” 

PRINCESS (H. C. Judge, mgr Shuberts) 

. Nordica; 8-12, ‘‘Bunty Pulls the Strings 
‘‘Everywoman.” 

ORPHEUM (G. F. Driscoll, mgr.; U. B. 0.) 

“Spirit Paintings’: Eva Taylor; Perry & 
White; Brown, Harris & Brown; Willard 
Hutchison & Co.; Arco Bros.; Peter Jones 


Wentworth. Vesta & Teddy. 


THIS WEEK (Oct. 7) GRAND RAPIDS, MICH. 


Booked Solid 


with JENNIE COLBORN and CO. 
Next Week (Oct. 14) Poli’s, Springfield, Mass. 
Oct. 21—Poli’s, New Haven 


Direction LOUIS WESLEY 


ELI DAWSON 


The joyful comedian and song writer. 
Touring the Sullivan-Considine Circuit. 
Author of “Good Night Mr. Moon,” “Pucker Up Your Lips Miss Lindy,” “Hear Those 
Chimes,” “Come with Me to Honey Moon Land,” etc. 


IF YOU WANT A 


CLEAN ACT 
USE 


The Towels 


(Colored) 
Comedy, Singing, Dancing and Talking 
“THE MAN WITH THE BIG VOICE” 
Address Care VARIETY, New York 


JACK SYMONDS 


“THE MAN OF EASE” 


Still meeting with success 


Never Idle EDDIE SMALL. Keeps Me Busy 
Putnam Building, New York 


FRANCAIS (J. O. Hooley, 
Harold McAuliffe; 


Onlanial 


megr.; Loew).— 
Corinne Coffey; Cooper & 
Seven; Montrose Troupe; 
SHANNON. 


Troupe Francaise. 


MUNCIE, IND. 
(Roy Andrews, mgr.; Gus Sun; re- 
Monday 10.30).—Joe Kennedy, very 
Ouri Troupe, big; The Brown Duo, 
Gus Sun one-act musical comedy, 
GEO. FIFER 


STAR 
hearsal 
clever; 
classy; 
scored. 


NASHVILLE, TENN. 


Hickman, megr.).—Week 
Game,’ good business, 


BIJOU’ ‘(George 
Sept. 30, “A Man's 
week 7, ‘East Lynne.” 

ORPHEUM (George Hickman, megr.; U. B. 
O.; rehearsal Monday 10).—Musical Maldens, 
well received; Morrisey Three, graceful; Rob- 
erts, Hays & Roberts, liked; “On the Road,” 
big headline; Uno Bradley, big hit; Borani & 
Nevaro, scored; opening performance to ca- 
pacity. 

PRINCES 


(Hargy Sudekum mer.; W. V. 


When angwering advertisements ki 


M. A.; rehearsal Monday 10).—Huntress, 
headline; LIoughlin’s Dogs, well received: 
Latoy Brothers, splendid; Village Four, 
scored; V. E. Phelps, hit; business good. 
VENDOME (W. A. Sheets, mer.; K. & E.). 
28-29, Fiecid’s Minstrels, capacity. 
W. R. ARNOLD 


NEWARK, N. J. 

PROCTOR’S (R. C. Stewart, 
O.; rehearsal Monday 9.)—Stella 
Willard Simms & Co., success; 
Bedined & Arthured, good; Donahue & Stew- 
art, scored; Conly & Webb, entertained; Mon- 
tambo & Wells, fine; Brent-Hayes, great ban- 
cn Mosher-Hayes & Mosher, round out good 
LYRIC (Proctor’s).—Maude 
in ‘“‘The Wild Rose,” capably enacted; Sadie 
Fondelier, good wirist; Anne Fenwick; Palm- 
er-Lewis & Co., amused; De Stefano Bros. 
play well; ‘Alias Mr. Roseberry,” clever 
sketch; Capt. Brunswick & Co., in “The Ten- 
derfoot,”’ pleased. 
WASHINGTON 


mgr.; U. B 
Tracey, hit; 
Major & Roy; 


Parker & Co., 


(Oo. R. Neu, 
VARIETY. 


ngr.; Fox).— 


ndly mention 


MORT 


Closing their act with Mr. Fisher’s 


Melbourne McDowell-Isabell Evesson & Co,, in 
“The Sheriff,”’ capably handled; Baby Giadys, 
danced nicely; Dynes & Dynes, good; Jenking 
& Covert, amuse; Reynolds & Hall, jest; 
Rice, Elmer & Toms, acro-hits; Jennie Bush, 
clever. 
ODEON (Charles Burtis, mgr.; U. B. O.),.— 
“Boys and Girls of Avenue A” pleased; Clin- 
ton & Russell; The Flying Rogers; Ezier & 
Webb, entertained; Grace Anderson, in song 
charmed; Carless Briscoe, clever comedy, 
juggler. 
SHUBERT (Lee Ottelengui, 
Night,” large business. 
NEWARK (George Robbins, mgr.).—Char-) 
lotte Walker & Co., in “The Trail of the 
Lonesome Pine,’’ good business. 
ORPHEUM (M. S. Schlesinger, 
“The House Next Door,” big business. 
JACOBS (George Jacobs, mgr.).—N. T. ¢, 
to fair business. 
GAYETY (Leon Evans, megr.).—‘Bowery 
Buriesquers,”’ a good show doing well. 
MINER’S (Frank Abbott, megr.).—‘The 
Pace-Makers,”’ setting the ‘‘pace’’ for business, 
ARCADE O. Mumford, mgr.).—Carter, 
De Haven & Green, musical hit; Flo Jensn, 
quaint; Jack Dean, song writer, pleased; 
“Clara Barton and Her Red Cross Girls,” sang 
pleasantly; Carr & Trac, funmakers, amused: 
The Travesty Co., in “Bunky Tied Her 
Strings,” a scream. JOE O’BRYAN. 


PATERSON, N. J. 
MAJESTIC (W. H. Walsh, mgr.; U. B. O.; 
rehearsal Monday & Thursday 11).—17-9, Con- 
rad & Reid, good; Morris & Peasley, good; 
LaFrance & McNabb, funny; Italia & Co, 
good; 10-12, Collette Trio; Morton & Lusso: 
Innes & Ryan; The Prentice Trio; capacity 
houses. 
ORPHEUM (Chas. F. 


mgr. ).—“‘Over 


megr.).— 


Edwards, mgr.):—7-9, 


“Stars of Stageland’’; 10-12, “Oriental Bur- 
lesquers,”’ big houses. 
EMPIRE (Floyd Lauman, mgr.).—7-9, “Gus 


Fay & Gayety World of 


Pleasure.” 


Girls’; 10-12, “The 


OPERA HOUSE (Zabriskie & Reid, mgrs.). 
—Stock. 
LYCEUM (Chas. F. Wilbur, mgr.).—‘‘Happy 
Hooligan.” DAVID W. LEWIS. 
PITTSBURGH, PA, 
GRAND (Harry Davis, mer.; U. B. O.).— 
Valerie Bergere & Co., magnificent; Bert Fitz- 


gibbon, hit; Mr. & Mrs. Hugh Emmet, very 
good; Six American Dancers, excellent; Les 
Gougets, pleased; Tuscano Bros., well re- 
ceived; Sherman, Van & Hyman, enjoyable; 
Three Alex, very good; Adelaide Frances, 
clever. 

HARRIS (Harris & Davis, mers.; U. B. 
O.).—De Richards’ Dogs, applause; Tojetti & 
Bennett, fine; Gibson Craig, capable; Lucier & 


Ellsworth, good; Aerial Belmonts, interesting; 
Four Stagpooles, pleased; Five’ Musical At- 
torneys, very good; Three Entertaining Fel- 
lows, good; Jack Quigley, well received: Del- 
more Sisters, hit. 

KENYON (Titus Kenyon, mer.; Pollock).— 
Carre! Periot & Co.; Heyn Bros.; Two Earles;} 


Hamilton & Earle; 3londins} 
Talkers & Dancers. 

FAMILY (John P. Harris, megr.; U. B. 
—Kortelle & Stoddard; Herbert & Lawrence; 
Alec Thomas; Signor Ragienne; Smith & Lar- 
son; Kieffer & Alberts; Great Atkinson; Marié 
Gerard. 

ALVIN (John P. Reynolds, megr.; 


McNutts; Four 


Shubert). 


—“The June Bride’; week 14, ‘‘Ne’er-Do- 
Well.” 

NIXON (Thos. R. Kirk, mgr.; K. & E.).— 
Henry Miller in “The Rainbow”; 14, ‘“‘The 
Littlest Rebel.” 

LYCEUM (C. R. Wilson, mgr.; S. & H.).— 
The Rosary”; 14, “Mutt & Jeff.’’ 

DUQUESNE (Harry Davis, megr.).—Stock. 

GAYETY (Henry Kurtzman, mer.) 
Queens of Paris’’; 14, “Social Maids.” 

Robert Weigle Early, made his debut this 
week with the Harry Davis Stock Play: 

Evyleen Ramsey, of the Six American Dan 
cers at the Grand this week, was taken sud 
denly ill with appendicitis Monday an vas 


operated on. 


The New Kenyon Opera House, which is 
being rapidly constructed, will be open on 
Thanksgiving day with “‘pop” vaudeville, Wil! 
be booked by S. & C. SINCLAIR 


PORTLAND, ME. 
BORTLAND (I. P. Mosher, mgr.; U. BR. 
rehearsal Monday 10.39).—Charles [ed 
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VARIETY 


JUST ARRIVED 


THE ACT OF QUALITY 
PLAYING VAUDEVILLE 


Representative, LOUIS WESLEY 
Gaiety Theatre Building, New York 


yery clever; Reeves & Werner, hit; Ye Old 
Home Choire, excellent; Martin & Courtney, 
fine; Bimm, Bomm Brrr Trio, good. 

GREELEY’S (J. W. Greeley, mgr.; Ind.; 
rehearsal Monday and Thursday 10.30).—7-9, 
Farlardo, pleased; Carney, Buckley & Co., 
good; 10-12, Al Reed’s Bull Terriers; Kenney 
& Hollis. 

KEITH’S (James E. Moore, mgr.).—‘‘Rose- 


ary.” 

SCENIC (Westbrook) (Guy P. Woodman, 
mgr.; U. B. O.; rehearsal Monday and Thurs- 
day 1).—7-9, Thomas & Ward, fine; 10-12, 
Hayes & Suites. H.C. A. 


NEW PORTLAND.—Bimm Bomm _ Brrr 
Trio; Ye Olde Home Choir; Martin & Court- 
ney in “At the Movies”; Charles Ledegar; 
Reves & Warner. 

GREELY’S.—7-9, The Great Farlado; Car- 
ney-Buckley & rn 10-12, Al Reed’s Bull 

rs; Kenney & ollis. 
M. E. ROSEN. 


PROVIDENCE, R. I. 

BULLOCK’S (P. L. Burke, mgr.; U. B. O.). 
—3 Golden Sisters, excellent; Shelley & Proc- 
tor, good; That Comedy Four, fine; Nellie 
Clayton, good; Yorke Herbert Trio, fair. 

UNION (C. Allen, megr.; Quigley).—“A 
Night on the Wharf,’ very good; The Scots 
and Soana & Co., good; The Cole Troupe, 
pleased; Camp Rest, good; Mabel Pierson, en- 
cores. 

SCENIC (F. W. Homan, mgr.).—Homan Mu- 
sical Stock Co. 

WESTMINSTER (G. Collwin, mgr.).—The 
Golden Crook Extravaganza Co. 

KEITH’S (C. Lovenberg, mgr.; U. B. O.).— 
Barcus & Gartelle; Laura Buckley; Frank 
Coombs & Ernest Aldwell; Homer B. Mason; 
Marguerite Keeler & Co., Winsor McCay; The 
Bendix Ensemble Players; Mr. & Mrs. Jimmie 
Barry; The Four Provosts. 

COLONIAL (F. Burke, mgr.; K. & E.).— 
“The Real Thing,” with Henrietta Crosman. 

OPERA HOUSE (F. Wendelshafer, mgr.; 
Shuberts).—‘“‘A Butterfly on the Wheel.” 

Cc. E. HALE. 


READING, PA. 

ORPHEUM (Wilmer & Vincent, megrs.; U. 
B. O.; rehearsal Monday and Thursday 10.30). 
—Manning Twins, liked; Bartlett, Breton & 
Co., laughs; Lucky & Yost, good; Monarch 
Comedy Four. big; Sutton, McIntyre & Sut- 
ton, very well. 

HIPPODROME (C. G. Keeney, mgr.; Pru- 
dential; rehearsal Monday and Thursday 
10.30).—Lewis & Rose, good; The Randalls, 
liked: Wally Fitzgibbons, good; Reed & Hil- 
ton, nicely; McAlevey Marvels, good; Clifford 
Hipple & o., headline, very well. 

ACADEMY.—14, “The Concert,”’; 15, ‘Pink 
Lady.” G. R. 


ROANOKE, VA. 

ROANOKE (William P. Henritze, mgr.; U. 
B. O.: rehearsal Monday and Thursday 11).— 
7-9, The Five Bragdons, big; Lowe & Ster- 
ling, very good; Aldro & Mitchell, did well; 
Bessie Babb, applause; Trask & Gladden, 
g00d; 10-12, Herrera; Arthur Rigby; Halley 
& Noble: Three Escadors; Nina Esphey. 

JEFFERSON.—Latimore-Leigh Players: 7- 
12, “Three Weeks.” 


ROCKLAND, ME. 

ROCKLAND (AI. V. Rosenberg, megr.; U 
B. O.; rehearsal Monday and Thursday 11).— 
3-5, Johnny Geiger, excellent; Lightner & 
Jordon, excellent: good bill to big houses: 
7-9, Col. Sam Holdsworth, good; Hayes & 
Suites, good; 10-12, Dancing Willetts: Weston 
& Keith: next week, Taylor Stock Co. 

A. ©. 


SALT LAKE CITY. 
ORPHEUM.—29, Charlie Case and W. C. 
Fields divided honors, immense hits; Mrs. 


’ Gene Hughes & Co., great: The Rexos, liked: 


Mildred Grover, pleased: “Squaring Accounts,” 
ipplauded; Bradshaw Bros., liked; immense 


HARRY TATES 


FISHING»""MOTORING 


NEW YORK 
ENGLAND 
AUSTRALIA 
AFRICA 


BESSIE WYNN 


illa Holt Wakefield 


IN VAUDEVILLE 


Special Representative: 
JENIE JACOBS. 


ILFRED CLARKE 


Address Lambs Club, New York 


ED. and ANELE ASTAI 


Now Touring on th. Orpheum Circuit in 


NED WAYBURN’S VAUDEVILLE SUCCESS 
“A RAINY SATURDAY.” 


business account 


EMPRESS,—1, 
hit; The Leap Year Girls, well received; 


Holbrook Blinn 
the Underworld”; 
capacity business. 

COLONIAL.—239, 
Man From Home,” 


SALT LAKE.—30, 


Mack-Rambeau players 


GARRICK.—30, Mrs. Annie Adams in 


Butler’s Secret,” 


SAVANNAH, GA. 


mgr.; K. & E.).—‘“The Quaker Girl” delighted 


Traveling Salesman; 
Field’s Minstrels; 


(Tedd Brackett, lessee and mgr.) 


company of players to good houses; this week, 


(Corbin Shields, mgr.; U. B. O re- 
Monday 11) Splendid bill to packed 
houses; The Heidelberg Four, tremendous hit; 


excellent; Jerge & Hamilton 


Cunningham & Coveny, very good; 
Austin & Taps, pleased. REX 


SCHENECTADY, N. Y. 


(Chas. Goulding, mgr.; U. B. 


rehearsal Monday and Thursday 
“The Rose of Kildare’; Fiske 
with a fine cast and magnificent scen- 
scored a distinct hit: 3-5, Sophie Everett 
The Magnani Family, good; Lee 
liked; Sadie Fondelier, pleased; 
Quartet, hit; pictures; fine business 
laughs; Rose & Montrose, very 
> & Murrell, liked; Hibbert & Ken 
Will Rhoem's Athletic Girls, big 
big business 


(F. X. Bregmaier, mer.; Jo: 


rehearsal Monday and Thursday 12) 

Lacroix & Co., laughs; Erica Neske & 
Duffy & Mae,, pleased; Kitty Fave 

pictures; 7-9, The Hennings, pleased 


Gene & Arthur, scored; Duke Darling, liked: 


The Long Green Trio, excellent; pictures: 
good business. 
MOHAWK (Ackerman J. Gill, mgr.).—Dark. 
VAN CURLER (Chas. G. McDonald, mer. ; 
Shubert & Co-op.).—3-5, “The Melting Pot’; 
7-9, Paul J. Rainey’s African hunt pictures. 
HOWARD A. ARANY. 


SIOUX CITY, IA. 

ORPHEUM (C. E, Wilder, res. mgr.; re- 
hearsal Sunday 10.30).—Lockhart & Leddy, 
good; Lew Cooper, good; Florentine Singers, 
very good; Bob & May Kemp, fine; Drums of 
Oude, excellent; Merrill & Otto, scored; Cas- 
selli's Dogs, good. DEAN. 


SOUTH BEND, IND. 

ORPHEUM (A. J. Allardt, mgr.; W. V. M. 
A.; rehearsal Monday and Thursday).—7-9, 
Black & McCone; Velerie Sisters, fair; The 
Five Armanis, applause; Charles Gibbs, hit; 
Spellman’s Bears, great; 10-13, Celest & Co.; 
Moore & Browning; Grady & Co.; Coogan & 
Parks; Don Carlo’s Marionettes; business fair. 

AUDITORIUM (S. W. Pickering, megr.).— 
7-12, Wright Huntington Co., fine business. 

OLIVER (8S. W. Pickering, mgr.).—14, ‘‘The 
Siren.” WM. H. STEIN. 


SPRINGFIELD, MASS. 

COURT SQUARE (D. O. Gilmore, mgr.; 
Ind.).—7-9, “Trail of the Lonesome Pine,” 
good company, poor houses; 10-12, “Passing 
of the Third Floor Back” (Ian Robertson); 
14-15, “A Rich Man's Son.” 

GILMORE (P. F. Shea, mgr.).—‘‘The Daz- 
zlers,”’ fair show. 

POLI’S (Gordon Wrighter, mgr.; U. B. O.; 
rehearsal Monday 10).—Tempest & Ten, very 
good; Morton & Glass, hit; Hufford & Chain, 
good; Black & White, pleased; Selbini & 
Grovini, good; Honorees & Le Prince, fair; 
Clara Inge, went well. GEORGE PRESSL 


ST. JOHN, N. B. 

OPERA HOUSE (D. H. McDonald, mgr.). 
—30-2, “The Fortune Hunter,” business fair; 
4-5, Alice Lloyd in “Little Miss Fix-It,"’ good 
business; 7-10, “The Arrival of Kitty.” 

NICKEL (W. H. Golding, mgr.; U. B. O.).— 
Margaret Breck, Inez Miller, Floyd Baxter; 
pictures. 

LYRIC (Steve Hurley, mgr.).—30-2, Six 
Imperial Dancers; 3-5, Whittaker & Hubbard; 
pictures. L. H. CORTRIGHT. 


SUNBURY, PA. 

CHESTNUT ST. OPERA HOUSE (Fred J 
Byrod, mgr.).—‘Excuse Me,”’ good house; 12, 
“The Girl in the Taxi.” 

R. J. GOLDBERGER. 


SYRACUSE, N. Y. 
GRAND (Chas. H. Plummer, mgr.; Keith’s 


vaudeville; Chas. G. Anderson, megr.).—Her- 
mine Shone & Co., pleased; Francis Yates 


well liked; Harry Devine & Belle Williams 


many laughs; Julius Steger & Co., spiendid 
Hoey & Lee, hit; Ballots, novelty gymnast 
good. 


EMPIRE (Martin L. Molf, mgr.; Frederic 


Gage, local mgr.).—14, Trentini in “The Fire 
fly 


BASTABLE (Stephen Bastable, megr.).—14- 
i6, Clark’s “Runaway Girls’’; 17-19, ‘‘Alma 
Where Do You Live?’ 


TERRE HAUTE, IND. 
VARIETIES (Jack Hoeffler, mgr.; W. V 
M rehearsa! Thursday),— Schaller 


& Jordan fair The Mullers, good; 
Valeria Sisters, good; West & Charles, hit 
Gardner & Vincent, pleased; McCann & Co 


hit; Fisher & Green, fair Bell Canto Trio 
good; Five Armani g00d; Ballerini’s Dogs 
well trained; 5s i business 
GRAND W garhydt, Jr mgr.) 
Vaughr ser 11, Neil O’Brien Minstrels 
CHRIS 


TOLEDO, O. 
TH's Archie & Dolly 
fudge P. Maitland, fair; Lloyd & Whiteho 


THE BELLMONTES 


Jim Nastic’s Classic 
Direction C. W. BOSTOCK 


When answering advertisements kindly 
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STOPPED THE SHOW AT THE MAJESTIC THEATRE, CHICAGO 


In the number 3 position at the Majestic Chicago last week (Sept. 30) stopped the show 
Sunday night and was compelled to put the boys an the Revolving Table to do extra falls 


Direction JO PAIGE SMITE 


SOME RIOT 


fair; Dick, writing dog, good; Harry Breen, 
good; ‘“‘Dance Dream,” pleasing; Bison Four, 
pleasing; Jungman Troupe, very pleasing. 
LYCEUM (S. & H,.).—6-9, “Fortune Hunter,” 
turn away business; 10-12, “Smart Set.” 
VALENTINE (K. & E.).—Sept. 30-1, Aborn 
Opera Co., good business; 2, Donald Brian in 


“Siren,” capacity business; 10, “Secret of Su- 
sanne’”’; 12, “Madam Sherry.” 
EMPIRE (Hurtig & Seamon).—‘Merry 


Whirl,” big business. 


TORONTO, ONT. 

SHBA'S (J. Shea, megr.).—Joseph Hart’s 
Eternal Waltz, great production, big success; 
Kitty Rooney, good; Primrose Four, har- 
monious; Linden Beckwith, clever; Zelda Sears 
& Co., hit; Marlo & Dunn, pleased; Creighton 
Bros., popular. 

MAJESTIC (Peter F. Griffin, mgr.).—Will’s 
Musical Comedy Co.; Harris & Hilliard; Ar- 
mon & Armon; Mitzie Armont. 

STRAND (E. W. Weill, mgr.).—Louise Fal- 
lon; Eugene Austin. 

ROYAL ALEXANDRA (L. Solman, megr.). 

-William Faversham in “Julius Caesar.’’ 

PRINCESS (O. B. Sheppard, megr.).—‘The 
Pink Lady.” HARTLEY. 


VIRGINIA, MINN. 

LYRIC (Henry Sigel, mgr.; W. V. M. A.; 
rehearsal Sunday and Thursday 12).—29-2, 
Dawson & Eckhart, good; Australian Wheel- 
ers, excellent; Valorie Major, pretty; 3-5, Mr. 
& Mrs. Perkins Fischer, very good; Rosar’s 
Dogs, fine; Charles Varley, entertaining. 

ROYAL (R. A. McLean, mgr.; Webster; re- 
hearsal Sunday and Wednesday 12).—29-1, 
Horn & Van Trio, good; Chase & Carma, ex- 
cellent; 2-5, Spedden & Herson, fair; Vincent 
& Lorne, good. “RANGE.” 


WASHINGTON, D. C. 

CHASE’S (H. W. DeWitt, mgr.; U. B. O.; 
rehearsal Monday 10).—McIntyre & Heath, 
comedians, headliner; Edith Helena, hit; Gus 
Van & Joe Schenck, scored; Bert Levy, car- 
toonist, clever; Max’s Circus, amused; McCor- 


ames 
and Co. 


IN 


“At The Toll Bridge” 


PLAYING W. V. M. A. 
Direction, JO PAIGE SMITH. 


UNITED BOOKING OFFICES OF AMERICA 


COMING 


The 


England’s 
Novel- 
ty Jugglers. 
Skill and 
Mystery. 
is IT a Man or 
Woman ? 


Perm. Address, 
Care of VARIETY 


WH ome R 


THAT COME 

THE CROMWELLS ARE. 

BOOKED WITH HIM 
RIGHT OFF 


THERES A 
REASON 


TH E 


O'Donnell Kaufman Wolf 


Working Steadily and Going Right to the Front 
STOPPING OFF AT THE 


UNION SQUARE, NEW YORK 
November 18th 


H. BART McHUGH IS THE CONDUCTOR 


Engaged for Season ’12-’13 through 


When ering alvertisements kindly mention “1RIETY. 


mick & Irving, applause; Claude M. Roode, 
well received. 

POLI’S (J. Thatcher, mgr.).—Harry Van & 
Co., “A Night in a Park,” headliner; The 
Gaynoux, applause; Pietro, musical, encores; 
Morris & Kramer, well received; Bessie La 
Count, comedienne, hit; Mysterious ‘Edna,” 
scored; Eckhoff & Gordon, clever. 

COSMOS (A. J. Brylawski, megr.; Jefferies; 
rehearsal Monday 10).—Beltorelly & Glissando, 
musical, and the Four Grohvinis, acrobats, 
honors; Mack & Waters, hit; Georgalas & 
Bros., sharpshooters, applause; Snowie May- 
belle, comedienne, encores; The Three Ro- 
meos, musical, scored. 

CASINO (A. J. Bachrach, megr.; Jefferies; 
rehearsal Monday i0).—Alber’s Polar Bears, 
headliner; Ruth Curtis, scored; Brown & 
Bartoletti, applause; Pearl & Roth, encores; 
George Moore, juggler, hit. 

GARDEN (Tom Moore, mgr.; rehearsal Mon- 
day 10).—Wm. J. O’Hearn & Co. in “Sweet 
Innisfallen,’’ well received; Hap Handy & Co., 
applause; Hilton & Hughes, singers, scored; 
Jack & Leola, comedy hit; Faustine & Vurns, 
encores. 

NATIONAL (W. Rapley, mgr.; K. & E.).— 
Wm. Farnum, in “The Littlest Rebel,” fair 
business. 

BELASCO (L. S. Taylor, mgr.; Shuberts).— 
Wm. Morris presents Annette Kellermann in 


“Undine”; Harry Mayo & Co. in “Chinatown,” 
and Tom Terriss & Co., in “Scrooge,’’ capacity 
houses. 
COLUMBIA (E. Berger, mgr.; Ind.).—-‘'The 
Rose Maid,’’ capacity houses. 
& H.).—‘“A 


ACADEMY (J. Lyons, mgr.; S. 
Fool There Was,” S. R. O. 
MAJESTIC (John Grieves, mgr.).—John 
Grieves’ Musical Comedy Stock Co., in “The 
Big Little Princess,’’ large crowds. 
LYCEUM (A. C. Mayer, mgr.).—‘‘Miss New 
York, Jr.” ERNIE. 


WHEELING, W. VA. 

ORPHEUM (J. F. Lee, mgr.; U. B. O.; re 
hearsal Mon. & Thurs. 10).—Alexis & Schall, 
good; Billy Lussier & Art Evans, entertain- 
ing; Powers & Evans, well received; Fitzsim- 
Cameron, good; Captain Webb’s Seals, well 
trained. Cc. M. 


YOUNGSTOWN, 0O. 

PARK (L. B. Cool, mgr.; Feiber & Shea).— 
Kip & Kippy, good; Delaphone,_ clever; 
O’Brien, Havel & Co., hit; Minstrel Four, 
good; Howard & North, funny; Four McNallys, 
hit. 

G. O. H. (John Elliott, 
“The Price,” Oct. 9. 


Fanny Vedder 


“Columbia Burlesquers”’ 
Management, JACOBS & JERMON 


mgr.; 8. & H.).— 
Cc. A. LEEDY. 
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FOR WEEK OCTOBER 14 
WHEN NOT OTHERWISE INDICATED 


ARTISTS’ ROUTES 
| 


The routes given from OCT. 13 to OCT. 20, inclusive, dependent upon the opening 


and closing days of engagement in different parts of the country. All addresses are 
furnished VARIETY by artists. Addresses care newspapers, managers, or agants will 


ROUTES FOR THB FOLLOWING WEEK MUST REACH THIS OFFICE 


NO 


LATER THAN WEDNESDAY MORNING TO INSURE PUBLICATION, 
TEMPORARY ADDRESSES WILL BE CARRIED WHEN ACT IS “LAYING OFF.” 


| not be printed. 


A, 
& Co W L Keiths Columbus O 


Adair & Dahn Springfield Ill 
Adams Samuel J Trocadero ———=7 BR 


ADLER ARLINE 


Next Week (Oct. 14), Colonial, Norfolk. 
“A NEW EA.” 
earn Agnes & Co Fair Lynchburg 


Aitken Whitman Trio Orpheum Edmonton Can 
Albutris & Millar Empire Nottingham 

Allen Luno Bertie 118 Central Oshkosh 
Alpha Troupe Shea’s Toronto Can 

Alpine Troupe Ringling Bros C R 

Alvin Peter H Dresden Ohio 

Alwood Vera 17 W 58th N Y C 

Andrews Abbott & Co 3962 Morgan St Louis 
Ardelle & Leslie 19 Broezel Rochester 
Armains 5 Plaza Til 

Atwood Vera 17 W 58 N Y 

Ayres Howard 903 N 66th St West Philadel- 
phia 


B. 
Baader & La Velle Spring Grove Springfield O 


Bacon Doc Hi Henrys Minstrels 
Baldwin & Shea 847 Barry av Chicago 


Ballerini’s Dogs 


NO WHIPS, NO COMMANDS, NO BARKS. 
Direction BEEHLER 


Banan Alfred W Giris From Happyland B R 


BARBEE, HILL“ CO. 


Direction, BEEHLER BROTHEBS, 


Brown & Wilmot 71 Glen Maldea Mass 
Brydon & Hanlon 26 Cottage Newark 
Burbank & Danforth Berlin N Y 

Burke Minnie Trocadero Burlesquers B R 
Burt Wm P & Daughter 133 W 14 N Y C 
Byron Gieta 170 Blue Hill av Roxbury Mass 


Cc. 


Carmen Frank 465 W 163 N Y C 
Carmen Sisters 2183 Washington av N Y C 
Carroll Chas 429 E Kentucky Louisville 
Carroll Nettie Temple Grand Rapids 
Carrollton Mrs C G 13811 S Flower Los Ang 
Case Paul 31 S Clark Chicago 

Chameroys 1449 42 Brooklyn 

Chandler Claude 219 W 68 N Y C 

Chantrell & Schuyler 219 Prospect av Bkiyn 
Chapman Sisters 1629 Milburn Indianapolis 
Chase Daye 90 Birch Lynn Mass 

Chatham Sisters 303 Grant Pittsburgh 
Cheers & Jones 318 W 59 N Y¥ C 
Chubb Ray 107 Spruce Scranton Pa 
Chunns Four 19 Loughborough Rd ame 
Church City Four 807 W 46 N Y 

Clairmont Josephine & Co 246 W 158 N Y 
Clark & Ferguson 121 Phelps Inglewoud 
Clayton Zella Monte Carlo Girls B R 
Clifford Dave B 173 BE 1083 N ¥ C 

Close Bros 41 ofteadl Boston 

Coden & Clifford ‘21 Adams Roxbury Mass 
Colden Mark Colonial Sioux City 

Collins Will E Girls from ‘Happyland BR 
Comets Four Musical B’way Lorain O 
Compton & Plumb 2220 Emerson av Minneap 
Connolly Bros 1906 N 24 Philadelphia 

Cook Geraldine 675 Jackson av N Y C 
Corbett & Forrester 71 Emmet Newark N J 
Corelli & Gillette Sheas Toronto Can 
Costello & La Croix 313 Eweing Kansas City 
Cressy & Dayne Orpheum Des Moines Ia 
Cromwells 6 Dancroft Gardens London 
Cross & Crown 1119 Nevada Toledo 

Cross & Josephine Union Sq N Y C 


Baraban Troupe 1304 Fifth av N Y C 
Barnes & West National Sydney Australia 
Barnold Chas Davor Dorf Switzerland 
Barron Geo 2002 Fifth av N Y C 

Barry & Black 1523 Fairmount av Phila 
Bartell & Garfield 2699 E 53 Cleveland 
Barto & Clark 2221 Cumberland av Phila 
Bartos Three Queen Galveston Tex 

Behren Musical 52 Springfield ay Newark N J 
Bell & Bell 37 John Bloomfield N J 
Belmont Joe 70 Brook London 

Belzac Irving 259 W 12 N Y C 

Bennett Klute & King Jahukes Cafe Los Ang 
Bentleys Musical 121 Clipper San Francisco 
Berg Bros Orpheum Oakland Cal 

Berliner Vera 5724 Ridge Chicago 

Beverly Sisters 5722 Springfield av ay 
Billy & Burns 859 Home Bronx N Y 
Bimbos 872 Lawe Appleton Wis 

Bissett & Weston 5 Green st London Eng 
Black & Leslie 3722 Eberly av Chicago 
Blake & Amber 5th av N Y C 

Bogert & Nelson Grand Indianapolis 

Bowers, Walters & Crooker Winter Garden 
Berlin Ger indef 

Boyd & Allen 2706 Howard Kansas City 
Bradleys The 1314 Brush Birmingham 
Brennan George Trocadero Burlesquers B R 
Breton Ted & Corinne 114 W 44 N Y C 
Brinkleys The 424 W 39 N Y C 

Britton Nellie 140 Morris Philadelphia 
Brooks & Carlisle 38 Glenwood av Buffalo 
Brooks Thos A Girls From Happyland B R 


6 BROWN BROS 


Featured this Season with the Primrose 
and Dockstader Minstrels. 


Brown & Brown 69 W 115 N Y C 
Brown & Foster Empress Muskegon Mich 


CROUCH WELCH 


Directien, M. 8S. BENTHAM. 


Curti Sam J Empress Cincinnati 
Crouch & Schnell Royal Court Cleveland indf 


D. 


Darrell & Conway Union Sq N Y C 
Dancing Violins Keiths Indianapolis 

Dare & Martin 4801 Calumet Chicago 
D’Arville Jeannette Philadelphia 

Davis & Cooper 1920 Dayton Chicago 
Davis Mark Majestic La vross Wis 

De Grace & Gordon 922 Liberty Bklyn 

De Leo John B 718 Jackson Milwaukee 
De Milt Gertrude 813 Sterling pl Bklyn 
De Vere & Roth 549 Belden av Chicago 
DeWitt Burns & Torance Orpheum Denver 
Dean & Sibley 465 Columbus av Boston 
Deery Frank 204 West End av N Y C 
Delmar & Delmar Sheas Buffalo N Y 
Delton Bros 261 W 88 N Y C 

Demonto & Belle Englewood N J 
Devau Hubert 384 Prospect pl Bklyn 


Jim Diamond and Brennan Siby 


Next Week (Oct. 14), Alhambra, New York 
Direetion, M. 8. Bentham. 


Dickerson & Libby 1269 Rogers av Bklyn 
Dodd Emily & Jessie 201 Division av Bklyn 
Doniter & Co Garden Dai:iaa 

Donner & Doris 343 Lincoln Johnstown Pa 
Doss Billy 102 High Columbus Tenn 
Doyle & Fields 2348 W Taylor Chicago 


Earl Robert & F C Vardel Lumberg Utica 
FAamand & Gavlor Box Richmond Ind 


ELINORE and WILLIAMS 


In “The Hunter and The Hunter-ess” 
Next Week (Oct. 14), Chase’s Washington 
Direction, MAX HART. 


Elinore & Williams Chase’s Washington 
Elson & Arthur 456 E 149 N Y C 

Emeile Troupe 604 E Taylor Bloomington Il 
Emerald & Dupre National Sydney Australia 
Emmett Hugh J 305 W 72d st N Y C 
Engelbroth G W 2313 Highland av Cincinnati 
Espe & Roth Pantages Portland Oregon 
Evans Bessie 3701 Cottage Grove av Chicago 
Evelyn Sisters St James pl Bklyn 
Falardaux Camille Trocadero Burlesguers B R 
Faversham William Teck Buffalo 

Feman Arthur 8 Girls from Happyland B R 


ADELE EDNA 
FERGUSON and NORTHLANE 


Next Week (Oct. 13), Orpheum, Spokane. 
Direction, ALBEB, WEBER & EVANS. 


Ferguson Dick 68 W Bayonne N J 
Ferguson Frank 704 W 180 N Y C 
Fernandez Duo 1284 Lake Muskegan 

Ferry Alcazar Marseilles 

Fields Nettie 6302 S Halsted Chicago 
Finney Frank Trocadero Burlesquers B R 
Fitzsimmons & Cameron Keith’s Columbus .O 
Florentine Singers Orpheum Winnipeg 

Flynn Frank D 65 W 123 N Y¥Y C 


‘Forbes & Gowman 201 W 112 N Y C 


Ford Corinne Trocadero Burlesquers B R 
Fords Four 1949 84 st Bensonhurst L I 
Fox & Summers 517 10 Saginaw Mich 
Fox & Ward Empress Milwaukee 

Francis Willard 67 W 128 N Y © 

Frey Twins Proctors Newark 

Furman Radie 829 Beck st Bronx N Y 


a, 
Gaffney Sisters 1407 Madison Chicago 
Gardner Georgi 4646 Kenmore av Chicago 
Gates Earl Monte Carlo Girls B R 
Gaylor & Graff 383 Van Buren Brooklyn 


GEORGIA TRIO 


ALBERT EVANS 
Direction BEEHLER BROS.” 


Girard Marie 41 Howard Boston 

Gladstone & Talmage 145 W 45 N Y C 
Godfrey & Henderson Orpheum Duluth 
Golden Claude Proctors 125th St N Y C 
Golden Max 5 Alden Boston 

Goldsmith & Hoppe Orpheum Winnipeg 
Gordon Ed M 6116 Drexel av Chicago 
Gordon & Barber 26 § Locust Hagerstown Md 
Gomans Bobby 400 So 6 Columbus O 
Granat Louis M 783 Prospect av N ¥Y C 
Gray & Graham Vaudeville Club London 

Gray & Gray 1922 Birch Joplin Mo 

Great Kirsch 323 18th av Newark 

Green Ethel] Sherman Grand Calgary 
Grimm & Elliott Majestic Dubuque 

Griffith John P Trocadero Burlesquers B R 
Guilfoyle & Charlton 206 Harrison Detroit 


H. 
Hall & Co Billy Polis Waterbury 
Halls Dogs 111 Walnut Revere Mass 
Halson Boys 21 E 98 N Y C 
Halton Powell Co Colonial Indianapolis indef 
Harcourt Frank Girls from Happyland B R 
Harris Maude Girls from Happyland B R 
Harrity Johnnie 708 Harrison av Scranton 
Hart Maurice 156 Lenox av N Y C 
Harrison West Trio Victoria Norfolk 
Harvey & Irving 1553 Broadway N Y C 
Hawthorne Hilda Orpheum Spokane 
Haydn Dunbar & Haydn Orpheum Brooklyn 
Hazzard Lynne & Bonnie Precilla Cleveland 
Henry Frank J Girls from Happyland B R 
Henry Girls 2826 So 71 Philadelphia 
Herberts The 47 Washington Lynn 


Hill, Cherry and Hill 


In Grotesque Oddities (New Aet). 
Direction, BEEHLER BROS. 


Hill & Ackerman Moss Tour Eng 
Hillman & Roberts 516 E 11 Saginaw Mich 
Hippodrome 4 Bowery Burlesquers B R 
Hoffman Dave 2241 E Clearfield Phila 
Holman Harry & Co Tyrone Oklahoma 


Holmes Norine Trocadero Burlesquers B R 

Holt Alf 755 Fifth Milwaukee 

Hood Sam 721 Florence Mobile Ala 

Hopkins Lola Axtell Majestic Milwaukee 

Hopp Fred 326 Littleton av Newark N J 
av Bklyn 


Howard Comedy Four 983 3 


At Hammerstein’s Next Week (October 14) 


Maids 


5 Pretty Girlk—One Man—and 5 Pianos. 


When enswering advertisements kindly mention VARIETY. 


es The Classiest Piano 
DIRECTION: HELEN LEHMANN 
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“Howard Harry & Mae 222 § Peoria Chicago 
Howard Jack Girls from Happyland B 


Howard & White 2917 Grand Blvd Chicago 
Hoyt & Starks 15 Bancroft pl Bklyn 
Hufford & Chain Poli Hartford 


Hulbert & De Long 4416 Madison Chicago 
Hunter & Ross Gayety Indianapolis 


Inman Billy Monte Carlo Girls B R 
Irwin Flo 1W45N ¥ C 


J. 


Jansen Chas Bowe Lurle; ers B R 
Jarrell Company 4 W Madison Chicago 
Jerge Louis Bijou Flint Mich 

Jerge & Hamilton Lyric Charleston S C 
Johnson Great 257 W 37 N ¥ C 

Johnstons Musical Middlesex Eng 
Juno & Wells 511 E 78 N Y C 


K. 


Karreli Great Biec.tric White Piains. N Y¥ 
Kaufman Reba & Inez Columbia St Louis 
Kaufmanns The Hess Lake Newaygo Mich 
Kelsey Sisters 4832 Christiana av Chicago 
Kenney & Hollis Howard Boston 

Kenton Dorothy Felix Portland Hotel N Y C 
Kesner Rose & Adele 438 W 164 N ¥ C 
King Bros 211 4 av Schenectady 

King Four 205 N Kentucky av Atlantic City 
Kirsch The Great 323 18th av 

Knight Bros & Sawtelle 4450 Sheridan rd Chic 
Krona Arthur & Bessie 200 N 54 Philadelphia 


LA MAZE TRIO 


(3 Fools and 5 Tables) 
ORPHEUM CIRCUIT. 


Lake Jas J Girls from Happylaad B R 
Lamont Harry 20 Clinton Johnstown N Y 
Lane Chris 4857 Kenmore ay Chicago 
Lane Eddie 805 E 738 N ¥ C 

Lane & O’Donnell 
Belgium 
Langdons The Chases Washington 

Laning Arthur Monte Carlo Girls B R 
Lansear Ward E 232 Schaefer Bklyn 

La Centra & La Rue 2461 2 av N Y C 

La Fleur Joe Ringling Bros C R 

La Maze Trio Orpheum San Francisco 

La Toska Phil Orpheum Joliet 

Lashe Great 1611 Kater Phila 

Lawrence & Wright 56 Copeland Roxbury Mass 
Layton Marie 252 E Indiana St Charles III 
Le Roy Geo 36 W 115 N Y C 

Leonard Gus 280 Manhattan av N Y C 

Leslie Elsie Trocadero Burlesquers B R 
Levy Family 47 W 129 N Y C 

Linton & Jungle Girls 1985 So Penn Denver 
Lockwoods Musical 132 Cannon Poughkeepsie 
London & Riker 32 W 98 N Y C 

Lorch Family Circus Schuman Berlin Ger 
Lowell Esther Drew Pantages Tacoma 

Lynn Olis Bowery Burlesquers B R 

Lutgen Hugo Empress Witchita 


Folies Bergere Brussels 


MacDonald Dr Howard Boston 

Magee & Kerry Orpheum Racine Wis 

Malloy Dannie 11 Glen Morris Toronto 

Mann & Franks Terrey London 

Manning Trio 154 N Wanamaker Phila 

Mantel] Harry Trocadero Burlesquers B R 

Mardo & Hunter Grand O H Oshkosh Wis 

Marathon Comedy Four 309 W 28 N Y C 

Marriott Twins Gran Circo Brown Buenos 
Ayres SA 

Mason & Pearse Van Cortlandt Hotel N Y C 

Matthews Mabel 2931 Burling Chicago 

Mayer Arthur Monte Carlo Girls B R 

Mayson Frank 308 Madison Minn 

McConnell Sisters 1247 Madison Chicago 

McCune & Grant 636 Benton Pittsburgh 

McDuff James Majestic Galveston 


JOCK McKAY 


SCOTCH COMEDIAN, 
Who asks for applause and gets it without 
asking, over in Seotlanad. Com. Pat Casey. 


McGarry & Harris 521 Palmer Toledo 


McMAHON and CHAPPELLE 


Playing United Time. 
Direetion, JENIE JACOBS. 


McWaters & Tyson 471 60 Bklyn 
Methen Sisters 12 Culton Springfield 
Meuther & Davis 342 E 86 N Y C 
Milliard Bros (Bo & Bill) Pantages Tacoma 
Montam Co & Wells Keith's Boston 

Mozarts The Empress Chicago 


Act in the World 
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LILLIAN MORTIMER 


Vaudeville—United time 
ALBEE, WEBER & EVANS 


Musical Cliftons Lyric Butler Pa 
Musketeers Three 240 W 39 N Y C 


N. 
Neary Bliss & Ross 459 E Main Bridgeport 
Neiser Hienry Field Minstrels 


NEVINS andERWOOD 


Management, Max E. Hayes, United Time. 


Nevins & Erwood 249 17 av Paterson indef 
Newport & Bert Broadway Columbus O 
Nichols Nelson Troupe Colonial Sioux City 
Nonette 617 Flatbush av Bklyn 

Nosses Musical New Brighton Pa 


oO. 
O'Connor Trio 766 W Aliiegheny av Phiia 


P. 
Parker & Morrell 187 Hopkins Brooklyn 
Pierlot Francis Liberty Philadelphia 
Powers Elephants 745 Forest av N Y C 
Proctor Ada 1112 Halsey Brooklyn 


Q. 
Quinlan Josie 644 N Clark Chicago 


R. 
Ragtime Trio The Arcade Minot N D 
Raimond Jim 818 Dakin Chicago 
Rawls & Von Kaufman Colonial Dayton O 
Redmond Trio 251 Halsey Bklyn 
Redway Juggling 141 Inspector Montreal 
Renalles The 2064 Sutter San Francisco 
Roberts C E 1851 Sherman av Denver 
Roberts & Downey 36 Lafayette Detroit 
Rogers Ed Girls from Happyland B R 
Roller Henry 91 Trenton East Boston 
Rosenthal Don & Bro 151 Champlain Rochstr 
Roy & Wilson Bijou Augusta Ga 


sg. 
Schroder Carol Girls from Happyland B R 
Schulte Geo 1014 Sedgwick Chicago 
Seully Will P 8 Webster pl Bklyn 
Sears Gladys Dantes Daughters B R 


ZELDA SEARS 


Next Week (Oct. 14), Keith’s, Toledo. 
Direction MAX HART. 


Selton Larry Syndons Omaha 

Shaw Edith Trocadero Burlesquers B R 
Sherlock Frank 514 W 135 N Y C 
Sherman & De Forest Jefferies Saginaw 
Shermans Two 252 St Emanuel Mobile 
Shields Sydney & Co Orpheum Sioux City 
Simons Murray J Trocadero Burlesquers B R 
Smith Lee 23 Vienna Newark N J 

Springer & Church 3 Esther Terrace Pittsfid 
Stanley Harry Grant Hotel Chicago 

Stanley Stan 905 Bates Indianapolis 
Stanwood Davis 364 Bremen E Boston 
Stein-Hume-Thomas Orpheum New Orleans La 
Steppe A H 33 Barclay Newark 

Stevens E J 498 Marion Bklyn 

Stevens Paul 323 W 28 N Y C 

Stewart Sisters Orpheum Memphis 

St Claire Annie Central Atlanta indef 
Stone Paul & Marmion Majestic Ft Worth 
Sully Dan & Lora Park Spencer Mass 
Sullivan James F 359 Court Brooklyn 
Summers Allen 1956 W Division Chicago 


Temple Luella Girls from Happyland B R 
Terris Charles Wadsworth N Y 

Thomson Harry Garrick Burlington Ia 
Tinney Frank Colonial Chicago indf 
Travers Billy Monte Carlo Girls B R 


U. 
Unique Comedy Trio 1927 Nicholas Phila 
Universal Four 1760 Greene av Bklyn 


Van Bros Orpheum Denver 

Van Fred C Keith’s Philadelphia 

Van Chas & Fannie Keith's Philadelphia 
Vagges The Grand Circuit South Africa 
Valdare Troupe Queen Galveston 
Valentine & Bel] 1451 W 108 Chicago 
Van & Bates 5 W 104 N Y CGC 

Van Dalle Sisters 514 W 135 N YC 


CHAS. and FANNIE VAN 


Next Week (Oct. 14), Keith’s, Philadelphia. 


Van Horn Bobby 139 West Dayton 

Variety Comedy Trio 1515 Barth Indianapolis 
Vass Victor V 8&8 Bishop Providence 
Venetian Serenaders 676 Blackhawk Chicago 
Vernon & Parker 187 Hopkins Bklyn 
Village Comedy Four 1912 Ringgold Phila 
Vincent & Slager 820 Olive Indianapolis 

Vino Val Ringling Bros C R 

Violetta Jolly 41 Leipziger Berlin Ger 


Ww 
Walker Musical Ringling Bros C R 
Walker & Il! 202 Warren E Providence 
Walker & Sturn 55 Railw’y av Melbourne Aus 
Wallace & Van 679 E 24 Paterson 
Ward & Bohlman Taxi Girls 3 RR 


Warde Mack 300 W 70 N Y C 


Washburn Dot 1930 Mohawk Chicago 
Watson Billy W Girls from Happyland B R 


NEXT WEEK (Oct. 14), 
WM. PENN, PHILADELPHIA. 


Watson Nellie Girls from Happyland B R 
Watson Sammy 333 St Pauls av Jersey City 
Weber Chas D 826 Tasker Phila 

Weil John 5 Krusstadt Rotterdam 

Welsh Harry Monte Carlo Girls B R 

Weleh Jas A 211 E14N YC 

Wells Lew 213 Shawmut av Grand Rapids 
Wenrick & Waldron 542 Lehigh Allentown 
West John & Co Star Hudson N Y 

Western Union Trio 2241 E Clearfield Phila 
Weston Edgar 246 W 44 N YC 

Weston Dan E 141 W 116 NYC 

Wheeler Bert Majestic Houston 

White Kane & White 393 Vermont Bklyn 
Whitney Tillie 36 Kane Buffalo 

Whittle W E Whittle Farm Caldwell N J 
Wilkerson John N 1720 Baltic av Atlantic City 
Williams Clara 3450 Tremont Cleveland 
Williams Chas 2625 Rutgers St Louis 
Williams & Gilbert 1010 Marsfield av Chic 


Herbert Williams and Hilda Wolfus 


Piano-fun-ology 
Direction. BEEHLER BROS. 


Williams & Stevens 3516 Calumet Chicago 
Wilson & Aubrey 489 So 12 Newark 

Wilson Jack E 5430 Loomis Chicago 

Wilson Lottie 2208 Clifton av Chicago 
Wilson Raleigh 210 N 22 Lincoln 

Wilson & Ward 2744 Grays Ferry av Phila 
Winkler Kress Trio Fair Brockton Mass 
Wise & Milton Brennan Circuit New Zealand 
Wixon & Conley 30 Tecumseh Providence 
Wood Ollie 524 W 152 N YC 


Xaviers Four 2144 W 20 Chicago 


Yeomans Geo 1530 W 36 N ¥ CG 
Young & April Poli Springfield Mass 
Young & Sister Orpheum Duluth 
Young & Young 215 W 111 NYC 


Z. 
Zahrah & Zelmar, 126 Atkins Menden Can 
Zanfrellas 131 Brixton London 
Zig Zag Trio 309 W 43 NYC 
Zolas 234 W 48 N Y C 


BURLESQUE ROUTES | 


WEEKS OCT. 14 AND 21. 

Americans Gayety St Paul 21 L O 28 Krug 
Omaha 

American Beauties Gayety Kansas City 21 
Gayety Omaha 

Auto Girls Empire Newark 21-23 Orpheum 
Paterson 24-26 Columbia Scranton 
Beauty Youth & Folly Garden Buffalo 21 
Corinthian Rochester 

Behmans Show Gayety Boston 21 Columbia 
New York 

Ben Welchs Burlesquers Gayety Toledo 21 Co- 
lumbia Chicago 

Big Gaiety Gayety Philadelphia 21 Gayety 
Baltimore 

Big Review Peoples Cincinnati 21 Empire 
Chicago 

Bohemians Star Toronto 21 Lafayette Buffalo 
Bon Tons Murray Hill New York 21-23 L O 
24-26 Bridgeport 

Bowery Buriesquers Gayety Philadelphia 21 
Music Hall New York 

Cherry Blossoms Grand Milwaukee 21 Gayety 
Minneapolis 

College Girls Star Brooklyn 21-23 Empire Ho- 
boken 24-26 Empire Paterson 

Columbia Girls 14-16 Empire Hoboken 17-19 
Empire Paterson 21 Gayety Newark 
Cracker Jacks 14-16 L O 17-19 Bridgeport 21 
Westminster Providence 

Daffydils Buckingham Louisville 21 Empire 
Indianapolis 

Dandy Girls Krug Omaha 21 Century Kansas 
City 

Dantes Daughters Howard Boston 21 Grand 
Milwaukee 

Dazzlers Gayety Brooklyn 21 Olympic New 
York 

Follies Day Standard St Louis 21 Bucking- 
ham Louisville 

Gay Masqueraders Music Hall New York 21 
Murray Hill New York 

Gay White Way Gayety St Louls 21 Gayety 
Kansas City 

Gay Widows Empire Chicago 21 Grand Mil- 
waukee 

Ginger Girls 14-16 Empire Paterson 17-19 
Empire Hoboken 21 Casino Philadelphia 

Girls Happyland Standard Cincinnati 21 Gay- 
ety Louisville 

Girls Joyland Eighth Ave New York 21 How- 


ard Boston 


Girls Missouri L O 21 Krug Omaha 

Girls Reno Empire Philadelphia 21 Casino 
Brooklyn 

Golden Crook Gayety Boston 21-23 Gilmore 
Springfield 24-26 Empire Albany 

Hastings Big Show Gayety Louisville 21 Gay- 
ety St Louis 

High Life Burlesque Empire Brooklyn 21 
Empire Newark 

Howes Lovemakers Star & Garter Chicago 21 
Gayety Detroit 

Jardin de Paris Lafayette Buffalo 21-23 Co- 
lumbia Scranton 24-26 Orpheum Paterson 
Jolly Follies Olympic New York 21-23 Em- 
pire Paterson 24- Empire Hoboken 

Gayety Detroit 21 Gayety To- 
ronto 

Grand Boston 21 Bronx New 
or 


Marions Dreamland Westminster Providence 
21 Gayety Boston 

Merry-Go Rounders Gayety Montreal 21-23 
Empire Albany 24-26 Franklin Sq Worces- 


ter 

Merry Maidens Bronx New York 21 Empire 
Brooklyn 

Merry Whirl Columbia Chicago 21 Standard 
Cincinnati 

Midnight Maids 14-16 Empire Albany 17-19 
Franklin Sq Worcester 21 Casino Boston 

—— ee York Jr Penn Circuit 21 Star Cleve- 
an 

Mollie Williams 14-16 Gilmore Springfield 1T- 
19 Empire Albany 21 Gayety Brooklyn 

Monte Carlo Girls Casino Brooklyn 21 Eighth 
Ave New York 

“Moulin Rouge Empire Baltimore 21 Lyceum 
Washington 

New Century Girls Century Kansas City 21 
Standard St Louis 

Orientals Bowery New York 21 Empire Phil- 
adelphia 

Pacemakers 14-16 
Columbia Scranton 
hia 

Queens Follies Bergere Avenue Detroit 21 
Star Toronto 

Queens Paris Empire Cleveland 21 Gayety 
Toledo 

Reeves Beauty Show Corinthian Rochester 21- 
23 Bastable Syracuse 24-26 L O 28 Gayety 
Montreal 

Robinsons Crusoe Girls L O 21 Star & Gar- 
ter Chicago 

a Gayety Minneapolis 21 Gayety St 
au 

Rose Sydells Columbia New York 21 Star 
Brooklyn 

Runaway Girls 14-16 Bastable Syracuse 17- 
19 L O 21 Gayety Montreal 

Social Maids Gayely Pittsburgh 21 Empire 
Cleveland 

Star & Garter Gayety Omaha 21 L O 28 Star 
& Garter Chicago 

Star of Stageland Trocadero Philadelphia 21 
Empire Baltimore 

Taxi Girls Gayety Washington 21 
Pittsburgh 

Tiger Lillies Star Cleveland 21 Peoples Cin- 
cinnati 

Trocaderos Gayety Toronto 21 Garden Buffalo 

Watsons Beef Trust Folly Chicago 21 Avenue 
Detroit 

Whirl of Mirth Lyceum Washington 21 Penn 
Circuit 

Winning Widows Gayety Baltimore 21 Gayety 
Washington 

World of Pleasure Gayety Newark 21 Gayety 
Philadelphia 

Yankee Doodle Girls Empire Indianapolis 21 
Folly Chicago is 

Zallah’s Own 14-16 Columbia Scranton 17-19 
Orpheum Paterson 21 Bowery New York 


LETTERS 


Where C follows name, lefter is in @hi- 
cago. 

Advertising or circular letters of any 
description will not be listed when Known. 

P following name indicates postal, ad- 
vertised once only. 


heum Paterson 17-19 
1 Trocadero Philadel- 


Gayety 


Brice Charlie 
Brown Al 

Brown Billie P 
Brown Bothwell 
Brown Walter (P) 


A 

Abbotts The (C) 
Admont Mitzie 
Adonis W H 
Alexandria Max (C) 
Ali Harry Browning Bessie (C) 
Allen Eva Browning Lillian 
Alvarados (C) Budd Bert 
Apollo Trio 3undmaster Victor 
Areola (C) 
Asahi Kichi Cc 
Aubry Rena Miss Caputo Frank 
Carson Evelyn 
Carson Herbert J 
Carlisle Bertha 
Cassel Lillian 
Charires Sisters & 

Holiday (C) 
Chester Ernest 


B 
Babcock Theo 
Baker Alice H 
Baker Ray 
Balser A H 
Barnes H D (C) 
Barra Mabel Miss Christopher Joe (C) 
Barron T S (C) Claire Brownie (C) 
Barry Jimmie Clark Evelyn (C) 
Barry Marion Clifford Elsa 


Bedford & Winchester Clifford & Frank 
Belmont Dollie Close Bros 

Bennett Klute & King Coate Marguerite 
Bernie Mrs Codaire Harry 
jernivici Bros Coleman Wm J 
Bergere Rose (P) Conrad Ethel & L 
Bornholdt Emma (C) Grahm 

Boyne Hazel Core John 


Bradley Chas ‘‘Speck’’ Costello & La Croix 
Brant Chas Courtney Mabel 


Courtney Cyril 
Craige Florence (C) 


D 
Davis Josephine 
Dazie La Belle 
Deas, Reed & Deas 
Deerie Helen (C) 
Desmonda Millie 
Delevanti Arthur (C) 
De Lisle & Vernon 
De Loris Mrs (C) 
Dempsey Jack 
Dervin J T 
Dooley, Francis J 
Dooley Kid Bill 
Drapers The 
Drew Sidney 
Duffield Effie (C) 
Dunn Wm J 
Dunbar Buster 
Dupie Jeanette 
Durgin Geo 
Duval Helen 
Dyso Jim 


E 
Edmond Grace 
Edwards & Burns 
Edwards Tanis 
Empress Marie 
Evans Geo 
Sverdean Frederick 


F 
Fagan Barney (C) 
Fisher Wesley 
Florence & Co (C) 
Foster Allan 
Friedman J 
Friendly Dan 
Fuller William 
Fulton Maude 


G 
Garley Grace (C) 
Gaskill Clarence (P) 
Gienier M 
Gildea Jimmie 
Girard Frank 
Gonne Lillian 
Gordon Dahn 
Gordons The Flying 
Gould Rita 
Jranger Wm F 


H 
Hall Stella (C) 
Hanlon Chas 
Harris John 
Hart Billy 
Hart & Veale 
Harten Fred 
Harvey Bert 
Hatch Warren 
Hawkins Jack 
Haywood Jessie 
Haywood Maud (C) 
Hendricks Mae Miss 
Herman Jack (C) 
Higgins David 
Hobbs Lucy 
Hodgkin Gene 
Hoffman Max 
Howard Chas 
Hughes Geo 
Hyatt Lowey 


Ingram Beatrix 


J 
Jacobs Alice M 


Kahl Sam 

Kallesser M W 

Kane V Miss 

Kathleen Miss 

Kaufman Reba & Inez 
(C) 

Kauthe Bros 

Kawana Bros 

Kay Harry 

Kearney Anna 

Keene Mattie 

Keller Josie 

Kelly Capt Jack 

Kendall Ebra Jr 

Kennedy Beulah 

Kenny Nobody & Platt 

King Louis 

Kirtland Edith 

Knight Otis 

Kremka Toney 


L 
La Rains Prof 
Lamb W A Mr 
Lansing Mae 
Lawrence Bert 
Lawrence Gertrude (P) 
Lawson & Namon 
Lee Carter Virginia 
Leo & Chapman 
Leslie Frank (P) 
Lesso 
Lester Harry 
Lester Hugh 
Lewis Maybell 
Lewis Sam B 
Lewis Van 
Lewis & Chapin 
Limis Lillian 
Lindholme Chas (C) 
Lorgnorme Crepaux 
Louis King 
Loveland Lelah 
Lucio Lancton 
Luders Gustav 
Lyon Dorothy (C) 


M 
Mack C J Mrs 
Mack Wilbur 
Manchester J H (C) 
Marnell & Consineay 
Mason Wm (C) 
Mathers John 
May Devona (C) 
McCall Sturgis 
McGee Jack (C) 
McMahon Tim 
McNabb Howard 
McRae Mort 
Meehan William ((C) 
Melton Frank 
Mendizo M (C) 
Merrill Cora 
Merlou Clara 
Milton Fred (P) 
Mitchell Thomas 
Moore Jack 
Morris Jessie 
Morrisey & Hanlon 
Murphy Jack 
Murphy W H 
Musette 
Musical Spillers Five 


Neilson Francis 
Nelson & Norwood 
Nestor Ned (C) 
Neville Augustus 
Nordon Archie 


O’Connor Joseph (C) 
O’Connor Sisters (C) 
O'Donnell C H 
O'Donnell John 
O’Hara Kitty 
O’Karos The 
O'Neill Emma 
Onri Archie 
Orville Victoria (C) 
Overing William 


P 
Palmer George 
Palmer Minnie 
Perrigo Kitty (C) 
Peters Johnny 
Pitrot Richard 


Q 
Quirk Billy 


R 
Ramey Maree 
Raymond & Stamford 
Reinck’s Horses 
Remy Jack 
Remy Jack (C) 
Renie Juggling 
Retten Mabel T 
Rigby Arthur 
Rivoli A 
Rockner Marie 
Rogers & Dorman (C) 
Rogers Ed (C) 
Rosen Jas B 
Ross Della 
Rossmyn Nellie 
Ryan Elsie 
Russell Flo (C) 


Ss 
Salisbury & Benny (C) 
Saxones Eight (C) 
Schade Fritz (C) 
Seaton Billie 
Serres N J (P) 
Shaffner Lillyn 
Sharp & Lurek 
Simpson Cora 
Sinnott Francis 
Sloan W H 
Smally Ed 
Smith George 
Smith Margaret 
St Elia Riccardo 
St Elmo Miss 
Storey Belle 


Tannen Julius 
Temple S W 
Terry Walt 
Therece Marie 
Thomas Hilda 
Thor M 
Trenor Frank (C) 


Vannerson The (C) 
Vernoy Franklyn B 
Verta Dan 
Vincent Sidney 
Vivian George 
Vontella & Nina 


Ww 
Walck Ezra 
Walsh & Lynch 
Watson Jessie 
Watts & Lucas 
Weber Chas D 
Weber Chas (C) 
Webb Eddy 
Wells Toby (P) 
West Lew 
West Willis (C) 
Weston & Bently 
Whitehead Ralph 
Whiteside Pearl 
Wilbur Clarence (P) 
Willisch Theo 
Wilson Duke (C) 
Wistor & Bently 
World & Kingston 
Wyckoff Fred 


DATE 
Mention this paper 
The M. STEIN COSMETIC CO. 
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EDWARD F. 
212 WEST 42nd S8T., 


KEALEY, Manager 


THE FOX AGENC 


NEW YORK Phone, 1247 Bryant 


10 WEEKS IN NEW YORK CITY 
Playing Vaudeville’s Best Acts. 


BOOKING 


City Theatre—Riverside Theatre--Washington Theatre—Nemo Theatre 
—Gotham Theatre—Star Theatre—Dewey Theatre—Folly Theatre— 
Comedy Theatre—Grand Opera House 

NEWARK :—Washington Theatre—NEW HAVEN :—Grand Opera House. 


Ernest Edelsten |Hammerstein’s 
: Victori AMERICA’S MOST 


Green S8t., Leicester Square, LONDON, 
- Sole Representative. FAMOUS VARIETY 
THEATRE 
OPEN THE YEAR ROUND. 


John Tiller’s Companies Walter C. Kelly 
Little Tich. Two Bobs. Wee Georgie Wood. 
ALWAYS VACANCIES FOR GOOD A 


F DED MARDO The United Booking Offices 


Boston Branch 
BIJOU ARCADE BUILDING 


162 TREMONT ST. BOSTON, MASS. 


GOOD ACTS ALWAYS WANTED. 
PHIL HUNT 
7ht Floor, Cohan Theatre (Fitzgerald) Bidg. 
N. Y. REPRESENTATIVE 


ARTISTS’ NOTICE 


Brennan-Fuller 
Vaudeville Circuit 


(AUSTRALIA AND NEW ZEALAND) 
VAUDEVILLE ACTS WRITE 
REFINEMENT ABSOLUTELY ESSENTIAL 


Howard Athenaeum .................-Boston 
Grand Opera House ...... 
Bowdoin Square Theatre ..... Boston 


Booking, 45 Eastern Vaudeville Theatres. 


NEW THEATRE 


BALTIMORE, MD. 


Acts desiring to BREAK THEIR 
COMING EAST OR GOING 


COARSE OR SLOVENLY ACTS Send in your Open Time. NO SUNDAY 
SAVE POSTAGE oe Mention Lowest Salary. Include 
rogram. 


GEORGE SCHNEIDER, Manager. 
New York Office:—307 Gaiety Theatre Bldg. 


JOHN QUIGLEY 


New England Vaudeville Circuit, 
American representative for W. SC 
ADACKER, of London and the 


New England Vaudeville Circuit 


booking the best act at all times in the 
best theatres of New England, Canada 
and New York. Main offices 88 Boylston St., 
Boston, Mass.; Gaiety Theatre Building, New 
York City. 


All Communications to BEN. J. FULLER 
Managing Director, Sydney, N. S. W. 


THEATRES 


SYDNEY, Amphitheatre. 

SYDNEY, Balmain. 

MELBOURNE, National. 

MELBOURNE, Gaiety. 

ADELAIDE, King’s. 

BRISBANE, Theatre Royal. 

AUCKLAND (N. Z.), Opera House. 

WELLINGTON, Theatre Royal. 

CHRISTCHURCH, Opera House. 

DUNEDIN, King’s Theatre. 
SILENCE A POLITE NEGATIVE. 


NOVELTY ACTS: SINGLES—TEAMS. 
Write or wire 


H. ALOZ 


Canadian Theatres Booking Agency, 


HAVE YOUR CARD IN 
VARIETY 
Orpheum Theatre Bidg., 
MONTREAL, P. Q 


OHIO’S LEGITIMATE VAUDEVILLE AGENCY 


THE R. J. MORRIS AGENCY 


Acts Jumping East or West 
406 Columbia Bullding, Cleveland, Ohio 


Write in Advance 


HERE’S A NEW ONE 


EDGAR 


PHONE 7696 BRYANT 
FITZGERALD BLDG. 


1482-90 BROADWAY ROOMS 1012-1012A 


NEW YORK 


VAUDEVILLE MANAGERS AND PROMOTERS 


WRITE WIRE CALL PHONE 


WE CAN BOOK YOU RIGHT AWAY 


MR. EDGAR ALLEN (formerly of Weber & Allen) 
Office and Business Manager 


GRIFFIN CIRCUIT 


The Hide away big time circuit. No acts too big. Exclusive agents. Write or wire PETER 
F. GRIFFIN, Booking Agent, Griffin Vaudeville Circuit, Variety Bldg., Toronto, Can. 
Can open acts at Toronto, Sarnia, Ottawa, Sault Ste. Marie or Niagara Falls. 


BERT LEVEY 


INDEPENDENT CIRCUIT VAUDEVILLE 


Plenty of Time for Recognized Acts That Respect Contracts. Acts desiring time eommuni- 
eate Direct to EXECUTIVE OFFICE: Alcazar Theatre Bldg., 0’Farrell St., near Powell, 
San Francisco, Calif. 


CES 
PANTAGES CIRCUIT 
General Booking Bertin, Germany. 
Representative, RICHARD PITROT 
85 So. Dearborn 8t., or Representative. 
Chi 
LOUIS PINCUS VAUDEVILLE THEATRES, Inc. orric 
New York Repre- ALEXANDER PANTAGES SEATTLE, WASH. 
sentative, Gayety President and Manager SAN FRANCISCO, 
Theatre Bldg. SE ATTLE DENVER, 


REEMAN BERNSTEIN 


Manager, Promoter and Producer of Vaudeville Acts. 
4th Floor, FITZGERALD BLDG., NEW YORK. 
OPEN NIGHT AND DAY. Cable “Freebern, New York.” 


DOUTRICK’S ExXcAaNse 
CHAS. H. DOUTRICK, Prop. and Manager 106 WORTH LA SALLE ST., CHICAGO 


WANTED 


New Faces, Recognized Big Feature Acts, Good Comedy Sketches, 
Musical Acts, etc., for immediate and future time. 
BOOKING First Class Vaudeville Houses in Chicago, and 16 Houses in Ill. Jumps from 40 
cts. to $4. Also New Houses in Ind., Iowa, Wis. 
PERFORMERS—If you have one or more weeks open, write, wire or phone. 


New Acts, Novelty and 


PLAYING THE BEST IN VAUDEVILLE. 


SULLIVAN and CONSIDINE CIRCUIT 


GENERAL BUSINESS OFFICE: GENERAL BOOKING OFFIC 
Sullivan and Considine Bidg., Third and 1465 BROADWAY—HEIDELBERO BLDG. 
Madison Streets, NEW YORK CITY 


SEATTLE, WASH. 
FRED LINCOLN............ Gen. Mer. CHRIS 0. BROWN............., Mar. 


BRANCH BOOKING OFFICES: PAUL GOUDRON, 6 North Clark S8t., cor. Madison, Chi- 
cago, Ill.; MAURICE J. BURNS, 8d and Madison Sts., Seattle, Wash.; W. P. REESE, 965 
Market St., San Francisco, Cal.; B. OBERMAYER, 16 Greene St., London, Eng. 


ARTHUR HORWITZ 


ACTS WANTING EASTERN BOOKINGS 
CALL WIRE WRITE PHONE 
KNICKERBOCKER THEATRE BUILDING, 1402 BROADWAY, NEW YORK, SUITE 629-630 5217-8 GREELEY 


C. of all performers going to Europe make their steamship arrangements through 
me. The following have: Willy Pantzer Troupe, Ernst Pantzer Trio, Harry 
O Pileer, Phillip Sisters, Quinlan & Richards, Ida Rene, Rice & Prevost, Will 
Rogers, Koss & Lewis, Julian Rose, Rooney Sisters, Chris Richards, Archie 
Royer, Billy Ritchie, Therese Renz. 
PAUL TAUSIG, 104 E. 14th St., New York City. 


German Savings Bank Bldg. Telephone Stuyvesant 2099. 


THE GUS SUN BOOKING EXCHANGE CoO. 


SPRINGFIELD, OHIO 
BRANCH OFFICES, CHICAGO, PITTSBURG, NEW YORK 


Arranging routes of from ten to forty weeks for acts of recognized merit. 
Immediate time for a few new novelties. 


Cc. H. MILES, President i. FLUEGELMAN, Vice-President 


CHICAGO OFFICES: 123 N. CLARK ST. ‘Phone, 1631 Raadolph 


M.R. SHEEDY, Secretary 


CONSOLIDATED BOOKING OFFICES, 


Fitzgerald Building, BROADWAY AT 43rd STREET, NEW YORK CITY Telephones, 5451-5452-5453-3213 Bryant 
BOSTON OFFICES: 230 TREMONT ST. ‘Phone, 2976 Oxford 
Playing the best in vaudeville, best houses, best treatment, best engagements 


BENJ. S. MOSS, Treasurer 


Inc. 


(AGENCY) 


BOOKING 


MILES CIRCUIT SHEEDY CIRCUIT 
CUNNINGHAM-FLUEGELMAN CIRCUIT 
MOSS & BRILL CIRCUIT 
THEATRE BOOKING CORPORATION 
ARTISTS—SEND IN OPEN TIME 
40 CONSECUTIVE WEEKS 
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WITH A 
PRODUCTION 


ED. F. 


REYNARD 


Presents Seth Dowberry and Jawn Jawnson in 
“A MORNING IN HICKSVILLE.” 
Direction, GENB HUGHES. 


Gene Hughes 


PUTNAM BUILDING, 1498 BROADWAY, 
NEW YORK. 


FOR SALE 


WIGGIN’S FARM 


APPLY TO THE CHADWICK TRIO. 


STUART BARNES 


JAMES E. PLUNKETT, Manager. 


HOMER B. MARGUERITE 


EELER 


Direction, Max Hart, Putnam Bldg., N. Y. C. 


3 MUSKETEERS 3 


(Dunham) (Edwards) (Farrell) 

Mr. Manager and Booking Agent: We are 
at liberty week of Nov. 18 and later. We 
will play for anyone who pays us our salary. 
Address Direct, Oct. 14, 15, 16, Globe Theatre, 
Boston, Mass.; Oct. 17, 18, 19, Colonial, 
Haverhill, Mass. 


JOHN T. MURRAY 


THE SEVEN babeetiy OF THE WORLD 
ARE: 


ME 


I 
MYSELF 
MY ACT 

MY GENIUS 
GENE HUGHES 


AND 
JOHN T. MURRAY 


BILLY DAMA 


HALLIGAN SYKES 


Next Week (Oct. 14), Shubert, Utica, N. Y. 
Direction, W. 8S. Hennessy. 


ETHEL 


MASON 


and FRANK 


DU TIEL 


New Orleans, “Picayune’—Ethel Mason is 
said to be the original piano accordionist. She 
knows how to play the instrument in top- 
notch fashion Frank Dutiel dresses well and 
sings well enough to be recalled several 
times The team works well 

New Orleans “Daily States’’—Ethel Mason 
and Frank Dutiel have a decidedly classy 
song and dance number. 


Direction, FLOYD W. STOKER. 


George 
Harada 


World Famous Cyclist 


313 W. 40th St., 
New York 


“THE SPEED KING.” 
PAT CASEY, Agent. 


B-A-N-J-0-P-H-I-E-N-D-5 


Next Week (Oct. 14), Columbia, Grand Rapids 


Naples is the cham- 
pion “Busking’’ place 
of the world; you 
eee never lose them. Even 

= in the ruins of Pom- 
peii. It was in Pom- 
peii we saw a “What 
What” 1800 years old. 
Petrified. They are 
excavating every day 
in hopes of discover- 
ing others. 

We loaded up on 
spaghetti two yards 
long. 

Did a five-minute turn in the 2,000-year- 
old theatre, and still Vesuvius smoked on. 

Marseilles, Paris, etc., next week. 


Spaghettily yours, 


VARDON, PERRY & WILBER 


DALLAS ROMANS 


“THAT TEXAS GIRL” 
Touring W. V. M. A. Time. 
Direction, MYSELF. 


PETE 


fHE ONLY EDUCATED TALKING FISH 
IS WORKING WITH 


Jack E. Magee 
Frances Kerry 


FOR THE W. V. A. 
THE FIRST ACT TO EVER USE 
CRUTCHES ON THE STAGE. 


This is 


# 
HATTIE COLEY 


of 
FAY 2 COLEYS AND FAY 


SOPHIE MYRTLE 


FRANKS SISTERS 


ALWAYS WORKING 


JIM TEN BROOKE TRIO 


Amusing in their own original way. 
Direction ARTHUR J. HORWITZ. 


Marcus Gartelle 


in their sketch 
‘“‘Skatorial Rollerism”’ 
JAMES PLUNKETT. Mgr. 


CGAVIN an PLATT 
me PEACHES 


BOOKED ON U. B. D. 
Phone. 1881-M Passaic 7 Hawthorne Ave., Clifton, J. 


BERT MELROSE 


Featuring the “MELROSE FALL” 


“THE 
LEAP YEAR 


GIRLS”’ 


Kept the Sunday 
audience at the Empress in tears all the 
while. Laughter being so close to weep- 


A comedy satire. 


ing anyhow. From a little incipient rip- 
ple to a great, sweeping gale of “hah-ha 
has,” is the cycle.—San Francisco “News.” 


Address, Fred’k Wallace, per route. 


Lola Merrill and Frank Otte 


Next Week (Oct. 13), Orpheum, Qmaha. 
Direction MAX HART. 


“I SHOULD WORRY” 


HONG FONG 


Opening Engagements in Europe, June, 1913. 


Character Singer and Dance 


HARMONY 
BOYS 


Next Week (Oct. 14), Cosmos, 
Washington, D. C. 
Oct. 24-27, Linden, Chicago. 


Direction JAMES B. McKOWEN. 


CHRIS O. BROWN 


PRESENTS 


FRANCES CLARE 


AND HER 


8 LITTLE GIRL FRIENDS 


IN ““MARY’S PARTY” 


with GUY RAWSON 


ALL BOOKED 


“AT THE SONG 
Booked Solid on Orpheum and ee United Otreutts 
JAS. E. PLUNKETT, Smart Mgr. 
Perm. Add., Casino and Roosevelt Aves., 
Freeport, L. I. 
Next Week (Oct. 14), Orpheum, New Orleans, 


ALFREDO 


Next Week 14), “Utica, N. 


Williard Simms 
Direction LOUIS WESLEY 


Rube Dickinson 


Next Week (Oct. 14), Hammerstein’s, N. Y. 


Williams 
Sterling 


Next Week (Oct. 14), 
Princess, Hot Springs 


MYRTLE IRENE 


VICTORINE and ZOLAR 


Playing United Time. 
Direction, JENIE JACOBS. 


GRACE 


with Widows.” 
Address care VARIETY, New York. 


DY ER w 
DYER 


A LAUGH A SECOND 


THE ELECTRIC WIZARD 


DR. CARL 


HERMAN 


PLAYING W. V. M. A. TIME 
Agent, PAT CASEY 


SALERNO 


JUGGLER 
BOOKED SOLID 
United Time. 


THE AMERICAN 


COOKE 


ANT 


3 Rotherts 


Top or bottom of every bill in the past 4 
months in England. 


ALWAYS WORKING 


TANEAN CLAXTON 


HOME ADDRESS, 2061 PACIFIC STREET, BROOKLYN 


When answering advertisements kindly mention VARIETY, 


42 VARIETY — 
| 
"(CHARLES AHEARN | 
— 
| | | ove 
Can 
play 
Effe 
Add 
> 


—= 


OCtreutts 
pr. 
6Aves., 


Orleans, 


VARI 


ETY 


SUCCESS 


ALONE 


ALICE 


Success 


The Premiere Character Comedienne 


MANAGERS :—HERE’S WHAT YOU WANTED 


COME—SEE—BE CONVINCED 


Originally Engaged for Three Days at the American, Held Over for the Full Week (Oct. 7) 


Musical Director, 


Notice to Eastern Managers 


ALF. REEVES 


Will arrive in New York October 10th 
Direct from England 


will Fed Karno’s London Co. 


In “W/OW-WOWS’” 
With CHARLES CHAPLIN as “Archibald” 


This Company will have in Repertoire, and can present 
any or all of the established standard acts 


“A NIGHT IN AN ENGLISH MUSIC HALL”’ 
“A NIGHT IN A LONDON CLUB’’—“SLUMS 
OF LONDON,’’ etc. 


OPEN ON THE S.-C. CIRCUIT (Empress, Cincinnati) October 20th with 
“WOW-WOWS.,”’ or a “NIGHT IN A LONDON SECRET SOCIETY” 


Can offer for big Eastern time many Standard KARNO acts as at present 
playing and headlining at all leading London and Provincial Theatres in Eng- 
land, with full Companies of Competent Performers and Special Scenes and 
Effects. 


“The Hydro’’—“Dandy Thieves’’—“‘Moses & Sons’’ 
‘Country Sports’’—“‘The Bailiff’’—“‘The G. P. O.”’ 
“The Football Match’’—“‘Perkins,’’ etc., etc. 


Address communications care SAM COHEN, 321W. 43d St., or VARIETY, New York 
All Productions Copyrighted. Attorneys, HOUSE, GROSSMAN & VORHAUS 


ALF. REEVES will be in New York all week (Oct. 14) 


RALPH MARKEE 


SOULE LINE 
MAKE-UP 


SOULE GREASE PAINT Flesh colors, 10¢. Each 


In White, Black, No. 2 Flesh, No. 6 Rose Tint, No. 7 Sunburn, No. 11 Ruddy Old Age, 
No. 14 Spaniard, No. 19 Oriental, only. Sticks are 3 inches long and 1 inch in 
diameter. Smooth, soft and easily applied. NEW PRODUCT. 


SOULE STAGE POWDER - 25c.Each 


In %-lb. Cans, Screw Cover (The Green Can). No. 1 Light Pink, No. 2 Medium Pir, 
No. 3 Brunette, No. 4 Deep Pink, No. 19 Oriental, and White. The best Low-Priced 
Stage Powder on the market. NEW PRODUCT. 


SOULE COLD CREAM 


This is an old standard Cold Cream, made for over a quarter of a century, and needs 
no introduction to the older oneg in the profession. 


The HESS Company 


ROCHESTER, N. Y. 


SOLE OWNERS AND MANUFACTURERS 


Sold by all Leading Druggists, Costumers and Hair Dealers through the 
United States and Canada, at the above prices. 


The Great 


THE FASTEST ACROBATS IN THE WORLD 


Booked Solid until end of May, 1913. 


This Week (Oct. 7) ORPHEUM, Brooklyn 
Next Week (Oct. 14) ALHAMBRA, New York 
Week Oct. 21, BUSHWICK, Brooklyn 


On Keith and Orpheum Circuits 


The twirling ‘“Tornados’’ come on the stage last; their title’s a 
good one, for truly they’re fast. For feats acrobatic they’ve snap 
and they’ve ‘‘go.’’ It’s surely a corking big vaudeville show. 


New York ‘‘ Journal.” 


All Communications PAUL TAUSIG, PUTNAM BUILDING, NEW YORK 


When answering advertisements kindly mention VARIETY. 


> = 
| 
r 
N. 
in 
st. 14), 
Springs 
AR 
ik 
DBS. 
99 
cach 
50c. each 
CELEBRATED \ 
GREASE PAINTS ) 
POWDERS 
2 
» 


VARIETY 


CATCH 


Ae 


FIFTH AVENUE THEATRE, NEW YORK CITY 
NEXT WEEK (Oct. 14) 


| 


ROVER BATES EMERSON REED 


SWEETEST SINGING QUARTET 
VAUDEVILLE 


Playing Keith’s, Boston, this week (Oct. 7) 
for the third time in eleven months Direction ALBEE, WEBER & EVANS 


When answering advertisements kindly mention VARIETY. 
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